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After Dickens is both a performative reading of Dickens the novelist
and an exploration of the potential for adaptive performance of the
novels themselves. John Glavin conducts an historical inquiry into
Dickens’s relation to the theatre and theatricality of his own time,
and uncovers a much more ambivalent, often hostile, relationship
than has hitherto been noticed. In this context, Dickens’s novels
can be seen as a form of counter-performance, one which would
allow the author to perform without being seen or scrutinized. But
Glavin also explores the paradoxically rich performative potential
in Dickens’s fiction, and describes new ways to stage that fiction in
emotionally powerful, critically acute adaptations. The book as a
whole, therefore, offers a radical new reading of Dickens through
an unusual alliance between literary criticism and theatrical per-
formance.
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Nineteenth-century British literature and culture have been rich fields for
interdisciplinary studies. Since the turn of the twentieth century, scholars and
critics have tracked the intersections and tensions between Victorian literature
and the visual arts, politics, social organization, economic life, technical innova-
tions, scientific thought — in short, culture in its broadest sense. In recent years,
theoretical challenges and historiographical shifts have unsettled the assump-
tions of previous scholarly syntheses and called into question the terms of older
debates. Whereas the tendency in much past literary critical interpretation was
to use the metaphor of culture as “background,” feminist, Foucauldian, and
other analyses have employed more dynamic models that raise questions of
power and of circulation. Such developments have reanimated the field.

This series aims to accommodate and promote the most interesting work being
undertaken on the frontiers of the field of nineteenth-century literary studies:
work which intersects fruitfully with other fields of study such as history, or
literary theory, or the history of science. Comparative as well as interdisciplin-
ary approaches are welcomed.

A complete list of titles published will be found at the end of the book.
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MARGARET O’KEEFFE GLAVIN

quaerens margaritas bonas,
unam pretiosiorem Margaritam inveni

(Matthew 13:44)

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521633222
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521633222 - After Dickens: Reading, Adaptation and Performance
John Glavin

Frontmatter
More information
Contents
Acknowledgments xi
Note on the text xiil
Introduction I
PART I SET UP
1 Dickens, adaptation and Grotowski 13
2 ...asupon a theatre 47
PART II FLASHBACK
3 ...to be a Shakespeare 83
4 Exit: “the sanguine mirage” 118
PART III RESOLUTION
5 Howtodo it 155
6 Coda 189
Notes 209
References 216
Index 223
X

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521633222
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521633222 - After Dickens: Reading, Adaptation and Performance
John Glavin

Frontmatter

More information

Acknowledgments

The Dickens Project, University of California, Santa Cruz, begot the
adaptations that began Affer Dickens. Indeed, the book itself was first the
idea of the Project’s two Directors, Murray Baumgarten and John
Jordan. Dickensians, at least, will know what I mean, then, when I
gratefully acknowledge them as my Chapman and Hall. They each read
the entire manuscript in its earliest stages, and their prudent counsel
turned a loose, baggy monster into something that had shape if not quite
style. The former and current administrators of the Project, Linda
Rosewood Hooper and JoAnna Rottke, made working bicoastally any-
thing but a binary opposition. And the Friends of the Dickens Project
have always been just that, heroically friendly, especially Barbara Kel-
ler, the Friends” dynamic leader during most of this book’s gestation.

James Kincaid read the entire manuscript at a crucial stage, when his
enthusiastic support renewed my depleted faith in its possibility. Even
more than his advice, the bliss of his perfect frivolity has been a beacon
ahead, showing me where and how criticism ought to go, even when I
haven’t had the wit to follow.

N. John Hall, Gerhard Joseph and Hilary Schor also read the manu-
script, and generously guided its outcome. They taught me, in a dozen
years of incomparable conversation, to recognize eccentricity as the
most precious of a critic’s commodities, and to treasure aberrancy as the
only sure guard against a scholar’s mere and dull competence.

And Regina Barreca has from the very beginning always been — quite
unlike Agnes Wickfield — pointing upward, showing me, in her life and
in her work, that if you’re not angry, you are probably not thinking, and
that if you are not laughing, you certainly cannot claim to have cared for
the things of men. And if you are not generous without stint, then you
have everything to learn from her example.

Among many others on the Project faculty I happily acknowledge my
debt to: Janice Carlisle, Joseph Childers, Philip Collins, Edward Eigner,

X1

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521633222
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521633222 - After Dickens: Reading, Adaptation and Performance
John Glavin

Frontmatter

More information

il Acknowledgments

Regenia Gagnier, Catherine Gallagher, Elizabeth Gitter, Albert Hut-
ter, Wendy Jacobson, Jacqueline Jaffe, Fred Kaplan, Carol MacKay,
Sylvia Manning, Joss Marsh, Patrick McCarthy, Helena Michie,
Robert Newsom, David Parker, Robert Patten, Robert Polhemus, Nor-
ris Pope, Judith Rosen, Robert Tracy, and the late Elliot Gilbert.

At Georgetown, my colleagues Gay Gibson Cima and John Pfor-
dresher persuaded me I had something to say, when that didn’t seem
terribly likely. The English department had four Chairs while I worked
on this project: Paul Betz, James Slevin, Lucy Maddox and Leona
Fisher. All of them made my finishing this book their own high priority.
Lynne Hirschfeld, the administrator of the department during most of
that time, listened patiently and counseled wisely though most of what
she heard was merely paranoia. I am happy also to acknowledge the
gracious support of the past and present Deans of Georgetown College,
Royden Davis, S.J. and Robert Lawton, SJ.

Among my other Georgetown colleagues I owe happily acknowl-
edged thanks to: Valerie Babb, Randall Bass, Edward Bodnar, S.J.,
Denis Bradley, Aimee Cooper, Maureen Corrigan, Bruce Douglass,
Judith Farr, Keith Fort, Kim Hall, Lindsay Kaplan, Carol Kent, Joseph
O’Connor, Patricia O’Connor, Victoria Pedrick, Michael Ragussis,
Elaine Romanelli, Jason Rosenblatt, Nicholas Scheetz, Alexander Sens,
Roger Slakey, Bruce Smith, Margaret Stetz, and Anne Walsh.

I am indebted to Josie Dixon at Cambridge University Press for a
warm summer of welcome e-mail.

I have been buoyed by unflagging support from my friends: George
Bear, P.-L. Bland, Gordon Davis, Patricia Dietz, Deborah Fort, Jane
Jordan, Christine Smith, Judith Throm, Rebecca Tracy; from my
family: James Glavin, Margaret Higgins Glavin, Joanne Parrack, Mary
Joseph Pirola, Mark Pirola; from my son and daughter, Thaddeus
Glavin and Cecilia Glavin, ecstatic that we are all now finally After
Dickens; and from my wife, Margaret O’Keeffe Glavin, to whom this
book is dedicated, and who makes everything that is good in my life
possible.

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521633222
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521633222 - After Dickens: Reading, Adaptation and Performance
John Glavin

Frontmatter

More information

Note on the text

For Dickens’s texts I have, without apology, relied on a motley assort-
ment of different paperbound editions, just those dog-eared ones I use to
teach, because that’s where my notes and markers are.

For Oliver Twist, The Old Curiosity Shop, Dombey and Son, David Copper-
field, Bleak House, Little Dorrit, A Tale of Two Cities, Great Expectations,
and Our Mutual Friend I relied on the Penguins.

For The Pickwick Papers, Nicholas Nickleby and The Mpystery of Edwin
Drood I used the Oxford Illustrated Edition.

Although I do not quote them in the text of Afier Dickens, for Dickens
Letters, I read the multi-volume Pilgrim Edition published by The
Clarendon Press and edited principally by Madeline House and
Graham Story.
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