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Plate 1. Piero della Francesca, Resurrection, Sansepolcro, Pinacoteca Comunale (Photo: Scala/

Art Resource, NY).
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Plate 2. Piero della Francesca, Misericordia Altarpiece, Sansepolcro, Pinacoteca Comunale
(Photo: Scala/Art Resource, NY).
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Plate 3. Piero della Francesca, Sigismondo Malatesta before Saint Sigismondo, Rimini, Tempio
Malatestiano (Photo: Scala/Art Resource, NY).
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Plate 4. Piero della Francesca, Girolamo Amadi Kneeling before Saint Jerome, Venice, Accademia
(Photo: Scala/Art Resource, NY).
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Plate 5. Piero della Francesca, Brera Altarpiece, Milan, Pinacoteca del Brera (Photo: Scala/Art
Resource, NY).
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Plate 6. Piero della Francesca, Flagellation of Christ, Urbino, Galleria delle Marche (Photo:
Scala/Art Resource, NY).
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Plate 7. Piero della Francesca, Sant’/Antonio Altarpiece, Perugia, Galleria nazionale dell' Umbria
(Photo: Scala/Art Resource, NY).
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Plate 8. Piero della Francesca, Baptism of Christ, London, National Gallery (Photo: Erich Less-
ing/Art Resource, NY).
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Plate 9. Piero della Francesca, Death of Adam, Arezzo, San Francesco (Photo: Scala/Art
Resource, NY).

Plate 10. Piero della Francesca, The Adoration of the Holy Wood and The Meeting of King Solomon
and the Queen of Sheba, Arezzo, San Francesco (Photo: Scala/Art Resource, NY).
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Plate 11. Piero della Francesca, Transport of the Wood, Arezzo, San Francesco (Photo:
Scala/Art Resource, NY).
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Plate 12. Piero della Francesca, Vision of Constantine, Arezzo, San Francesco (Photo:

Scala/Art Resource, NY).
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Plate 13. Piero della Francesca, Battle of Constantine and Maxentius, Arezzo, San Francesco
(Photo: Scala/Art Resource, NY).
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Plate 14. Piero della Francesca, Torture of the Jew, Arezzo, San Francesco (Photo: Scala/Art
Resource, NY).
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Plate 15. Piero della Francesca, Discovery and Proving of the True Cross, Arezzo, San Francesco
(Photo: Scala/Art Resource, NY).

Plate 16. Piero della Francesca, Battle of Heraclius and Chosroes, Arezzo, San Francesco (Photo:
Scala/Art Resource, NY).
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