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Academy Awards, 11, 13, 50, 59

Accattone! (film), 50

Accident (film), 171-72

acting technique, 7, 21. See also
performance

After the Rehearsal (film), 59

Algerian War, 79

alienation, 65, 88, 102-3, 105,
107

Andersson, Bibi, 11, 13, 53, 54;
acting, 21, 110, 113, 119-21,
125, 175; looks, 13, 124, 167,
168-69

Andersson, Harriet, 112, 115

Anticipation (film), 84

Antonioni, Michelangelo, 7, 14,
21,72

Aristotle, 88

art and the artist, 6, 16, 18-19, 65,
85nl, 89, 175

art cinema, 7, 19, 20, 44-61, 88;
characteristics, 21, 86-87

August, Bille, 59

auteurism, 86-87, 88, 104;
Bergman as auteur, 6, 27, 167,
168

authorship, see auteurism; mean-
ing: interaction between film
text (author) and spectator

Autumn Sonata (film), 16, 58, 113,
114
Avventura, I’ (film), 14, 21, 71,72

Barr, Alan, 15-16

Barrault, Jean-Louis, 118

Barthes, Roland, 18

Bazin, André, 38

Beckett, Samuel, 82

Before the Revolution (film), 50, 79

Belle de Jour (ilm), 21, 67

Belmondo, Jean-Paul, 46

Bergman, Ingmar: as auteur, 6, 27,
167, 168; and classical (main-
stream) cinema, 26, 27-30,
42-43 n4, 60; and color cine-
matography, 57; and English-
language films, 57-58; filmmak-
ing, 25, 29-30, 47, 167, 168,
170. See also camera: presence
of; influence of Strindberg, see
Persona (film): dramaturgy,
Strindberg: Works, A Dreamplay,
The Stronger; life and times,
7-13; magic lantern and puppet
theater, early interest in, 9, 25;
religious heritage, 8-9, 26, 54;
screenplays, 8, 12, 14-15; sum-
mer house on Faro, 53, 54-55,
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Bergman, Ingmar (cont.)
56, 57, 58, 60, 117; theater and
film, dual involvement in,
25-26, 58, 60, 110-11

Bergman, Ingmar. Works (for
films, see under individual titles):
The Death of Punch (play), 10;
Images: My Life in Film, 28; The
Magic Lantern (autobiography),
9, 13, 39; Private Confessions
(novel), 12

Bergman, Ingrid, 46, 58, 113

Bertolucci, Bernardo, 50, 56, 79

Best Intentions, The (film), 59-60

Best Years of Our Lives, The (film),
114

Bjelvenstam, Bjorn, 112, 115

Bjornstrand, Gunnar, 66, 112,
114, 117

Bogart, Humphrey, 46

Bosch, Hieronymus, 38

Breaking the Waves (film), 59

Breathless (film), 46, 47

Brecht, Bertolt, 7, 78, 88, 100-108,
108-9 nl16, 133

Bridegroom, The Comedienne and
the Pimp, The (film), 144

Brook, Peter, 49, 113

Brueghel, Pieter, 38

Bufiuel, Luis, 7, 21, 50-51, 67

Butler, Judith, 131, 132, 145

Cabaret (film), 112

Cahiers du cinéma, 5, 100

camera: Arriflex, 47; hand-held,
46, 47; Mitchell BNC, 46; pres-
ence of, 47, 78, 142, 167

Cannes Film Festival, 11, 51

Carlqvist, Margit, 115

Carné, Marcel, 117

Casablanca (film), 46

Case, Sue-Ellen, 131

celebrity/fan relationship, 91-93,
96, 126-27

Chabrol, Claude, 51

characters’ names, 18, 4142, 68,
85ni, 173

Cheung, Leslie, 141

Children of Paradise (film), 117,
118

China, 79

Chinoise, La (film), 47

Christensen, Benjamin, 78

Chytilova, Vera, 50

Citizen Kane (film), 46

Clair, René, 24

class, see social class

Cleo from Five to Seven (film), 48

close-up, 8

Cocteau, Jean, 48

comedy of manners, 112

communication, lack of, see under
silence

Comolli, Jean-Louis, 100-101

Contempt (film), 47, 49

Corliss, Richard, 85 nn1,2

Corman, Roger, 57

Courage for Every Day (film), 50

Cournot, Michel, 65-66

Cowie, Peter, 5, 12

Cries and Whispers (film), 12, 16,
19, 41, 52, 57, 119

Crisis (film), 10

Cukor, George, 48

Curtiz, Michael, 46

Dahlbeck, Eva, 112, 114
Daisies (film), 50

Dali, Salvador, 38
Darling (film), 49

Day, Doris, 48

De Niro, Robert, 113
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Départ, Le (film), 79

desire, blockage of, 87, 89, 90, 93,
121, 122, 134

Desperate Measures (film), 51

Deux ou Trois Choses (film), 84

Devil’s Eye, The (film), 52

Devil’s Wanton, The (Prison) (film),
10, 17, 54, 170

Dixon, Wheeler Winston, 20, 138

Dolce Vita, La (film), 50

domestic disruption, 53, 87, 90,
94, 98-99, 111

Donner, Jérn, 59

doubling, 20-21, 35, 38, 41,
73-74, 76. See also Persona
{film): double monologue

dramaturgy, see Bergman: and
classical cinema, Persona (film):
dramaturgy, Strindberg: dra-
maturgy

dream v. reality, 15, 33, 64, 67-68,
96, 126, 174; in Strindberg’s A
Dreamplay, 34-42

Dreams (film), 112

Dreyer, Carl-Theodor, 8, 129

Dymling, Carl Anders, 11

Ealing Studios, 49

Egoyan, Atom, 56

8 1/2 (film), 86

Eisenstein, Sergei, 48

Ekelof, Gunnar, 38

Eklund, Bengt, 111

Electra complex, 132, 144, 145.
See also Euripides: Electra

Eliot, Thomas Stearns, 6, 7, 38

Ellis, John, 92

Elsaesser, Thomas, 42 n4

Emigrants, The (film), 113

emotion in Bergman'’s films, see
intensity in Bergman's films

185

End of August at the Hotel Ozone,
The (film), 50

Eroticon (film), 24

Euripides: Electra (Elisabet’s role),
25,47, 83,117, 133, 142,
172-73, 175. See also Electra
complex

Eve myth, 136

existentialism, 7, 8-9, 10, 26, 100

expressionism, 35, 37, 112

Exterminating Angel, The (film),
50-51

Face, The (film), 22 n7

Face to Face (film), 12, 22 n7,
113-14

faces, 4, 7, 11 n7. See also Persona
(film): double monologue

Faithless (screenplay), 12

Falconetti, Maria, 129

Family Plot (film), 58

fan/celebrity relationship, 91-93,
96, 126-27

Fanny and Alexander (film), 6, 8,
12, 13, 16, 40, 52, 59, 114, 119

fantasy, see dream v. reality

farce, 112, 115-16

Faro, see Bergman: summer house
on Faro

Fassbinder, Rainer Werner, 50, 52

Father, The (film), 37

Fellini, Federico, 7, 50, 59

female bonding, 108 n9, 132-33,
136, 137, 144

feminist theory, 7, 21-22, 130-45

film projection, 45, 110, 140; pro-
jector breakdown, 47, 78, 93,
102-3, 141

film score (music), 8

film study, 7, 48

Fischer, Gunnar, 8
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Fisher, Else, 10

Flaubert, Gustave: Madame Bovary,
71-72

Forbes, Bryan, 49

Ford, John, 48, 56

formalism, 6, 20, 21, 48, 76, 78

Forman, Milos, 50

Foster, Gwendolyn Audrey, 7,
21-22

framing, 8, 167

Frenzy (film), 58

Freud, Sigmund, 15, 93, 131

Gainsborough Pictures, 49

Garbo, Greta, 10

gender roles, 87, 88

genre, 7, 21, 24, 86-89

Gill, Brendan, 165-67

Godard, Jean-Luc, 8, 14, 20, 44,
46-47, 49, 51, 56, 60, 79, 84, 88;
and Brechtian film, 100, 101,
102, 105

Golden Bear Prize, 11

Gospel According to St. Matthew,
The (film), 50

Gothenburg City Theater, 11

Gould, Elliot, 57

Greenaway, Peter, 108-9 n16

Hallstrom, Lasse, 59
hallucination, see dream v. reality
hands, 1, 4, 102, 103, 107

Hani, Susumu, 50

Happy Together (film), 141

Hawks, Howard, 48

Haxan (film), 78

Haynes, Todd, 56

Heyde, Nikolai van der, 51
Hiroshima, mon amour (film), 14
History Lessons (film), 101, 109 n17
Hitchcock, Alfred, 48, 58

Hollywood, 27-28, 38, 49, 57, 87,
112

homosexuality, see lesbianism

Hour of the Wolf (film), 14, 16, 52,
57

Hudson, Rock, 48

Huillet, Daniele, 101, 144, 145

Ibsen, Henrik, 111

Ichikawa, Kon, 50

identity, 124, 128, 137

Hlicit Interlude (film), 169-70

illusion, 1-22. See also Persona
(film): ambiguity, self-reflexivity

Immortelle, I (film), 73

intensity in Bergman'’s films, 63,
87, 88, 100, 107, 121, 171

Jacobsson, Ulla, 114

James, Henry: The Sacred Fount,
80-81

Jameson, Frederick, 32

Jancsé, Miklos, 50

Jonsson, Nine-Christine, 111

Josephson, Erland, 119

Journey to Italy (ilm), 72

Joyce, James: Ulysses, 6, 169

Jules and Jim (film), 48, 79

Juliet of the Spirits (film), 50

justice, 81

Kadar, Jan, 50

Kael, Pauline, 169-71

Karin’s Face (film), 7 n22
Kawin, Bruce, 6

Keaton, Michael, 51

“Kkitchen sink” drama, 49, 112
Knife in the Water (film), 49-50
Koenig, Wolf, 51

Kristeva, Julia, 133

Kroiter, Roman, 51
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Krook, Margaretha, 117
Kurosawa, Akira, 7, 50

L-Shaped Room, The (film), 49

Lacan, Jacques, 131, 135

Lagerkvist, Pdr, 35

Lagerlof, Selma, 37

language, 63, 81-84, 165; spoken,
34, 98; written (“literary”), 30,
33-34

Last Year at Marienbad (film), 14,
21, 48, 62, 63,64, 71,73

Lauretis, Teresa de, 130, 134

Lehar, Franz: The Merry Widow, 42
nl

Lermontov, Mikhail: A Hero of Our
Time, 172

lesbianism, 5, 21-22, 69-70, 108
n9, 130-45, 174

Leung, Tony, 141

“life-force acting,” 113

Lindstrom, Jorgen, 102

Lipsett, Arthur, 51

Livingston, Paisley, 6, 18-19,
91-92, 140

Loneliness of the Long Distance Run-
ner, The (film), 49

Lonely Boy (film), 51

long take, 8, 46

Lord of the Flies (film), 49

Losey, Joseph, 49

Loves of a Blonde (film), 50

Lubitsch, Ernst, 24

Mclaren, Norman, 51

Magic Flute, The (film), 111,
113-14

Magician, The (film), 12, 16, 18, 19,
22n7,44,52,85nl, 114,173

Makavejev, Dusan, 87, 108-9 n16

Malmsten, Birger, 112

187

Mamma Roma (film), 50

Man with the Camera, The (film),
78

Masculine/Feminine (film), 46

masks, 7, 18, 73-74, 79, 84, 134,
165-67, 175. See also persona
(the word)

Mastroianni, Marcello, 50

Mayne, Judith, 130, 134, 137

meaning, 72, 131, 144, 145; inter-
action between film text
(author) and spectator, 21,
86-87, 130; of Persona (film), 65,
171, 175. See also Persona (film):
ambiguity

Mélies, Georges, 36

melodrama, 21, 62, 87-100,
101-2, 107, 111

mental breakdown, 65, 166, 172,
175 (see also personality, disso-
lution of); Alma’s, 17, 169; Elisa-
bet’s, 68, 97

metamorphosis, 119, 124-25, 127

Metz, Christian, 140

Michelangelo, 110

mime, 117-19

minimalism, cinematic, 52, 54-55,
56

mirror, 17-18, 127, 138, 140; act-
ing exercise, 119, 122, 124

Miss Julie (film), 39

modernist cinema, 6, 21, 26, 29,
34, 38-39, 56, 116. See also post-
modernism

modernist poetry, 82

Molander, Olof, 35-36, 42 n3

Monica (Summer with Monica)
(film), 10, 44, 112

monologue, 118-28. See also Per-
sona (film): beach orgy mono-
logue, double monologue
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Montenegro (film), 87

Mulvey, Laura, 130

Munich, Germany, 57

Muriel (film), 62

My Life as a Dog (film), 59

My Life to Live (Vivre sa vie) {(film),
14, 46

Naked Night, The (film), 112, 114

names of characters, see charac-
ters’ names

Narboni, Jean, 100-101

narcissism, 134, 137

narrative, 7, 30, 70-74, 101, 105,
112; in Persona (film), 6, 14, 15,
26, 64-67, 167

naturalism, 60, 113. See also
Strindberg: dramaturgy

Neale, Stephen, 89, 90

neorealism, 39, 50

New German cinema, 50

New Land, The (film), 113

New Wave (Nouvelle Vague), 8,
44, 47-48, 49, 51, 56, 60

Night Must Fall (film), 49

Nilsson, Maj-Britt, 112-13

Nobody Waved Goodbye (film), 51

Nouvelle Vague, see New Wave

Now About These Women (film), 52

Nykvist, Sven, 8, 60, 175

Oedipus complex, 131-32, 134,
138, 144, 145

One Plus One (film), 49

O’Neill, Eugene: Anna Christie, 111

operetta, 24

Ophuls, Max, 59

Orr, Christopher, 7, 21

Oshima, Nagisa, 56

Owens, Don, 51

Paris Belongs to Us (film), 48

Paris vu par . .. (film), 51

Pasolini, Pier Paolo, 50, 56, 78

Passion of Anna, The (film), 14, 18,
52,113,114

Passion of Joan of Arc, The (film), 8,
129

Pennebaker, D. A,, 48

performance, 110-29

performative theory, 130-45

Persona (film): ambiguity, 4-5, 15,
60, 63-64, 67-68, 165, 167-68,
171-72; beach orgy monologue,
2, 4-5, 36, 70, 83, 120-22,
136-37, 169-70; closing mon-
tage, 15, 74, 75, 78, 142, 167;
critical reception, 3-4, 5-7, 8,
42, 44-46, 57, 62-66, 86; double
monologue, 2-3, 5, 14, 36,
45-46, 53, 76, 97-98, 104-5,
124-25, 128, 144-45, 170, 174;
dramaturgy, 7, 24, 117; dra-
maturgy: influence of Strind-
berg, 26, 32-37, 111, 125; eroti-
cism, 4-5, 21, 69-70, 125, 144,
169-70, see also lesbianism;
frame, see Persona (film): closing
montage, opening sequence; as
horror movie, 17-18, 74, 80;
objective interpretation, see nar-
rative; opening sequence, 1, 4,
6, 15, 54, 74-75, 78, 102, 110,
167, 168, 172; psychology, 6,
21, 68-71, 73-74, 76; psychi-
atric and psychoanalytic theory,
65, 131, 132, 140, 145; self-
reflexivity, 20, 42, 46, 56, 74-76,
78, 88, 100, 102, 110, 133-34,
142. See also art and the artist;
sources, 13, 20; subjective inter-
pretation, 6, 64

persona (the word), 18, 68, 97,
119, 142, 169. See also masks
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personality, dissolution of, 65, 79,
80, 81, 166

pessimism, 49, 60, 79

Phantom Carriage, The {film), 37,
38

Picasso, Pablo, 6, 38

Pierrot le fou (film), 14, 47, 100, 101,
102

Pinter, Harold, 124, 125, 126

Pirandello, Luigi, 6, 128

Pleasure Garden, The (film), 52

plot, see narrative

Polanski, Roman, 49-50

political content in films, 17, 65,
79, 87, 88, 100-101, 102

Port of Call (film), 10, 111

postmodernism, 7

power struggle, 119, 121, 124, 175

Prison (The Devil’s Wanton) (film),
10, 17, 54, 170

projector, film, see film projection

psychology (see also under Persona
[film}), of speaking and non-
speaking characters, 25, 31, 32,
54, 122. See also silence; in
Strindberg’s plays, 30

queer theory, 21-22, 130-45

realism, 34, 37, 38, 39, 111, 113.
See also “kitchen sink” drama

Reinhardt, Max, 35, 37

Reisz, Karel, 49

Renoir, Jean, 48, 116

Resnais, Alain, 8, 14, 21, 44, 47,
48, 56, 62, 63

Rich, Adrienne, 134

Rite, The (film), 52

Rivette, Jacques, 48

Robbe-Grillet, Alain, 73, 82

Rohmer, Eric, 47, 51

Rosen, Ingrid von, 12

189

Rouch, Jean, 47

Round Up, The (film), 50

Royal Dramatic Theater, Stock-
holm, 11, 12, 13, 25, 26, 42 n3,
57, 58, 168

Rules of the Game, The (film), 116

Sarris, Andrew, 7

Sawdust and Tinsel (film), 10, 12,
16, 113

Scenes from a Marriage (film), 52,
113, 119

Schlesinger, John, 49

Schléndorff, Volker, 50

Schmidt, Jan, 50

Schorm, Evald, 50

Schroeder, Barbet, 51

Scorsese, Martin, 113

Sedgewick, Eve, 131

self-reflexivity, see under Persona
(film)

Serpent’s Egg, The (film), 58, 114

Servant, The (film), 49

Seventh Seal, The (film), 11, 19, 24,
44, 45, 60, 112

Shame (film), 16, 52, 57, 112,
113

Shinoda, Marashiro, 50

Shop on Main Street, The (film), 50

Sight and Sound, 6, 20

Silence, The (film), 21, 26, 63, 70,
79, 82, 102, 165, 166, 173

silence, 8, 63, 94-95, 97, 98, 166;
communication, lack of, 55,
173

Simon, John, 6, 103, 171-75

Simon of the Desert (film), 50-51

Sirk, Douglas, 89-90, 97

Sjoberg, Alf, 10, 25, 38-39, 42

Sjostrom, Victor, 10, 11, 25, 37,
38, 39, 42, 58, 113

Skolimowski, Jerzy, 79
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Smiles of a Summer Night (film), 11,
24,42 n1, 111, 112, 114-17,
125, 170

social class, 21, 86-108, 131

Sontag, Susan, 6, 20-21, 87, 100,
102, 144

spectatorship (see also meaning;:
interaction between film text
[author] and spectator), 21, 88,
96, 100, 101, 145, 171; and
queer theory, 130-33, 138,
140-41, 144

speech, see language; silence; text,
spoken

split-face image, 14, 53, 97-98,
104-5, 124-25, 174

Spring in Holland (film), 51

Steene, Birgitta, 20

Stein, Gertrude, 82

Stevenson, Robert Louis: The
Strange Case of Dr. Jekyll and Mr.
Hyde, 17-18

Stiller, Mauritz, 10, 24

story, see narrative

Straayer, Chris, 130, 133

Straub, Jean-Marie, 50, 52, 88,
101, 144, 145

Strindberg, August: and cinema,
37-39; dramaturgy, 26, 30-39,
111, 125

Strindberg, August. Works: The
Creditors, 30; The Dance of
Death, 12, 57, 119; A Dreamplay,
20, 24, 26, 34-42, 119; The
Father, 30, 37; Miss Julie, 30, 37.
See also Miss Julie (film); The Pel-
ican, 36; The Stronger, 30, 31-34,
82,119, 121, 128; To Damascus,
24

studio v. natural locations, 47;
Bergman's use of, 56, 58, 59. See
also Bergman: summer house

Summer Interlude (film), 10, 111,
112-13, 114

Summer with Monica (Monica)
(film), 10, 44, 112

Svensk Filmindustri (SF), 10, 11,
13, 16, 27, 46, 54, 56, 58

Swedish film, 20, 24-42, 59. See
also Svensk Filmindustri (SF)

Swedish Film Institute, 42-43 n4

Swedish society, 10-11, 12-13, 24,
60, 87, 102. See also social
class

Sydow, Max von, 44, 45, 113

Tarantino, Quentin, 7

Tarkovski, Andrei, 29

Taste of Honey, A (film), 49

Teshigahara, Hiroshi, 50

text, spoken, 36, 169

theme-and-variation form, 72-73

Thoroughly Modern Millie (film),
171

Three Strange Loves (film), 114

Through a Glass Darkly (film), 11,
26, 52, 169

Thulin, Ingrid, 70, 113

time sequence, 15, 72-73, 74

Torment (film), 10, 38

Touch, The (film), 18, 57

Tout va bien (film), 101, 109 n17

tragedy, 116-17

Troell, Jan, 59, 113

Truffaut, Frangois, 8, 47, 48, 51,
56

Truman Show, The (film), 129 nl

Tyler, Parker, 39

Uddgren, Anna Hoffman, 37

Ullmann, Liv, 11, 12, 13, 53, 54,
110; acting, 21, 44, 60-61, 110,
113-14, 119, 121, 128, 175;
looks, 13, 124, 167, 168-69
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vampirism, 17, 31, 80-81, 84, 128,
142,174

Varda, Agnes, 44, 47, 48

variations-on-a-theme form, see
theme-and-variation form

Vertov, Dziga, 78

Very Nice, Very Nice (film), 51

Vietnam, 17, 65, 79, 95, 144, 168,
173

Vineberg, Steven, 21

violence, 50, 63, 74, 79-80, 89

Virgin Spring, The (film), 11

Visconti, Luchino, 59

Vivre sa vie (My Life to Live) (film),
14, 46

von Trier, Lars, 59

Warhol, Andy, 48, 52

Warsaw ghetto child photo, 17, 79,
81, 95,97

Warshow, Robert, 114

Weekend (film), 100, 101

Welles, Orson, 56

191

Wenders, Wim, 56

White, Patricia, 138

Widerberg, Bo, 58

Wifstrand, Naima, 112, 115

Wild Strawberries (film), 10, 11, 12,
39-40, 44, 52, 60, 113, 114

Winter Light (film), 26

Woman in the Dunes (film), 50

Woman without a Face (film), 22 n7

Wong Kar-Wai, 141, 145

Wood, Robin, 6, 16, 87, 99, 100,
101, 102, 108 n9, 144

Wright, Teresa, 114

Written on the Wind (film), 89-90,
97

Wyler, William, 114

Young, Vernon, 85 nl
Young Torless (film), 50

Z.,P.D., 167-69
Zentropa (film), 59
Zola, Emile, 30
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