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Gabrieli, G., 1T 23, 106
Gadamer, Hans-Georg, philosopher, II 8, 26n
123
Wabrbeit und Methode, 11 26
galant, 1 256, 283
Galileo, Vincenzo, Il 204
Galitsin, Prince, Il 255
Gambini, C. A, Il 212
Gazette musicale de Paris, Il 40, 161-2; see also
Revue et gazette musicale de Paris
gearbeitetes Quartert, 1 283, 290
gebundener Styl,1 145
Gédalge, A., 1 24
Gedanke, 1 128, 199; Il 70; see also idea, ideal
(musical)
Gegenbewegung: see inversion, contrary motion
Gegenbarmonie, 1 33n, 8
Gebhalt, 172, 111, 142; 1 17, 334, 74-6, 79,
106, 114, 153, 238, 242
Geist, 117, 9, 16-19, 21-2, 33, 38, 109, 117,
I21, 17-5_67 146_7, 55,159, 1639 170,
174, 177, 190, 216-17, 221, 228, 234,
237, 238, 241-3, 25T, 253, 257, 259,
265-6, 268
generation, I 4, 8, 11, 130, 184—5
genius, [ 12, 13, 128, 153, 261, 272, 274, 280,
285, 295-7, 303-05, 309, 31213, 315N,
318-19, 323-5, 3291511 4, 7, 13, 15, 34,
43, 50-51, 72, 85, 114, 123, 132, 137,
1423, 147, 159, 163“43 171, 1767 1785
184, 189, 191n, 192, 194, 196, 203,
230, 233, 237, 239
Genoa, Il 200
Gerber, E. L., Neues . . . Lextkon, ] 261; 1l 18,
121-2, 128
German nationalism,  21-2, 109, 192, 194, 268
German sixth, I 226n
Gerstenberg, H. W. von, I 27n; IT 128
Giorgett, F., I 212
Giotto, painter, I 265
Gluck, C. W. von, I 318, 328;II 57, 205-06, 217
Alceste, Il 206
Iphigénie en Tauride, Il 57
Goethe, J. W.von, I 11, 12, 199, 210n~-11n,
306, 309, 3111, 327; Il 10, 14, 19, 27,
36, 60—68, 163—4, 166, 167n, 175N,
218n, 223n, 266N
Faust, 1 306, 327; I 27, 36, 60-68, 70,
72-3, 218, 223n, 225, 237
‘Meine Gottin’, Il 166
West-dstlicher Divan, Il 164
Wilbelm Meisters Wanderjabre,1 3110
Wilbelm Meisters theatralische Sendung, 11
266n
Goetschius, P., 1 129
Complete Musical Analysis, 1 129
Homophonic Forms, 1 129—30
Models, 1 129

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/052167347X
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
052167347X - Music Analysis in the Nineteenth Century, Volume II: Hermeneutic Approaches
Edited by Ian Bent

Index

More information

290

Index

Gombert, N., I 268

Gori, L., 1 264

Gottingen, University, I 83

Gottschald, E.: see Elterlein, E. von

Gottsched, J. C., I 21

Goudimel, C., I 263, 267, 268, 270-71, 274

Graaf, R. de, 1 7

Grabbe, Christian Dietrich, dramatist, Il 194

grandeur, grandiose style, I 195, 258—9, 264—6,
270-72, 274-5, 277-8, 296, 304, 309,
315m, 318, 326; 11 73, 161, 197

Grassalkowich, Count, I 169n, 291n

Graun, C. H., Der Tod Jesu,1 15n; I 85n

Grétry, A.-J., T 27n, 318; I 128n, 196

Sylvain, Il 196

Griepenkerl, F., I 54, 99

Grillparzer, F., Il 218n

Grocheio, J. de, I 255

Grohmann, J. G., Kurzgefasstes
Handwérterbuch, 11 83n

Grove, Sir G., Beethoven, Il 12n, 32—3

Gruber, J. G., I 169n

Grundthema, 1l 89

Gruppe, Gesang~, Mittelsatz~, Schluss~,
Thema~, Uebergangs~,1 199, 201—20

Guck, M., I xv; Il xv

Guckeisen, A., 11 34

Guidi, G. G., publisher, Il 198

Guttiérez, Garcia, author, Il 197

Haberl, F. X, 1 277n
Habermas, Jiirgen, philosopher, I 26
Hagen, E. von, Il 23
Halévy, J., La juive, Il 44n
Hamburg, I 38; I 81
Hamlet’s monologue, IT 128
Hand, F. G., I 20
Handel, G. F., I 5, 23, 25, 27, 29-36, 133, 146,
261, 263, 287, 294; Il 32, 81, 127
Harpsichord Suite No. 6, I xvii, 25, 27,
29-36, 333—5 (score)
Messiabh, 1 287 (‘Halleluia Chorus’); II 32
Hanslick, E., Vom musikalisch-Schénen, 1 xviin,
16, 295n; Il xviin, 33, 61, 82, 197, 240
Hardenberg, Friedrich von: see Novalis
harmonic analysis, I 3—5, 6-7, 37-53, 81,
110-13, 130-31, 132-3, 135, 136,
139-42, 144-5, 160, 163-78, 185-96,
221-52; II 20, 127-8, 133, 136, 170,
178-81
harmonic function, I 4, 27, 83n, 109, 130-31
Harmonicon, The, I 300n
Hirtel, G. C., publisher, Il 218n
Harvey, William, anatomist, I 7
Hasse, J. A, 1312
Hissler, J. W., I 110
Hauptmann, M., I xiii, xviii, 10-11, 26, 27,
54—78, 79, 110, 131, 222, 226; Il xiv,
xvili, 34, 390
Erliuterungen . . . ‘Kunst der Fuge’, 1 xiii,
26,27, 54-78, 79, 110; Il xiv, 34
Lehre von der Harmonik, Die, 1 56
Natur der Harmonik und Metrik, Die,
I xviii, 10, 56, 226; II xviii
Hauser, F., 1 57n

Haydn, F. J., I xi, 5, 16, 97n, 110, 113, 127,
128n, 129, 153, 161, 183, 185N, 197,
213, 282, 284, 286-8, 29091, 293—4,
297-8, 304-05, 309, 316-18, 321-22;
Il Xia I2m, I4-15, 23, 33, 76_7) I21-5,
127-40, 146—7, 1§3—4, 159, 167, 171,
195n, 253, 266, 268
‘Aponyi’ String Quartets, I 294
Creation, The, 1 287-8, 293; Il 12n, 14-15,
196
Piano Sonata Hob.XVI:36, 1321
Piano Trio Hob.XV/27, 11 129
Seasons, The, 1 293
string quartets: I 282; Op. 50 no. 2,1293;
Op. 71 no. 3,1293-4
symphonies: No. 70, I 153n; No. g0,
II 153n; No. 100, 1l 153n; No. 101,
1l 153n; No. 103 (‘Drumroll’), I xi,
XVvi, §, X2, 113, 128n, 129; Il 124-5,
127-40, 153n0; No. 104 {‘London’}, I
213; 1l 121-2, 128
Haydn, M., 1 97n
Heathcote, W. E., I xviii; II xviii
Hegel, G. W. F., philosopher, I 11, 27, 56;1I 34,
38, 60, 74, 1671, 216
Heidegger, Martin, philosopher, Il 25-6
Sein und Zeit, Il 25
Heiligthum, I 93n
Heine, Heinrich, poet, I 194
Heinichen, J. D., I 127
Heinse, W., Il 164, 1670, 184
Helen of Troy, II 237
Hell, Theodor [C. G. Winkler], I 23
Heller, S., I 107, 109
Hellmesberger String Quartet, I 255
Helm, T., Beethoven’s Streichquartette, I xi;
II's, 36, 39, 124-5, 238-66
hemiola, I 119, 271, 273
Henselt, A. von, I 308; I 70
Herder, J. G., philosopher, I 167n
hermeneia, 1l 2
hermeneutic circle, Il 4-9, 12~13, 18, 24-5,
121-2
hermeneutic interpretation, I xii, 26-7, 35-6,
rrr-iz, 118, r21; I xii, 1-27, 34, 73,
106~17, 121-6, 269
Hermes, I 2
Herschel, Sir William, astronomer, I 323; 11 1
Hesse, A, F., Il 171, 172n
Hesse, Max, publisher, I 108-09
Heydenreich, K. H., poet, I 167
Hill, Emily, Il 75n
Hineinversetzen, Il 10, 13, 2§
Hirschbach, H., 1 213n; II 6on
Hirschfeld, R., II 106n
Hoffmann, E. T. A., I xii, xviii, 12, 128, 283,
320; I xii, xviil, §, 15, 18-19, 23, 36,
39, 41, 1234, 141-60, 267
Kreisleriana, Il 143
Hoffmeister, publisher, I 54
Hogarth, Il 171n
Homer, I 277, 279-80; I 26-7, 166
Hiad, 1 277;11 166
Odyssey, I 27
Horace, I 142n, 2581, 295
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Horn, M, Il 112n

Hotho, H. G, II 20

Hugo, Victor, Cromwell, 1 262511 194
Humboldt, W. von, historian, II 8
Hummel, J. N., I 185n, 199, 220, 308; Il 70
Humor (Vischer), II 76-80

Husserl, Edmund, philosopher, I 2§
Hutcheson, Francis, philosopher, I 12
hybrid chord, I 79, 224-52 passim
Hynais, C., 1131

idea, ideal (musical)
French (idée, idéal): I 152—4 (Reicha), 281,
287-97, 304 {Ulibishev), 31215,
329n (Fétis), 317-18, 3224, 327
{von Lenz); Il 72 (von Lenz)
German (Idee, ideal, Gedanke): 1 13 (Koch),
82 (Sechter), 137n (Vogler), 158, 181
(Weber), 185-6, 188, 196 (Czerny),
198, 211-19 (Lobe), 226
(Mayrberger), 310 (Schlosser); II 14,
20; 66N, 124, 216—37 Passim, 241
(Marx); 756, 80 (von Elterlein); 82
(Spitta); 106 (Kretzschmar); 125
(Brendel); 141, 147, 149, 152-3
(Hoffmann); 163, 168-94 passim
(Schumann/Berlioz); 244, 246, 248,
251, 253 (Helm)
Italian (concetto): 1 272 (Baini)
Idealism, IT 35, 216-37, 239, 268
idée fixe, 1 163, 169n, 172n, 181-2, 187n,
191-2, 247
idée mére, 1 289n
imitation (contrapuntal), I 22, 23, 29, 31-3, 80,
82, 86n, 90, 103-05, 137, 153, 179-82,
195-6, 286, 288, 290n, 298; Il 134-6,
152,155, 157, 181, 2234, 247, 2523,
259, 265
imitation (of nature), I 266-7, 270-72, 276—7,
279n, 280; Il 107, 109-17, 129, 137—40,
192~3, 195~6, 2XI-I2
Indy, V.d", 138
Ingres, J. A., painter, Il 36n
Inhalt,1 27, 55-6, 57, 69, 76; 11 19, 34, 121
intentionality, I 158-9, 179-82
inversion, contrary motion (Gegenbewegung,
Umkebrung, etc), 1 22, 58-78 passim,
86—7, 90—91, 94, 101, 105—06, 112, I14,
120-22, 185
Isaac, H., I 268

Jadassohn, S., I §6, 129, 131; II 268
Formen in den Werken, Die,1 12.9; 11 268
Lebrbuch der Harmonie, 1 131
Melodik und Harmonik . .. Wagner,1131
Jadin, L.-E., Il 145n
Jahn, O., W. A. Mozart,1261;11 23
Jahns, F. W. Il 91
Janequin, C., 1268
Jannacconi, G., I 271n
Jean-Paul: see Richter, Jean-Paul
Joachim, J., 1 56
Jomelli, N., Attilio, I 205
Josquin Desprez, I 260, 264, 268, 270, 272,
275, 2761, 294
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Kalidasa, Indian poet, I 24n
Kalkbrenner, F. W., 1 308; II 70
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11n, 18-19, 180
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Kastner, J. G., I 24n, 160on
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Keferstein, G. A., II 2on
Kerman, J., I xiv; Il xv, 27, 69
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Kiesewetter, R. G., Geschichte, I 261
Kircher, A., Musurgia universalis,1 133—4, 158
Kirnberger, J. P., Die Kunst des reinen Satzes,
IZ., I5, 26, 2'8a 37_8’ 81) 133, 146a 197,
283; I 20, 1410
see also Schulz, J. A. P.
Kistler, C., 1131, 230
Harmonielebre, I 230
Musikalische Elementarlehre, 1 230
Kivy, P., I xiv; H xiv, 27
Klein, B., I 99
Klengel, A. A, 178
Knorr, J., II 20
Koch, H. C.,1 2, 13, 15-16, 28, 94n, 127, 129,
132, 146, 153, 186, 197, 282—3, 310N;
Il 15n, 18,83, 131N, 1410
Musikalisches Lexikon, 1 127-8, 310n;
Il 15n, 83
Versuch einer Anleitung, 113, 15, 129, 132,
186, 197, 282~3; I 131n
Kollmann, A. F. C., A New Theory, 1 26
Konigsberg, University, I 144
Késtlin, K. R. von, IT 35n, 74n
Kramer, L., II 27
Kretzschmar, H., I xii, 200, 300n; II xii, 227,
32,35, 37_8, 106_17
Fiihrer . . . Konzertsaal, Il 12n, 245,
106-17
‘(Neue) Anregungen . . . Hermeneutik’,
II xii, 22-3, 32, 76, 106
Kreutzer, C., I 218n
Kriiger, Eduard, IT 38
Kuhlau, F.,I 110
Kunstprosa, 11 61
Kurth, E., Romantische Harmonik, 1 131

Laboravi clamans (Rameau), I 3, 4, 26
La Borde, J.-B. de, I 263
Lacépéde, B.,1 128
Lachner, F. P.,,ll 171, 172n
Langlé, H., I 24

Lann (Bohemia), I 307
Laocoon, I 167

La Palisse, M de, I 285
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Leichtentritt, H., I 130, 200
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Leipzig, I 34, 56, 99, 200; I 171, 21, 33, 59,
108, 144, 267
Conservatory, I 56; I 21, 267
University, I 99
leitmotif, I 16, 221—52; I 89-92; see also motif
Lenz, J. M. R., poet, Il 70
Lenz, W. von, I xi, 260, 262, 281n, 283, 302,
303-04, 306—07, 308, 316—27; Il xi, 1,
32,35, 37, 69-71, 195, 268
Aus dem Tagebuche eines Livlinders, Il 70
Beethoven: eine Kunststudie, 1 308n; 11 35
Beethoven et ses trois styles, 1 262, 281n,
302-04, 308, 316-27; 11 32, 35
Die grossen Pianoforte-Virtuosen, I 308n;
II 7on
Leonardo da Vinci, painter, I 259n, 265, 325
Leopold, Prince, of Cothen, II 81
Lessing, G. E., author, L 167
Lewin, D., I xvn; Il xvn
Liberati, A., I 271n
Lichtenthal, P., I 13~14, 159, 2871
Lidarti, C. J., 11 85n
Linke, J., I 242n
Liszt, F.,I 25, 131, 199, 308; Il 15, 19, 32, 70,
9on, 162, 165, 173n, 180, 188—90, 250n
Dante Symphony, II 250n
Livonia, I 70
Livorno (Leghorn), I 198
Lobe, J. C., I xi, xiii, xvi, 16, 24, 25, 54, 129,
132, 153, 1845, 197-220, 283; Il xi,
xili, xvi, 39n, 40, 108, 121-2, 141N
Katechismus der Compositionslebre, 1 200
Katechismus der Musik, I 200
Lebrbuch der musikalischen Komposition,
I xi, xvi, 16, 24, 129, 153, 197-220,
2.83; II xi, xvi, 108, 121-2, 1410
Locke, John, philosopher, I 2, 7
Logier, J. B.,17
Logroscino, N. B., II 208
London, II 70, 267
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Lorenz, O.,1I 20
Lortzing, G. A., 1199
Louis, R. and Thuille, L., Harmonielehre, 1 131
Ludwig, King, of Bavaria, Il 89
Lully, J.-B., I 3-4; II 208; Armide, 1 3-4
Lussy, M., I 15
Luther, Martin, Il 22, 43, 44, 55
Lyon, I 30; 11 129
Lytton, Sir E. B., I 66n, 234n

Mabellini, T., IT 212
Maelzel, J. N, I 303
Magdeburg, Il 218n
Maglione, G., Il 212
Mababhbarata, 11 24n
Mabhler, G, II 32, 106
Mainwaring, J., I 263
Mainz, 1 159; 11 219
Mallapert, R., I 267
Manna, R,, Il 212

manner (maneria, maniera, maniere), | 257-61,
265, 269-80 passim, 302—20 passini;
Il 69, 72-3, 195-7, 202-03
Mannheim, I 135, 159; I 17
Manns, Sir A, II 32
Marecello, B., I 6; II 205
Marcellus II, Pope, I 142n, 277n
Marenzio, L., I 260
Markov chain, I 11
Marmontel, A.-F., I 152
Marpurg, F. W., 1 14-15, 21~-7, 29, 79, 81-3,
8sn-87n, 89n, 97, 1271, 180, 197, 256;
II 18, 141
Abbandlung von der Fuge, 1 14, 21-5, 29,
79 82_3’ 8511—8711, 89“5 97, 1271,
180, 197, 256
see also Dehn, S. W.; Sechter, S.
Marschner, H. A, T 199
Martin, John, painter, I xv; Il xv
Martini, G. B. {(Padre), I 23-6, 133-5; I 50
Esemplare, 1 23-6, 133—4
Martini, J., I 269n
Marx, A. B, I xii, xiii, 10, 11, 14, 15-16, 23—5,
80, 129, 153, 261, 306—07; II xii, xiii,
14, 2021, 35-36, 391, 40, 661, 70,
75-80, 83, 121, 1245, 213-37, 238,
242-66, 268
as source for other analysts, II 36, 75-80,
124, 238-41, 242-66 (italicized text)
Allgemeine Musiklehre, 1 1on
alte Musiklebre im Streit, Die, I ton; Il 217
Anleitung zum Vortrag Beethovenscher
Klavierwerke, Il 70, 217
Gluck und die Oper, Il 217
Lebhre von der musikalischen Komposition,
Die, I 10, 15~16, 24, 129; I 75-6,
78-80, 83n, 121, 214, 217, 256N,
268
Ludwig van Beethoven, I 14, 23, 153, 261,
306; I 70, 124-5, 213~37, 238~41,
242-66 (italicized text)
Musik des 19. Jabrbunderts, Die, Il 216-17
mascherata, 1 270~71
Matthes, publisher, IT 33
Mattheson, J., I 5-9, 15, 21-3, 146, 158, 256;
II81
Kern melodischer Wissenschaft, 1 6n, 7, 8~9,
21-3
Kleine General-Bass-Schule, 1 9
neu-eréffnete Orchestre, Das, 1 256
vollkommene Kapellmeister, Der, 1 6n, 8n,
21n, 22-3, 256
Maupertuis, P. de, I 8
Maurer, L., Il 171
Maus, F. E., I xv; I xv
Mayrberger, K., I xiii-xiv, 9, 79, 131, 221-§2;
II xiv, 39, 92
Lehrbuch der musikalischen Harmonik,
I221-5,238, 243
wall-charts, I 241, 243
Medici, Marie de, I 318n
Mebrdeutigkeit, 1 130, 135, 163-71; Il 142n
Méhul, E., T 152, 318
Melodiefaden, 1 199, 201-10
melodische Rede, 11 241, 245

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/052167347X
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

052167347X - Music Analysis in the Nineteenth Century, Volume II: Hermeneutic Approaches

Edited by Ian Bent
Index
More information

membre, ] 146—7
Mendel, H., Conversations-Lexikon, 1 23n
Mendelssohn, F., I 16, 108, 131, 199, 284; II
59, 171-2, 193, 217
Sommernachtstraum, Ein, Il 193n
Symphony No. 2 (‘Hymn of Praise’), Il 217
Ménestrel, Le, Il 40n
Mercadante, S., IT 212
Merlo, A., I 270n
Merrick, A., I xviii, 184, 187, 188; Il xviii
Mersmann, H., II 106
Messiaen, O.,138
metaphor, I xi, xv; II xi, xv
Meude-Monpas, J. J. O., 11 128n
Meyerbeer, G., I xi—xii, 199, 328; I xi-xii,
39-57, 125, 198, 207, 212, 268
Huguenots, Les, 1 xi—xii; I 39~57, 125, 198
Prophéte, Le, I 207
Robert le éiiable, 043, 44, 47, 511, 54, 57,
19
Michaelis, C. F., Il 15
Michelangelo, painter, I 258-61, 265-6, 268,
277, 325
Milan, La Scala, II 197
Misgeburt,18—9
Mizler, L., 1 57n
model, I 132-45 passim, 211-20
modes, I 54, 122, 152, 2225 I 255-60 (Lydian,
Hypolydian)
modulation
English: 1 7n (Logier)
French (modulation): 1 3~4 (Rameau); 39,
129, 146, 148, 152 (Reicha); 317
(von Lenz/Haydn, Mozart); Il 42, 44,
49, 52, 54 (Berlioz); 130, 1323
(Momigny)
German (Ausweichung, Modulation,
einlenken, etc): I xvii; 13, 134-5, 136,
138-44, 146 (Vogler); 15
(Mattheson); 2.7, 98, 100~02, 106
{Dehn/Bach); 59 (Hauptmann);
89-91 (Sechter/Mozart); 226n
(Sechter); 108-10, 116-17, 122
(Riemann/Bach); 157, 161, 163,
167-8, 170 (Weber/Mozart); 188,
195-6 (Czerny/Beethoven); 209, 218
(Lobe/Beethoven); II xvii, 15, 18; 79
(von Elterlein), 110 (Kretzschmar);
141, 151, 153—4, 157 (Hoffmann);
223—4 {Marx); 244, 246-8, 260,
263—4 (Helm)
Italian (modulazione): 1 272, 2746, 279
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Moliére, J.-B., Femmes savantes, 1 298
Monmigny, J.-J. de, I xi, xvi, 1-5, 9, 12, 15, 25,
26-8, 29-36, 37, 113, 127-9, 133; [ xi,
XVl, I, 39, 124-5, 127—40, 143, 2678
Cours complet d’harmonie, 1 xi, xvi, 1~5, 9,
12, 26-7, 29-36, 37, 113, 1270,
128n, 129, 133; Il x1, XV, 1, 124-75,
127-40, 143, 267
Exposé Succint, 1 30; 11 129
seule vraie théorie, Lal 30; Il 129
monstrosities, I 8—9, 269n
Monteverdi, C., I 255-6, 260
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Monteverdi, G. C., 1 255-6
Morales, C., 1267, 268, 274, 275
Morin, A, Il 31n
Moscheles, I. I 308; I 70, 171
Moser, K., II 59
motif, I 14-17, 23, 28, 31, 80, 97, 109, 110,
113, 114, I16-19, 122,128, 152-3,
1546, 185, 199, 206, 209, 2I1I-20
passim, 287-9, 296; Il s, 18, 37-8, 70,
72-3, 76-80, 83, 85-7, 89-103, 107,
109-17, 128, 13037 passim, 141, 181,
184, 1870, 198, 203, 205N, 207, 209,
223, 225, 230, 24T, 244-50, 253, 257,
259, 264—5; see also leitmotif
motivische Gestaltung, 1l 83, 85—7, 241
Mouton, J., 1268
Mozart, Constanza, I 281
Mozart, W. A, I xi, xiv, 5, 16, 25, 27, 67,
79-96, 97, 110, 1281, 129, 146-51,
153, 157-83, 185, 1951, 197, 213, 226,
261-2, 281-301, 304-05, 307-08, 309,
312, 316—-19, 321-2, 325; Il xi, xiv, 12,
17, 19, 23, 31N, 32—3, §O, 121, 123,
127-9, 143, 146-7, 159, 163, 167, 171,
175, 206, 212, 268
Clemenza di Tito, La, 1 281
Don Giovanni, 1 262, 295; 11 12, 50, 206
Entfiibrung aus dem Serail, Die, I 299
‘Haydn’ String Quartets, I 161, 169, 282,
285-301
Idomeneo, 1 281, 299; I 19
Magic Flute, The,1 281; I 121
Marriage of Figaro, The, 1129, 146-51,
153, 294
Piano Sonata K381/1234,1 1950
‘Prussian’ String Quartets, I 282, 301
Quintet K452,1318
Requiem, 1 25, 67, 262, 281
string quartets: I 281-301; K387,1 293,
299; K421/417b, I xi, 5, 26, 127-9,
299, 300n; II xi, 127; K428/421b,
I299n, 300-01; K458, 1299; K464,
I 299; K465 (‘Dissonance’), I xiv, xvi,
xvii, 6-7, 157-83, 291n, 300mn; Il xiv,
Xvi, Xvii
string quintets, [ 262, 281—2
String Trio K563,1318, 319n
symphonies: I 281—2; No. 39, Il 146; No.
40,1262, 295; 1 23, 31n; No. 41
(‘Jupiter’), I xi, xvi, 23, 25, 27,
79-96, 97, 213, 262; I xi, xvi
Miiller, C. G, 171, 172n
Munich, Conservatory, II 267
Musikalisches Wochenblatt, I 238n, 240
musique concertante, 1 283, 286

Nachbilden, I 11

Nacherleben, 11 11

Nacbhfiiblen, I 10

Nigeli, H. G, Il 16

Nanino, G. M., I 260, 270n, 271n

Naples, Il 197, 203

Napoleon Bonaparte, 1 313, 318

narrative, narration, Il 88—9, 97-106, 209-10
Nattiez, J.-J., I xvn; Il xvn
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Index

Natur-Lebre,1 9

Naturphilosophie, 1 11, 199; Il 195, 268

Neapolitan sixth, 1 98n, 134, 143, 166

neighbouring note, I 39—40, 157, 172-3, 1767,
222—4, 228-30, 232~7, 2448

Neue Zeitschrift fiir Musik, I xvi; Il xvi, 19—20,
23, 35, 38, 391, 40, 74, 161-94, 240,
268

Neumann, W., 1 200

Newcomb, A., I xvn; Il xvn

New German School, I 19

Nicolai, K. O. E,, I 59

Niemetschek, F. X., 1281

Nietzsche, F., Il 47n

Nissen, G., I 281

Nizhni-Novgorod, I 281

Nohl, L., 1T 75n

Nottebohm, G., 1 213n, 308; Il 121

Novalis [F. von Hardenberg, novelist], Il 6, 15,

72

Oberdominant, Unterdominant, 1 120n

Obrecht, J., 1268

Ockeghem, J., 1 268

Oettingen, A. von, I g

Offenbach, J., Tales of Hoffmann, 1l 32, 144

Onslow, G.,1284; I 171

opera, I 3-4, 129, 146-51, 197, 221-52, 255-6,
261-2, 281-2, 285-9, 293-5, 297-9,
317, 328; Il 14, 39-57, 88-105, 122,
125, 128-9, 19§-212, 269

orchestration, I 27, 81, 83-96, 108, 143, 146,
148, 197-8, 239, 242, 246, 287, 2956,
2983 313, 3155 I 17, 41-2, 44_6’ 53-5,
94—6, 110-17, 128, 130—40, 147-60
passim, 161, 177, 1870, 188-9, 22021,
223-8, 230, 232, 2356

organ registration, I 83

organism, organicism, I 1, 7-8, 11-17, 23, 97,
134, 138, 1845, 197-8, 259, 261, 283,
296, 305, 311511 7, 13, 19, 60, 83, 91,
107, 142, 147, 195, 250

Ortigue, J. d’, 164, 178

overtures, operatic, II 44

Padua, I 270n
Paer, F., Il 198
Paganini, N, Il 167
Palermo, S Maria della Spasimo, I 32
Palestrina, G. P. da, I 142, 152, 256, 260, 261,
263-80; Il 23, 195, 268
Esercizi X1, 1 277
hymns, [ 263, 272n, 2756
lamentations, I 263, 265, 271, 272n, 274-5
litanies, I 276
madrigals: I 263, 267, 272, 275, 278; o son
ferito, 1 279; Se amarissimo, 1 279
magnificats, I 263, 272n, 2746
masses: [ 263, 267, 2726, 278; Ad coenam
Agni, 1 273; Aeterna Christi munera,
I 276; Assumpta est, 1 279;
Confitebor tibi, 1 277n; Ecce
sacerdos, 1 273; Fratres ego, | 277n;
Gabriel Archangelus, 1 273; Hodie
Christus natus, 1 277n; L’homme

armé, | 276; Iste confessor, 1 276;
Laudate dominum, 1 277n; Papae
Marecelli, 1 265, 277; I1 195; O Regem
coeli, 1 273; Repleatur os meum,
I 276n; Tu es Petrus, 1 277n; Virtute
magna, 1 273
Missa Brevis, I 276
motets: [ 263, 267, 272n, 275-8; Paucitas
dierum, 1 279; Peccantem me
quotidie, | 279; Peccavi, 1 279;
Peccavimus cum patribus, 1 279;
Tribularer si nescirem,1 276
offertories, I 263
Song of Solomon, I 278
Pan, god, II 168
Panofka, H., Il 162, 164, 1700, 1720, 1740
Pappalardo, S., Il 212
Paracelsus, chemist, I 324
Paris, 1 9, 30, 38’ 152,255, 282, 307, 318[1;
Il 70, 129, 162, 172, 178, 189, 267
Conservatory, [ 9, 152, 307; Il 172n, 189,
190N, 198, 267
Louvre, I 318n
parlante, I 197, 203, 205-06, 209-10
‘parodists’, I 27; I 12.8
passing note, I 7, 39-40, 142, 157, 16073,
177-8, 222, 224, 229-32, 235-8, 244-7
Patavino, F., 1 270n
patron, 1 147-8; 11 73
Paul IV, Pope, I 264
Paul, O., I 238
perception, music, I 108, 1§7-9, 163—79 passim
Pergolesi, G. B.,1 135, 318; Il 205, 209
Stabat mater,1 135
Peri, J., I 260, 267; I 198, 204; Euridice, Il 198
period: see phrase-structure analysis
Période, ~ capitale, ~ complémentaire, ~ de
verve, ~ inférieure, ~ mélodieuse,
1312, 136
Perti, G. A., I 24
Perugino, Pietro, painter, I 259, 318n
Pesenti, M., I 270n
Peters, C. F., publishers, I 54, 75n, 99
philology, II 3
phrase-structure analysis, I 15-16, 22~3, 26, 28,
83n, 108-09, 110~12, I11§-24, 132, 134,
137-8, 143—4, 146—51, 202—20 passim;
Il 127, 130-37, 152-3, 163, 173§
Piave, F. M., librettist, Il 197, 200-202
picturesque analysis, Il 137-140
Piero della Francesca, painter, I 265
Pindar, poet, I 258n
Pisa, University, Il 198
Pisanello, painter, I 258
Pisari, P.,1271n
Plantinga, L., I 20n, 162
Platen (-Hallermiinde), A., Graf von, poet,
177-8
Plato, Death of Socrates, Il 128; Republic, The,
s, 12, 1223
Pliny the elder, I 280
poetic analysis, I 137-40
Porges, H., II 89
Porpora, N., II 205
Portmann, J. G., Il 18
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Prague, I 38, 139; 11 23
Preyer, G. von, I 225
prima prattica, 1 255
Prix de Rome, II 187
programmatic symphony, I 289
programme: see word-painting
proportions (mensural), I 266, 269n, 271, 273
Prout, E., I 129
Applied Forms, I 129
Musical Forms, 1 129

Quantz, J. J., Versuch einer Anweisung, 1 256,
283, 285n, 290n
quartet, I 282, 285; see also quatuor; string
quartet
quatuor
brillant, 1 282, 284, 298
concertante, | 282—4
dramatique, 1 282, 285-6, 298
travaillé, 1 283, 290, 299, 301
véritable, vrai, 1 282
Quincy, Quatremere de, art historian, I 260
Quintilian, I 142n

Radecke, II 31n
Raff, J., Il 107, 109
Rameau, J.-P., I 1-5, 8-9, 11, 26, 30, 37-8, 133,
184, 224, 288n, 307n; Il 128~9, 267
Castor et Pollux (opera), I 3
Code de musique pratique, 1 3
Démonstration du principe de Pharmonie, 1 3
Nouveau systéme de musique théorique, I 3
Observations sur notre instinct pour la
musique, 1 3
Traité de Pharmonie (1722),1 4, 9, 26, 37,
38,133, 146
Raphael, painter, I 257-60, 264, 265n, 267,
305, 318-19, 325-6
recitative, [ 77, 255-6, 298; I 197, 204—08,
210-12, 214, 216-17, 233=5, 237, 247,
261
Reclam, Philipp, publisher, I 32
reductive graphing, I 3753, 81, 85, 110~12,
135, 184—94
Reggio Emilia, I 197
Reicha, A., I xi, xiii, xvii, 9, 13, 15, 24, 25, 26,
28, 37-53, 54, 128-9, 133, 146-56, 158,
184, 187, 188, 224—5, 286n, 289n,
307n, 338-43; I xi, xiit, xvii, 39, 129,
131n, 267-8
Andante for Wind Quintet (?), I 338-43
(score)
Art du compositeur dramatique, I 187
Cours de composition musicale, 1 9, 2.6,
37-53, 133, 152, 184, 187, 188, 307n
Traité de baute composition musicale, 1 15,
24, 25, 38, 129, 152-6, 187, 286n,
289n
Traité de mélodie, 1 13, 15, 38, 128~9,
146-51,187; 1 131n
Reichardt, J. F., Il 18-20, 81, 128n, 144
Reincken, J. A., II 81
Reissmann, A., [ 23
Rellstab, L., I 315n; II 20
Rembrandt, painter, I 259

Index

remplissage, 1 33
répercussion, I 29, 31n, 102, 103, 127
retrograde, I 92
révolution, 1 29, 31n, 127
Revue des deux mondes, 1 325
Revue et gazette musicale de Paris, I 319n;
Il 3510, 39-40, 42n, 73n, 16In
Revue musicale, La,1 159, 291n, 315; I 39n,
40, 1620, 17210, 268; see also Revue et
gazette musicale de Paris
Reynolds, Sir Joshua, Discourses on Art, 1265
rhetoric, I 1-2, 5, 21, 133, 136, 1434, 153,
158-9, 178-82, 266, 279; Il 17, 127,
14210
rhytme, rythme, 1 146-51
Richter, E. F., 1 129, 131, 227n; IT 267
Grundziige der musikalischen Formen, Die,
T129
Lebrbuch der Harmonie, I 131, 227n; Il 267
Richter, Jean-Paul, novelist, I 15, 25, 27, 36,
168, 175, 1761, 177
Vorschule der Aesthetik, 11 2.5
Rickman, H. P., II sn
Ricoeur, Paul, Il 7n, 8
Riemann, H., I xiii, xvii, 9, 15, 24, 26, 28, 98n,
108-24, 129, 147; Il xiii, xvii, 12n, 39,
74, 1310, 240
Grosse Kompositionslebre, 1 24, 26
Handbuch der Harmonie, 1 98n
Katechismus der Fugen-Komposition, I xvii,
28, 108-24; Il xvii
Katechismus der Kompositionslebre, 1 2.6,
109, 1170, 129
Katechismus der Musik-Asthetik, 1 108, 110
Katechismus der Phrasierung, 1 108
Lebrbuch des . . . Kontrapunkts, I 109-10,
120
Musik-Lexikon, 11 74, 240n
Musikalische Dynamik und Agogik,1 15, 109
Musikalische Logik, I 109
Musikalische Syntaxis, I 109
Neue Schule der Melodik,1 110
phrase-structure editions, [ 108-10
Skizze einer neuen Methode,198n
Riepel, J., 1 2, 14-15, 28, 146, 197
Ries, F., 1284, 313; M 171
Riga, [ 308;II 70
Rinuccini, O., Il 204
Ritter, F. R., I 200
Rochlitz, Friedrich, Il 14-16, 19, 22, 218n, 268
Romantic aesthetics and criticism, I xiv, 153,
265, 300-01, 304, 324n; Il xiv, 6-8, 15,
17-18, 21, 70, 82, 109—-I0, 114, 117,
123, 143, 145-60
Romberg, S.,I325n
Rome, I 142, 260, 270n; I 197
Cappella Giulia, I 264, 272
St John Lateran, I 274
Santa Maria Maggiore, I 267, 270n
S Pietro in Vincula, I 325
Sistine Chapel, I 264, 266, 277
rondo, I 8o, 82, 210
root, I 11, 37-53, 79, 130-31, 133, 135,
13842, 185, 230n
interpolated, I 38, 4053, 225
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Index

Rore, C. de, I 99, 268
Rossetti, Dante Gabriel, Il 36n
Rossi, L., I 260
Rossini, G. A, 1318;1I 14, 72, 196, 1989, 206
Barbiere di Siviglia, 11 72
Guillaume Tell, 11 196, 198
Mos¢ in Egitto/Moise et Pharaon, 11 206
Rostock, II 108
Rousseau, J.-]., II 206
Rubens, Peter Paul, painter, I 258, 319
Rue, P. de la, 1 268

Sacchini, A. M. G., Il 198
Sainsbury, J., Dictionary of Musicians, 1 261
St Paul, Il 164
St Petersburg, 1 308; Il 70
Salieri, A., 11 218n
Salzburg, I 281
San Marco, Bartolomeo di, painter, I 259
Santa Croce, F., I 270n
Sarti, G., I 25n, 1591, 160, 300n
Scacchi, M., I 255-6
scale-degree (Stufe), I 101-02, 105, 120N,
130-31, 133, 160, 164—6, 185, 222,
228-31, 23940, 2424
Scarlatti, A., I 209
Schaeffer, P., 138
Schalk, J.,, I 131
Scheibe, J. A, 1 21, 127
Scheinaccord, 1 173, 177, 179
Schelling, F. J. W. von, [ 10, 12; Il 15, 216
System des transcendentalen Idealismus,
IT12;Il216
Schenker, H., I xiv, 9, 11, 16-17, 108, 109,
147, 184, 198; Il xiv, 12-13, 21, 31, 34
Chromatische Fantasie, Il 31
Erliuterungsausgaben, 11 31
Freie Satz, Der, Il 31n
Kontrapunkt, 11 12n
Letzen fiinf Sonaten, Die, Il 12n, 31
Meisterwerk, Das, Il 12, 31n
Tonwille, Der, Il 12n, 31n
Schering, A., I 12, 26—7
Schiller, Friedrich, I 12;1I 22, 26, 60, 124, 164,
1670, 174, 215, 2180, 21937 passim
Biirgschaft, Die, Il 218n
Ode to Joy, Il 60, 124, 215, 219—37 passim
Piccolomini, Il 174
Schilling, G., Universal-Lexicon, 1 23, 8on
Schindler, A. F. von, Biographie von . . .
Beethoven, 1 261, 302~05, 325; Il 26, 73,
8on
Schlegel, August Wilhelm, author, I 6, 15
Schiegel, Friedrich von, author, I 12511 6, 8, 15
Lucinde, 11 8
Schleiermacher, Friedrich, theologian, Il 2-9,
12-13, 17, 19, 25, 122
On Religion, Il 6-7
Schlesinger, publisher, I 32, 40
Schlichtegroll, F., I 281
Schloemp, Edwin, publisher, I 89
Schlosser, J. A., Ludwig van Beethoven, I 262,
302, 30407, 309-11
Schneider, F., Il 159n, 171
Schoenberg, A., I xiv, 16-17, 109; II xiv

Scholz, B., 1 97
Schopenhauer, Arthur, philosopher, Il 221n
Schott, publisher, Il 219
Schubert, F., I 81, 108, 110, 226; II 23, 31n,
107, 112, 171-2, 193
Symphony No. 8 (‘Unfinished’), I 23
Schulz, J. A. P., Die wabren Grundsdtze (with
Kirnberger), I 26, 37-8, 133, 283n
Schumann, R., I xvi, 7, 16, 110, 131, 199; Il 15,
19, 20, 23, 32, 36, 3940, 60N, 74, 83,
107, 109, 112, 122—3, 144, 161-94,
240, 264, 266, 267-8
Kreisleriana, I xvi, 144
Rose Pilgerfabrt, 1 112
Schunke, Ludwig, II 20
Schuppanzigh Quartet, I 242n
Schiitz, H., IT 84
Schwerin, Il 92
Scudo, P., I 305, 325-6
Sechter, S., I xi, xiil, 23, 25~7, 29, 54, 79-96,
97,112, 131, 187n, 222, 224-5, 226,
230n, 243; Il x1, xiii, 39
Grundsdtze, Die, 1 79, 131, 222, 224-5, 226
3rd edn of Marpurg, Abbandlung von
der Fuge (1843), I xi, xiii, 23, 25-7, 29,
79-96, 112; Il xi, xiii
seconda prattica, 1 255, 268
Seele, 11 18
segmentation: see phrase-structure analysis,
Zergliederung
Sehe-Punkt, 11 2
Seiffert, C. T.,1 306
Serafini, II 205
serpent, I 138
Servius, I 73n
Seville, I 193
Seyfried, L, Ritter von, Ludwig van Beethovens
Studien, I 3150, 325; I 190n
Shakespeare, William, I 32.5; I 26, 80, 128,
142, 193, 221
Hamlet, 11 128
Henry V, 1l 221
Tempest, I 80, 142n, 147, 223n
Shaw, G. B., 11 33
Signale fiir die musikalische Welt, 11 321, 39
Sittard, I 31n
Sixtus V, Pope, I 274n
sketches, compositional, I 25, 198—9, 210-20,
281; 0 219n
Skuhersky, F. Z., T 129
Smithson, Harriet, Il 168
Socrates’ monologue, I 128
sonata form, symphonic form, I 16, 27, 79-80,
89, 94-6, 127-9, 153, 20I-10;
1l 129-37, 147-60, 170-77, 190, 215,
221-37, 241, 244, 246-8, 252
bipartite vs tripartite, I 80, 129, 153
Sonnenberg, F. A. von, poet, I 169
Spannung, I 133, 136n
Spitta, J. A. P., I xvii, 261; II xviii, 23, 3§, 39n,
81-7, 241, 269
Jobann Sebastian Bach, 1 xvii, 261; Il xviii,
817, 241
Spohr, L., I 56, 199, 226, 282, 284; 1 171
manuscripts, I 54
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Symphony No. 4 (‘Weihe der Téne’),
II171-2, 172n
Violinschule, 1 282
Spontini, G. L. P.,1328; Il 174n, 198
Fernando Cortez, Il 174n
La vestale, I 174n, 198
Stabreim, 11 58-9, 61
Stefani, A., II 209
Stefano Della Bella, engraver, I 322
Steibelt, D., Il 137
Stein, K. [Keferstein, J. A.], II 20
Steiner, George, Il 36-8
Stellvertreter (substitute chord), I 79, 224—5
Stendhal, novelist, I 281; Il 195n
Stieler, K., Der teutschen Sprache . . .,1 21
Stimmung (attunement), I 165n, 169
Strauss, R., T 131511 32
Rosenkavalier, 11 32
Salome, Il 32
stretto, I 58, 60, 76, 80, 98, 103, 105§, 112,
121-4, 136, 143; I 155
Striggio, A., I 270n
string quartet, I xi, xvi, xvii, §, 6~7, 26, 27n,
128n, 129, 157-83, 185, 197, 201-20,
281-301, 309-29 passim; Il xi, xvi, xvil,
14, 121, 238-66
Stuart, M., II 2n
Stufe: see scale-degree
Studnitz, A. von, IT 176n
style, I 255-329 passim; Il 69, 127
historical classifications, I 255-62
subject, countersubject (fugal), I 22~7, 29-30,
31-5, 5676 passim, 80, 87, 91, 94,
97-8, 100-24 passim, 134
subject (sonata form), I 8o, 195—6; Il 147-60
passim, 222—37 passim, 241, 2430, 244,
246, 248-9, 2634
sublime, I 57, 264-6, 272, 274, 278, 2791, 294,
296, 304-05, 309, 3190, 325; 1 62, 162,
193, 236, 239, 255, 261
Sulzer, J. G., Allgemeine Theorie, 1 13, 153,
283; M 141n
Swammerdam, Jan, biologist, I 7
Sylva, Carmen [Elisabeth Queen of Rumania],
Il 24
symphonic form: see sonata form
syncopation, I 92—5, 118

tactus, I 86n

Takterstickung, Il 131

Taktteil, im widrigen: see arsin et thesin, per

Tallis, T., I 270n

Tartini, G., Trattato, Il 205

Tasso, Torquato, poet, I 305, 325; 11 168-9

Tausig, C.,1308; 11 70

Tchaikovsky, P. L, IT 32, 144; Nutcracker,
44

Telemann, G. P., I 85n

Tennyson, Alfred, Lord, poet, I xv; Il xv

Terrot, C. H,, II 2n

Thayer, A. W, I 308

thematische Arbeit, 11 83, 87, 241, 245

theme, théme, Thema

fugue, counterpoint: I 127; 29, 31
(Momigny); 56, 64, 72, 75-6

Index

(Hauptmann); 81-96 (Sechter); 97
(Marpurg); 112~24 passim
{Riemann); 272 (Baini)
non-fugal forms: I 128 (Hoffmann); 132,
134, 144 (Vogler); 153-6 (Reicha);
195-6 (Czerny); 199, 206, 209, 213,
216, 219 (Lobe); 289-90, 292,
295-6, 300-301 (Ulibishev); 311
(Schlosser); 316n (Fétis); IT 53 76, 79
(von Elterlein); 85—7 (Spitta); 89, 91,
94-5, 98n, 100, 102-03 (von
Wolzogen); 107, 109-11, 114-17
(Kretzschmar); 130-31, 135-6
(Momigny); 141-2, 149-60
(Hoffmann); 173—4 (Schumann); 243,
245, 249-52, 263, 265-6 (Helm)
theology, Protestant, II 2, 6, 25-6
thesis—antithesis—synthesis, I 11, 56, 66-7, 180;
II 215
Thibaut, A. F. J., Uber Reinheit der Tonkunst,
T 164-5, 177
thoroughbass, figured bass, I 81, 108, 133, 145,
185, 267, 310n; II 20, 47
Tieck, Ludwig, Musikalische Freuden, 1 323;
IIe,8,15,18
Time and Prolation, .271-3, 276
Titian, painter, I 257, 261, 268
Todorov, T., I xvn; I xvn
tonal space, I 143n, 270~71
tonalité, I 307—08
Tonhalle, Die (journal), Il 238
Tovey, D. F., I xiv, 98n; Il xiv, 27, 108
transformation (thematic), I 128-9, 199,
215-16
Treitler, L., I xvn; II xvn
Treviso, I 270n
“Tristan chord’, I 2245
Turner, J. M. W., painter, I 265

Ulibishev, A. D., I xii, xvi, 2612, 281301,
302, 304, 306, 308, 3150, 328-9; Il xii,
xvi, 24N, 71, 81, 195-6, 268
Beethoven . . . glossateurs, 1 2.61-2, 284,
302, 308, 328-9
Nouvelle biographie de Mozart, 1 261,
281-301, 308; I 71, 195-6
Ulpian, Roman jurist, I 320
Umkehrung: see inversion, contrary motion
umstimmen, sich (attune), I 165n, 169
unity, I 98, 196, 208-09, 281, 283, 289, 296-7,
311,315, 317; 11135, 142, 159, 208,
2150, 234
and diversity, I 12~13, 62~3, 103, 106, 144,
315,317; 130
Ursatz, Urlinie, 11 13
Urstoff,1186

Vallotti, F. A, I 135

variation form, I 75-6, 79-80, 173, 213,
232-3, 259

Vasari, Le vite . . . pittori, ] 258-61, 264-5,
267-8

Venice, I 270n; Il 108, 166, 197, 203; La Fenice
Theatre, I 203

Verdelot, P., I 268
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Verdi, G., II 32, 124-5, 195-212
manners (styles) of composition, I 195-7
Aroldo, Il 200on
Ballo in Maschera, Il 195
Corsaro, I, 11 200n
Due Foscari, I, I 200n
Falstaff, 1 196
Forza del destino, La, Il 200n
Luisa Miller, Il 197
Macbeth, I 196-7, 200n
Nabucco, 1l 196
Rigoletto, 11 200n
Simon Boccanegra, I 12.4-5, 195-212
Stiffelio, I 200n
Traviata, La, 1 197, 200n, 203, 206
Trovatore, Il, Il 197
Vépres siciliennes, 1l 203, 209
Verstand, Verstehen, 11 3, 10, 14, 25, 60—61
Vesalius Andreas, anatomist, [ 7
Veyne, Paul, historian, I xvn; IT xvn
Vicentino, N., I 268, 270
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