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In the Russian modernist era, literature threw itself open to
influences from other art forms, most particularly the visual
arts. Collaborations between writers, artists, designers, and
theatre and cinema directors took place more intensively and
productively than ever before or since. Equally striking was the
incursion of spatial and visual motifs and structures into verbal
texts. Verbal and visual principles of creation joined forces in
an attempt to transform and surpass life through art. Yet willed
transcendence of the boundaries between art forms gave rise to
confrontation and creative tension as well as to harmonious
co-operation.

This collection of essays by leading British, American and
Russian scholars draws on a rich variety of material — from
Dostoevskii to Siniavskii, from writers’ doodles to cabarets,
from well-known modernists such as Akhmatova, Malevich,
Platonov and Olesha to less well-known figures — to demon-
strate the creative power and dynamism of Russian culture ‘on
the boundaries’.
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structing Russian Culture in the Age of Revolution and An Introduction to
Russian Cultural Studies (1998).

STEPHEN LOVELL is a Junior Research Fellow at St John’s
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Print Culture in the Soviet and Post-Soviet Eras (2000) and co-editor
of Bribery and Blat in Russia: Negotiating Reciprocity from the Middle
Ages to the 19905 (2000).
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tvorchestve V. A. Simova (Moscow, 1983).
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Note on conventions

Transliteration is according to the Library of Congress system,
except in the case of émigré artists who themselves preferred an
alternative spelling of their own names, or in the cases of well-known
individuals whose names have an established alternative form in
English (Gorky, Mandelstam, Gogol).

Unless indicated in the Notes, all translations are the work of the
authors of essays. Konstantin Barsht’s essay was translated into
English by Stephen Lovell.
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