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engagement with the plays, rather than recycling factual information.
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each chapter. The book draws on up-to-date scholarship without being
overwhelmed by it and, unlike other introductory guides to Shakespeare,
it emphasises that there is space for new and fresh thinking by students
and readers, even on the most-studied and familiar plays.

e m m a s m i t h is Fellow and Tutor in English at Hertford College,
University of Oxford.

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


Cambridge Introductions to Literature

This series is designed to introduce students to key topics and authors.
Accessible and lively, these introductions will also appeal to readers who
want to broaden their understanding of the books and authors they enjoy.

� Ideal for students, teachers, and lecturers
� Concise, yet packed with essential information
� Key suggestions for further reading

Titles in this series:

Eric Bulson The Cambridge Introduction to James Joyce

John Xiros Cooper The Cambridge Introduction to T. S. Eliot

Kirk Curnutt The Cambridge Introduction to F. Scott Fitzgerald

Janette Dillon The Cambridge Introduction to Early English Theatre

Janette Dillon The Cambridge Introduction to Shakespeare’s Tragedies

Jane Goldman The Cambridge Introduction to Virginia Woolf

Kevin J. Hayes The Cambridge Introduction to Herman Melville

David Holdeman The Cambridge Introduction to W. B. Yeats

M. Jimmie Killingsworth The Cambridge Introduction to Walt Whitman

Ronan McDonald The Cambridge Introduction to Samuel Beckett

Wendy Martin The Cambridge Introduction to Emily Dickinson

Peter Messent The Cambridge Introduction to Mark Twain

John Peters The Cambridge Introduction to Joseph Conrad

Sarah Robbins The Cambridge Introduction to Harriet Beecher Stowe

Martin Scofield The Cambridge Introduction to the American Short Story

Emma Smith The Cambridge Introduction to Shakespeare

Peter Thomson The Cambridge Introduction to English Theatre, 1660–1900

Janet Todd The Cambridge Introduction to Jane Austen

Jennifer Wallace The Cambridge Introduction to Tragedy

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


The Cambridge Introduction to

Shakespeare

EMMA SMITH

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


cambr id ge universit y press
Cambridge, New York, Melbourne, Madrid, Cape Town, Singapore, São Paulo

Cambridge University Press
The Edinburgh Building, Cambridge CB2 8RU, UK

Published in the United States of America by Cambridge University Press, New York

www.cambridge.org
Information on this title: www.cambridge.org/9780521671880

C© Emma Smith 2007

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without
the written permission of Cambridge University Press.

First published 2007

Printed in the United Kingdom at the University Press, Cambridge

A catalogue record for this publication is available from the British Library

ISBN 978-0-521-85599-0 hardback

ISBN 978-0-521-67188-0 paperback

Cambridge University Press has no responsibility for the persistence or accuracy of URLs
for external or third-party internet websites referred to in this publication, and does not
guarantee that any content on such websites is, or will remain, accurate or appropriate.

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


Contents

List of figures and tables page viii
Preface ix

Chapter 1 Character 1

Juliet’s balcony, Verona 1
Shakespeare’s realism? 3
Shakespeare’s ‘unreal’ characters 4
Reading Shakespeare’s characters on the page 6
Embodying Shakespeare’s characters on stage 7
Doubling on the early modern stage 8
Writing for particular actors 11
Falstaff: character as individual or type? 12
Naming and individuality 12
Characters as individuals or as

inter-relationships 14
Character: interior or exterior? 17
Character: where next? 19

Chapter 2 Performance 23

Measure for Measure: staging silence 23
‘Going back to the text’: the challenge of

performance 26
Performance interpretations: The Taming of the

Shrew 27
Topical performance: the plays in different

theatrical contexts 30
Citing performances 32
Using film 33
Using film comparatively: Macbeth 35

v

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


vi Contents

Hamlet: ‘To be or not to be’ 39
Adaptations: Shakespearean enough? 41
Performance: where next? 42

Chapter 3 Texts 46

Shakespeare’s hand 46
So what did Shakespeare write? 47
Stage to page 48
Quartos and Folio 49
Editing as interpretation 50
The job of the editor: the example of Richard II 53
Stage directions 57
Speech prefixes 60
The job of the editor: the example of King Lear 61
Texts: where next? 65

Chapter 4 Language 71

‘In a double sense’ (Macbeth 5.7.50) 71
Did anyone really talk like that? 72
Playing with language 77
Language of the play / language of the person 79
Prose and verse 81
Linguistic shifts: 1 Henry IV 82
Shakespeare’s verse 84
Linguistic variation: A Midsummer Night’s

Dream 85
Language: where next? 87

Chapter 5 Structure 90

Finding the heart of the play 90
Shakespeare’s genres: dynamic, not static 93
Tragedy and comedy 94
Tragedy – expanding the genre 95
Comedy – expanding the genre 98
History: is this a fixed genre? 101
Structuring scenes: Much Ado About Nothing 103
Juxtaposing scenes, activating ironies: Henry V 104

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


Contents vii

Showing v. telling 106
Structure: where next? 107

Chapter 6 Sources 113

Antony and Cleopatra and Plutarch 113
Originality: was Shakespeare a plagiarist? 116
Shakespeare at work: the intentional fallacy? 118
The source bites back: Romeo and Juliet and

The Winter’s Tale 120
The strong poet? King Lear 127
Sources: where next? 131

Chapter 7 History 134

Politic picklocks: interpreting topically 134
History plays: political Shakespeare? 136
History plays: Shakespeare as propagandist? 138
Hamlet as history play? 140
Jacobean patronage: King Lear and Macbeth 142
Historical specificity: gender roles 144
Race and Othello 148
History: where next? 153

Bibliography 157
Index 162

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


Figures and tables

Figures

3.1 Ending of King Lear q (1608) Trinity College Library,
Cambridge page 62

3.2 Ending of King Lear f (1623) 63

Tables

3.1 Comparing Richard II in its first edition (1597) and the
Cambridge text edited by Andrew Gurr. 1597 edition reproduced
by permission of The Huntington Library, San Marino, California 56

5.1 Aspects of comedy and tragedy 94
6.1 Prologues to Arthur Brooke’s Romeus and Juliet and Shakespeare’s

Romeo and Juliet 121

viii

© Cambridge University Press www.cambridge.org

Cambridge University Press
978-0-521-67188-0 - The Cambridge Introduction to Shakespeare
Emma Smith
Frontmatter
More information

http://www.cambridge.org/0521671884
http://www.cambridge.org
http://www.cambridge.org


Preface

This book is intended as an introduction in two senses. Firstly it is an intro-
duction in a sense available to Shakespeare’s contemporaries: that of a first
guide to a topic. Readers in sixteenth-century London could purchase ‘intro-
ductions’ to fields from astrology to Welsh, and from swimming to dying well.
Like these, I have tried not to assume existing expertise or familiarity: I have
wanted the book to be self-standing, acting as an encouragement and guide to
further reading and investigation via ‘Where next?’ sections after each chap-
ter. Each chapter covers a range of examples with a focus on those plays most
frequently studied. The emphasis of this volume, unlike the many other great
introductory guides that are currently available, is that it engages less with facts
than with critical approaches to Shakespeare’s plays – with the question of what
we ‘do’ when we read or study Shakespeare. And I have also thought of it as
an introduction in a more recent sense: ‘the action of introducing or making
known personally’ (Oxford English Dictionary). Meet Shakespeare (’s plays): I
think you’ll find you have some things in common. I hope you hit it off.

Lots of students – particularly at Hertford College, Oxford, at the Depart-
ment for Continuing Education in the University of Oxford, and at the Bread
Loaf School of English – will find this material familiar, either because they’ve
heard me rehearse parts of it in different forms or on different occasions, or
because they recognise their own ideas here too. I’m grateful for the serial
privilege of those conversations. Emily Bartels has cast a generous eagle eye
over it all; Charlotte Brewer has, among other things, saved me from my most
egregious forms of mateyness. And since this is a book which comes out of, and
I hope may give something back to, teaching, it’s made me think with affec-
tion about what I owe to those who have taught me: Rita Chamberlain, John
Gregory, Katherine Duncan-Jones, and, differently but especially, Viv Smith.

All suggested websites were accessed in April 2006. Except where I’ve indi-
cated otherwise, the edition of the plays I have used is the New Cambridge: for
Love’s Labour’s Lost, Two Noble Kinsmen and The Winter’s Tale where there is
no New Cambridge edition yet, I’ve used The Complete Works ed. Stanley Wells
and Gary Taylor (2nd edn, Oxford, 2005).
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