
Abhijan (The Expedition), 250
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18, 19, 20, 24
Abhinavabharati, 17, 24

abhinaya, 26, 206
Aparajito, 42, 45, 47, 48–9,

50
Apur Sansar, 50, 53–4, 56,

59–60, 62
Jalsaghar, 66, 68–9
Pather Panchali, 26, 27, 30,

33, 35–6, 37–8, 40, 47
acchina, 24, 25
acedia, 134–5, 136–7
adbhuta, 24, 27, 42, 45
adharma, 190
adharsana, 29
adhiksipa, 29
Adventures of Goopy and

Bagha, The, see Goopy
Gyne Bagha Byne

Adversary, The, see Pratidwandi
Agantuk (The Stranger), 5, 14,

214, 233, 243n6, 254
bhadralok: “center,” 214–15,

219, 222–3, 224, 232;
family, 217–19, 230

Calcutta, 214, 219, 223, 233
ending, 232–3
names, meanings, 218
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224–5
uncle’s language, 222–5
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alambanavibhava, 64, 66
Allen, Woody, 9
almiarah, 227
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Anandvardhana, 3, 15, 17, 18,

19, 20
Dhvanyaloka, 19

angika, 26, 37, 38, 48, 56, 57,
59, 60, 66
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anubhava, 29, 64
Aparajito (The Unvanquished),

2, 4, 16, 25, 32, 41, 249

abhinaya, 42, 45, 47, 48–9,
50

camera: framing, 41, 44, 47;
movement, 42, 44, 47, 48,
59

editing, 41, 43, 46
mise-en-scène, 42
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constancy of gesture, 48–
50; the look, 40–4, 48; por-
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159, 160, 161–2, 176
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flashback, 160
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humbling of male, 129–30
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mise-en-scène, 129
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130–1
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der), 97, 121, 122, 252
Brahmin, 121, 147–52
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editing, 151
mise-en-scène, 147–8
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215, 219–20, 222, 223
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avatar, 113
avesa, 24, 25
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Babita, 122
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229
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161–2

Bala (documentary), 252
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222–4, 225, 227, 230–1,
232–3
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Blue Book on Oude, 199
Blumberg, Rhoda Lois (co-

author), India’s Educated
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Bombay, 106, 107
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Brahmin, 16, 179, 195

Ashani Sanket, 121, 147–52
Devi, 110, 111, 112
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180–4, 190, 191, 196, 197
Branches of the Tree, see

Shakha Proshaka
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mance, 21, 26, 73
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Calcutta, 4, 6, 87, 99, 171,
173, 199, 231

Agantuk, 214, 219, 223, 233
Aparijito, 4, 45–7, 48, 50
Aranyer Din Ratri, 127, 130,

157–8, 159, 160, 161–2,
176

Devi, 110, 112, 164, 165
Jana Aranya, 143, 144
“The Postmaster,” 80, 81, 82,

83
Pratidwandi, 6, 137, 139,

140, 142, 143
Seemabaddha, 6, 107, 153,

154
Shakha Proshaka, 216, 217,

220, 223
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as principle of rasa, 24–5
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carnivalesque, 158, 159
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caste system, 178–80
centrism, 213–14, 224
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214–15, 217–18, 232–3
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Certeau, Michel de, 153
Chakravarty, Aloke, 63
Chanda, Barun, 155
Chandipur, 164, 165, 213, 215,

226
character, 21
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film; Jalsaghar

contrasted, Apur Sansar, 55–6
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Khilari , 205–6
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freeze frame, 89
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137, 144, 152, 171, 175
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Shatranj-ke-Khilari
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(completed by Ray), 251
close-up, 105, 121, 194, 226

The Apu Trilogy, 27, 28, 30,
37, 39, 40, 44, 55, 58, 62

Charulata, 85, 88, 103
Jalsaghar, 65, 67
Shatranj-ke-Khilari, 200, 201

Company Limited, see Seema-
baddha

Cook, Pam, 101, 239n23
Conrad, Joseph

Heart of Darkness, 202
Lord Jim, 140

Cormack, Margaret, The
Hindu Woman, 108

Coward and the Holy Man,
The, see Kapurush-o-
Mahapurush
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Pierce, 97–8, 99–100
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Lord, 90

Dalhousie, Lord, 198, 200
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sie, 199, 201
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Kavyadarshana, 17
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Film India–Satyajit Ray, 140,
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see Aranyer Din Ratri
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Cinema II: The Time Image,
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principle of indiscernability,

120–1, 122
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Devi (The Goddess), 96, 106,

111, 163, 250
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Freudian conflict, 108–10
goat sacrifice, 110–12
goddess incarnation as trap,

112–14
mise-en-scène, 109, 165
superstition indicted, 108–9

Devi, Chunibala, 34, 35
Dey, Dipankar, 229, 233
dharma, 78, 189–90, 191, 197,

224
Dhruva, 54
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dia’s Educated Women, 78
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the North, 225
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flash-forward, 13
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Ross, 144
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A Passage to India, 206
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People), 5, 14, 213, 214,
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214; culture, 213, 226

camera, 220, 226
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mise-en-scène, 221, 225–6
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Ghare-Baire (Home and the
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gender role reversal, 95–6
Hinduism, effect on woman,
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Krishna–Draupadi allusions,
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mirroring, 92–6, 120–1
mise-en-scène, 94
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90–2
ghat, 41, 42, 43, 48
Gita, see Bhagavad-Gita
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24–5

Goddess, The, see Devi
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guna, 134, 191, 193, 195
Gupta, A. R., Women in Hindu

Society, 75, 76, 77
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Lucknow, 199

harsha, 64
Harvey, Sylvia, 97–8
Hasa, 17
hasya, 33
haveli, 186, 187
Hero, The, see Nayak
Hinduism

bureaucratic centrism and,
213

caste system, 178–80; see
also Brahmin

contamination, 183–4
father–son bond, 162–3
life and death in, 43
patriarchy, 108, 114–15
restrictiveness, 131, 158, 159
ritualization, 181–2, 184
suffering, three kinds, 134–5
superstition, 108, 109
wedding “knot,” 52
and women, see women,

Hinduism and
Hirok Rajar Deshe (The King-

dom of Diamonds), 7, 13,
253

Hitchcock, Alfred, 73
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125–6
Vertigo, 84

Home and the World, see
Ghare-Baire
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Hooghly River, 47
House, Humphrey, Aristotle’s

Poetics, 23
humbling, of male, 118, 129–
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Hussain, Fakhir, Lucknow (co-

author), 199
hyperbolization, 9, 10, 11, 12

Ibsen, Henrik, An Enemy of
the People, 219

Indian Nationalist Movement,
210

Indra, 38, 114
Inner Eye, The (documentary),

252

Jacobus, Lee A., The World of
Ideas, 148

jagir, 132, 186
jagirdar, 198
jalsa, 66, 67, 68, 69, 206
jalsaghar, 66, 67, 69
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2, 4, 10, 11, 16, 21, 24,
71, 249

abhinaya, 66, 68–9
camera, 70; framing, 65, 67;

movement, 65, 68
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flashback, 66, 67
iconic use of animals, 71–2
mise-en-scène, 10, 66, 68
names, meanings, 71
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Jana Aranya (The Middleman),

6, 153, 175, 252
Brahmin, 144, 146
Calcutta, 143, 144
camera, 175
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mise-en-scène, 145
pharmakos, 146–7
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163–4, 174–5
whore in, 145, 146, 147
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Kapurush-o-Mahapurush (The
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mise-en-scène, 123–4
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karma yoga, 191
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kathak (dance), 206
kathak (storyteller), 41, 48
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Khulna, 51
Kingdom of Diamonds,The,

see Hirok Rajar Deshe
klaivya, 137
Krishna, Lord, 7–8, 56, 57, 58,
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Kumar, Uttam, 169
Kundu, Gautam, 6, 12
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The Apu Trilogy, 27, 41, 59,
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Lucknow, 185, 187, 188, 198,
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Machu Picchu, 222
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250–1
camera, 97
comparison with Mildred
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mise-en-scène, 106, 119
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thetic Rapture, Vol. I: Text,
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author), Sanskrit Love
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Merwin, W. S. (coauthor), San-

skrit Love Poetry, 19
Micciollo, Henri, Satyajit Ray, 7
middle class, Bengali, see

bhadralok
Middleman, The, see Jana

Aranya
midshot, 95, 109

The Apu Trilogy, 30, 33, 38,
47, 52, 59

Charulata, 85, 89
Mildred Pierce (Curtiz), 97–8,

99–100
Mill, James, 199
Miller, Arthur, Death of a Sales-

man, 174
Milne, Tom, 140–1
Mira Bai, 94
mise-en-scène, 80, 94, 123–4,

129, 138, 145, 147–8, 192,
204

The Apu Trilogy, 29–30,
36–7, 42, 50, 51, 56, 58,
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Charulata, 12, 85, 86
Devi, 109, 165
Ganashatru, 221, 225–6
Jalsaghar, 10, 66, 68
Mahanagar, 106, 119
Nayak, 167, 168

Mohurrum, 201, 206
moksha, 190, 191, 193, 194–5
Morson, Gary Saul, 159
Mozart, Wolfgang Amadeus, 9,
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Mukherjee, Binod Behari, 252
Mukherjee, Madhabi, 85, 99,

106, 125
Mukherjee, Pradip, 175
Mukherjee, Sailen, 85
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Music Room, The, see Jalsaghar

namaste, 105
name of character, meaning, 

40, 71, 83, 123, 180–1,
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At the Edge of Psychology,
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The Intimate Enemy, 181,
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The Savage Freud, 214

Nanook of the North (Flaher-
ty), 225
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Nayak (The Hero), 97, 169,
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camera, 105
dream sequence, 167
eyeglasses in, 103–4
“father”–son conflicts, 166–
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flashback, 169
mise-en-scène, 167, 168
responses to stardom, 171–3
sound track, 167
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negative image, Pratidwandi,
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Nehru, Jawaharlal, 217
Niyata, 20
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26, 33, 35–40; the look,
37–8; portrayal of death,
33–5, 38–40, 42

sound track, 27–8, 36, 43
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Patil, Smita, 197
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137–9
interview sequences, 135–7,

141
mise-en-scène, 138
negative image, 13, 135, 138,

140
nurse-whore in, 136, 136,

139, 140
sound track, 136, 141–2
“thrashing the boss”

sequence, 100, 139–40
vacillation of protagonist,

139–40, 211
Premchand, Munshi

“Sadgati,” 180–4, 191, 198,
202

“Shatranj-ke-Khilari,” 185–9
prempatra, 60
prostitution

Jana Aranya, 145, 146, 147
Pratidwandi, 136, 136, 139,

140
puja, 43, 109, 181, 192
punkhah, 160
purdah, 186
Puri, Om, 197
purush, 134, 143, 152

Rabindranath Tagore (docu-
mentary), 250

Radha, 59
Raghavan, V., 26
Rajadhyaksha, Ashis, 2, 6, 7
rajas, 195
rakshasa, 196
Rama, 43, 76
Ramanujan, A. K., 3, 69
Ramayana, 20, 43, 76, 192

rasa, 15–18
and aesthetic delight, 20
defined, 3
emotional states, 17
principles, 24–6
see also specific rasa or Apu

Trilogy film; Jalsaghar
Rashomon (Kurosawa), 1
Ravana, 76, 192, 193, 196
Ray, Satyajit

“Guest, The,” 243n6
Our Films, Their Films, 1–5,

11, 15, 141, 177, 198, 199,
219, 227

Renoir, Jean, 9, 73
Rhode, Eric, 7
Robinson, Andrew

The Chess Players and Other
Screenplays, 199

Satyajit Ray, 7, 10–11
Roy, Rammohan, 79
Russell, Howard, The Indian

Mutiny Diary, 199

Sadgati (Deliverance), 2, 5, 7,
177, 197, 253

Brahmin: conduct: 191;
adharma, 190; avidya, 195;
narcissism of, 191–2

camera, 192, 194
editing, 193–4
mise-en-scène, 192
names, meanings, 180–1
purification rite, 196–7
sound track, 192, 197
Untouchables, 178, 193–4,

195–6, 197
saksatkara, 25
sama, 17, 61
samkalpa, 25
samprahara, 29
sancaribhava, see vyabhichari-

bhava
santa, 61
Santiniketan, 1, 15
sari, 95, 96, 113, 124, 127
sattva, 195
sātvika, 26, 39, 40, 58
Satyavan, 77
Savitri, 76, 77
scapegoat, see pharmakos
Scott-James, R. A., The Making

of Literature, 21–2
Seemabaddha (Company Limit-

ed), 6, 12, 107, 147, 155,
252

corporate world, 153–5
display of Westernization,

152–3
split-screen, in credits, 153
strike, perspectives on, 154–7

Sen, Jayanti, 219, 227
Sen Gupta, Pinaki, 41
Seton, Marie, Portrait of a

Director, 7, 9–10
Shah, Wajid Ali

Mahal Khana Shahi, 199
Rajas, 199, 200
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Shakespeare, William, 128,
225

Shakha Proshaka (Branches of
a Tree), 5, 213, 214, 229,
254

ending, 231–2
family in, 216–17
“home,” signifiers of, 227–9
money in, 220, 222, 228
wise fool, didacticism of,

220–2
shakta, 91, 193, 196
shakti, 40, 91, 191, 193, 195,

196
Shankar, Mamata, 229, 233
Shankar, Ravi, 73–4
Sharar, Abdul Halim, Guzesta

Lucknow, 199
Shatranj-ke-Khilari (The Chess

Players), 2 5, 7, 97, 177,
184, 209, 253

abhinaya in, 206
animated sequence, 201–2
British deconstruction of

King Wajid, 207–9
camera, 204; framing, 200,

201
colonialism/elitism, Ray’s

view of, 198
cuckolding sequence, 131–2
editing, 210
ending, 210
failed seduction, 131–2,

204–5
flat vs. round characters,

205–6
mise-en-scène, 204
prologue, 199–2
sound track, 204
sources, 198–9

Shiva, 59
Siddhartha and the City, see

Pratidwandi
Sikkim (documentary), 252
Silence, The (Bergman), 9
Silverman, Kaja, 135
Siraj-ud-Daula, 201
Sita, 76, 77
sloka, 149, 165
soka, 64
Sonar Kella (The Golden For-

tress), 13, 252
Song of the Little Road, see

Pather Panchali
sound track, 117, 151, 167,

204
The Apu Trilogy, 27–8, 36,

43, 44, 54, 60
Charulata, 84, 85
Pratidwandi, 136, 141–2
Sadgati, 192, 197

“spirituality,” 7, 8
split-screen, Seemabaddha,

153
srama, 191, 192

sringara, 17, 32, 52, 54
sthayibhava, 64
Stranger, The, see Agantuk
sudarshana chakra, 54
Sudra, 179, 195
Sukumar Ray (documentary),

253
svardharma, 193
Swadeshi Movement, 90, 91,

95, 215

Tagore, Rabindranath, 1, 7, 12,
15, 250

Basundhara (The Universe;
poem), 51

“Darkness Is Gathering over
the Forest” (song), 174

Ghare-Baire (The Home and
the World; novel), 79, 92

Nashtanir (The Broken Nest;
novel), 79

Nirrudesh Jatra (Destination
Unknown; poem), 52

“Postmaster, The” (short
story), 79, 81–2

Tagore, Sharmila, 53, 106–8,
111, 112, 155, 169

tamas, 134, 195
tasha, 201
Teen Kanya (Three Daughters),

79, 250
Tennyson, Alfred, Lord

Idylls of the King, 91–2
Ulysses, 47

Thomas, Rosie, 16
Thomsen, Christian Brand, 141,

156
Three Daughters, see Teen

Kanya
Tiffin, Helen (coeditor), The

Empire Writes Back, 184,
215, 219–20, 222, 223

tracking shot, 81, 84, 94–5,
113, 136, 175, 204

The Apu Trilogy, 37, 40, 48,
58, 59, 62

Trotter, Lionel James, 199
trpti, 24, 25, 27
Two (short), 251

uddipanavibhava, 39, 64, 65
Uma, 76
Umrao Jan Ada (A Courtesan

of Pleasure), 199
Untouchable, 3, 152, 179

“Sadgati” (Premchand), 180,
181, 182, 183, 184

Sadgati (Ray), 178, 190, 191,
193–4, 195–6, 197

Unvanquished, The, see Apara-
jito

upghata, 29
ustaad, 70
utsaha, 17, 67

vacika, 26
The Apu Trilogy, 36, 37, 38,

40, 45, 46, 56, 58, 60; in
English, 48–9, 50

Jalsaghar, 66, 68
Vaisya, 179, 195
Valmiki, 20
Varda, Agnès, 9
varna, 179
Vasudevan, Ravi, 164
Vertigo (Hitchcock), 84
vibhava, 64, 66
videshi, 90
Vidyasaghar, Ishwar Chandra,

79
Vishnu, Lord, 54
Vishwanath temple, 43
vismaya, 17
Viswanathan, Asoke S., 213
Vivekananda, 79
voice-over, 60

Pratidwandi, 139, 141–2
Shatranj-ke-Khilari, 200,

201, 202
Vrindavan, 57
vyabhicharibhava, 29, 30, 39,

61, 64, 67

women
bonding, 117–22
films centered on, 5, 13, 78
and gaze: as object, 98, 100,

101; as possessors, 102–5
hedonism, 127–32
Hinduism and: actual vs.

virtual images, 119–21;
effects of, 83–6, 96, 114,
117–18; roles, determina-
tion by, 75–8, 108

in masquerade, 106–8
politics of silence, 122–3,

124, 125–7
in Tagore film triad, 79–96

wonder, see camatkara
Wood, Robin, The Apu Trilogy

(book), 2, 7, 8–9, 73
Wordsworth, William, 9
World of Apu, The, see Apur

Sansar

Yama, 77
yatra, 77

zamindar
Devi, 108, 109, 111
Ghare-Baire, 90, 92, 93, 96
Jalsaghar, 4, 11, 65–72, 211

Zanussi, Krzysztof, 9
zenana, 90, 131
Zoo, The, see Chiriakhana
zoom shot, 109, 135, 149

The Apu Trilogy, 32, 44, 47,
60

Charulata, 85–6, 89
Ghare-Baire, 94–5, 120
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