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Academy Awards, 1, 62, 139, 173

Ada, and appearance, 15, 19, 63,
65,72,77,79, 87, 180-1, 183,
185; “dark talent,” 87, 174;
desire, 14, 27-8, 54, 56, 70,
80-1, 95, 103, 104, 108, 185;
see also identity, Ada’s; voice,
Ada’s; will, Ada’s

adultery, 9, 14, 68, 71, 74, 75,
104,173,177

affinity with nature, see Baines,
affinity with nature; Maori and
land

After Hours, 11-12, 14, 164

allegory, 177, 180, 188

An Angel at My Table, 3, 4, 8, 13,
37n45, 62-3, 138, 165, 172,
180, 189

anima, 96-8, 100, 104; Ada as
Baines’s, 92; see also arche-
types; contrasexual traits

animus, 96-100, 102—4; Ada’s,
a2, 102-3, 106-7; Baines as
Ada’s, 103-4, 108, 110; Stew-
art and, 99; see also arche-
types; contrasexual traits

anthropology, 3, 33n10, 173,
178, 180, 182

Antipodes, 5-6, 7, 31, 114, 176,
184

Aotearoa New Zealand, xiii, 2-4,
9, 16, 20, 22, 29, 33n9, 75,
116-17, 121-5, 130-1,
132n1

Aotearoa New Zealand, cinema
of, 4-6, 15-24, 31, 38n51,
114, 175-6, 184

appropriation, 20, 28, 29, 124,
126-7, 147; see also land, colo-
nial appropriation of

archetypes, 29, 94, 99, 102, 103,
109, 173, 180; see also contra-
sexual traits; family, arche-
typal; Flora, as archetypal
image

Armstrong, Gillian, 5-6, 8,
35n22, 144, 176

art-house cinema, 2, 6, 8-9, 10,
12, 25-7, 32, 136-40, 143,
151; see also Hollywood,
cinema; mainstream
cinema
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artificial finger, 10, 50, 83,
106-07, 169, 171, 183, 190

audience, The Piano’s effect on,
including positioning of spec-
tators, 1-2, 8, 14, 32, 434, 48,
59, 61, 62-6, 70, 73, 81, 86,
94-5, 1424, 145-7, 1524,
160n14, 170, 174, 188; see also
identification; modes of
address; response to The Piano,
critics’

Australia, cinema of, 4-6, 7, 31,
35n20, 114, 175-6, 184

Australian Film, Television, and
Radio School, 5-6, 7, 10,
34n17, 35n19, 163, 164, 173

auteurism, 4, 6, 7, 138

authenticity, 2, 28, 43, 47-8, 56,
131; of representation, 18,
38-9n53, 64, 76, 118-19, 131,
134n47; see also Hunter, Holly,
playing and verisimilitude;
representation, of Maori; rep-
resentation, of Maori women;
stereotypes, of gender and of
Maori

The Bad Lieutenant, 14, 140

Baines, affinity with nature, 9,
18, 19, 79, 126, 175; as media-
tor, 9, 100, 103-4, 182; as sex-
ual object, 14, 37-8n46, 43,
81-2, 104, 127-8, 185; see also
desire; moko, Baines’s

Baker, Tungia, 7, 23

bargaining, 2, 72; between Ada
and Baines, 9, 27, 58n13, 72,
73,77,93, 126, 169, 175,

182-3; between Maori and
Pakeha, 72, 89, 129, 171, 177;
in “The Handless Maiden,”
106; see also land, in exchange
for piano

Bazin, André, 47

beach, Karekare, 17, 75, 132n3

beach, landing on, 9, 21, 54,
72-3, 87, 171; meeting on, 23,
49, 56, 64, 88, 181-2, 168;
comic procession of Maori
onto, 49, 58; see also piano, on
the beach

Bell, Avril, 116, 122-4

Bell, Philip, 142

biculturalism, 20-3, 33n9, 125

binary oppositions, 6, 10, 95,
100, 111-12, 120-1, 126-8,
130, 136-7, 180; involving
black and white, 19-22, 29,
60, 64, 77-8, 79, 81, 88-94,
110, 114, 120, 125-6, 169,
175; see also Other, the; own-
ership debate

Bluebeard, 56, 66, 74, 78, 83, 95,
106, 129, 169, 170, 176, 184,
185

Bongers, Sally, 7-8, 163, 164

Bronté, Emily, 20, 69, 79, 138,
170, 173, 175

Bruzzi, Stella, 2, 13, 15, 27,
37-8n46

burial grounds, Maori, 23, 89,
90, 126, 171, 187

bush, the, 9, 16, 17, 18, 19, 21,
64, 65, 66, 69, 75, 126, 127,
128, 130, 142; colonials in, 21,
147,172
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Caliban, Baines as, 91, 93, 185

camera as observer, 8, 14, 37, 64,
178, 180, 181

camerawork. See cinematography

Campion, Jane, and feminism,
6, 10, 12-13, 15, 26-9, 46,
60-1, 80, 84n1, 173, 174, 176,
182; and humor, 6, 8, 12, 14,
77,79, 83, 142, 170, 174

Campion, Jane, as auteur, 3, 4-9,
12, 21, 34n14, 35n21, 60, 79,
114, 125, 131, 136, 138, 158,
168, 170, 172, 173, 176, 188,
189; as New Zealander, 1, 3-4,
9,17, 20, 22, 24, 29, 31, 76,
114-15, 158, 167-8, 172, 173,
175-6, 184, 189; as script-
writer, 1, 3, 7, 8, 9, 21, 61, 66,
68-9, 79, 128, 153, 163, 164,
165, 167, 173, 174, 178, 183,
189; see also collaboration,
Campion and; influences on
Campion

Campion's aesthetic, 6-10, 12,
27, 49, 54, 59-60, 63-4, 69,
102, 170, 176, 178, 180, 182,
184; symbolism, 43, 61, 76,
173,176,177, 181, 182, 189;
visual style, 6, 8, 12, 13-14,
18-19, 27, 31, 36n28, 54, 61,
63-4, 73, 81-2, 89, 138, 173,
178, 180, 181, 183, 186; see
also binary oppositions

Campion’s oeuvre, 4, 8, 9,
10-15, 60, 62-3, 64, 138,
163-66, 172; short films, 4, 8,
10-13, 34n14, 36n35, 69,
163-64, 173; themes, 6,

195

10-15, 27, 29, 60, 64-6, 69,
138, 144, 153, 186-7; see also
individual titles

Cannes Film Festival, 1, 7, 62, 115,
136, 137-8, 139, 154, 172, 189

capitalism, 23, 24-5, 27, 29, 90,
117, 126

cartoon, 12, 102

cast and crew, 1, 4, 6, 7, 22, 23,
35,59, 60, 73, 114-15, 131,
158, 172, 173; see also individ-
ual cast and crew members
under their own names

castration, 73, 141-2

Chapman, Jan, 4, 7, 35n25, 135,
153, 164, 165

children, 10, 11, 14-5, 67-8,
72-3, 86-7, 90, 91, 92,
100-102, 109-12, 142, 1701,
176, 186; see also Flora

choice (options and ability to
choose), 2, 10, 12, 15, 21, 24,
28, 73,76, 83, 107-8, 115,
171, 178, 183; see also will

chora, 141, 144

CiBy 2000, 165

cinematographers, 6; see also
Bongers, Sally; Dryburgh,
Stuart

cinematography, 8, 12, 18, 27,
51, 53, 54, 63-4, 80, 81, 89;
relationship with music, 42,
53-5; see also camera as
observer

clothing, 13, 15, 19, 55, 59, 64,
65,72,73,79, 82, 87,93, 154,
169, 171, 177; see also Ada,
and appearance
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collaboration, Campion and,
7-9, 23,76, 138

commodities, 27, 72, 82, 124,
129

colonial power structure, 22-3,
31-2, 74-5, 77-8, 88-91,
99-100, 106, 109, 111-12,
114, 116-19, 1224, 129, 142,
147; see also capitalism;
patriarchy

colonialism, colonization, 2, 9,
16, 18, 20, 22-3, 24-5, 29, 62,
69, 74-8, 86, 114, 121-9, 131,
132, 140-1, 142, 147, 152,
177, 188; see also land, colo-
nial appropriation of;
patriarchy

colonialists, 1, 20, 22-5, 29, 48,
66, 75, 76, 77-8, 86, 88, 90,
91-3, 95, 112, 120-3, 129,
175, 176, 185; see also Stewart,
as colonialist

colonizers’ perceptions of
indigenous peoples, 2, 23,
91-2, 114, 116-19, 121-3,
127-30, 146, 178, 185; see also
Pakeha perceptions of Maori

contrasexual traits, 92, 96, 98,
100, 104

Crocodile Dundee, 136, 176

crossover films, 32, 136-7, 140,
142

Darwin, Charles, 75, 117

Daughters of the Dust, 25-6

desire, 1415, 27-8, 38, 42, 65,
68, 71-3, 80-2, 92, 117, 138,
141, 144, 147, 153, 177, 184;

see also Ada, and desire; eroti-
cism; sexual awakening

Dickinson, Emily, 69-70, 138,
170

diegetic/nondiegetic, 45, 48, 49,
51, 52-3, 54, 55, 57n2;
diegetic audience, 45, 56;
metadiegetic, 54

distribution of The Piano, 137,
139, 152; see also marketing of
The Piano

dream, waking, 69, 177, 188

dreams, 96, 105, 109, 119, 146,
152; Ada’s, of the sea, 10, 108,
169, 171, 1834

Dryburgh, Stuart, 7, 8, 89, 165,
166

Du Plessis, Rosemary, and Geoff
Fougere, 21, 28

Dyson, Linda, 18, 22, 23, 39n61

Eggleton, David, 125, 126, 129

eroticism, 54, 56, 60, 70, 73,
105, 130, 140, 171, 172, 181,
183, 188

exchange-value, 25, 27; see also
use-value

An Exercise in Discipline - Peel, 7,
10-11, 13, 34n12, 69, 138,
163

expatriate community in The
Piano, 48, 66, 77, 88, 90, 91,
92, 95; see also bush, colonials
in the

fable, 180, 182; The Piano as,
172,178, 186
fairy tales, 31, 62, 74, 77, 78, 89,
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103, 105-7, 136, 146, 152,
173, 184, 188

family, 3, 6, 17, 26, 60, 71-4, 82,
88, 92, 118, 122; archetypal,
60, 71-3, 109; dysfunctional,
11, 36n28, 63, 103, 178

feminism, 2, 13, 15, 23, 24,
26-9, 31, 32, 45, 62, 93, 96-8,
100-101, 145, 146-7, 150-3,
159, 176, 182

feminist films and filmmakers,
12, 24, 26, 28, 144, 175, 176;
see also Campion, Jane, and
feminism; The Piano, and
feminism

feminist film theory, 13, 26-9,
37-8, 80-3, 184-5

festival prizes, 1, 135, 138-9,
172, 189; financial signifi-
cance of, 115, 138-9, 168; see
also Cannes Film Festival;
Palme d’or

fetish, 27, 185; piano as, 37n46,
43,170,177

film school. See Australian Film,
Television, and Radio School

Flora, as Ada’s double, 15, 19,
72, 90, 180; as Ada’s voice,
94, 105, 109, 143, 169, 171,
180; as archetypal image,
109-12, 182; emotionally
expressive, 14, 90, 109, 112,
180; her betrayal of Ada, 10,
14, 73, 105, 109, 110, 183;
her father, 12, 72, 73, 102-3,
105, 112, 171; in angel
wings, 73, 78, 110, 186;
whitewashes the trees, 90,

197

170; see also mother/daughter
relationship

folk tales, 56, 66, 129, 175

folksong, 46, 49-50

Frame, Janet, 3, 13, 37n45, 62,
172, 189

Francke, Lizzie, 105, 135, 146,
171

Freiberg, Freda, 6, 8, 10, 12

Freud, Sigmund, 141, 154,
161n28, 181, 182

funding of The Piano, 4, 9, 38,
115, 136, 158, 167

Garner, Helen, 8-9, 156, 164

gaze, Ada’s, 14, 27, 51, 53, 59,
81-2, 89, 107, 185; the colo-
nial, 120, 128, 130; the
female, 14, 37-8n46; the
male, 9, 13, 23, 27, 80-2, 184;
the Maori, 23, 181; see also
Maori perceptions of Pakeha
settlers; Pakeha perceptions of
Maori

gender, 11, 13, 17, 29, 31, 44,
45, 60, 71, 79, 81, 83,97,
99-100, 104, 118, 135, 139,
143-4, 145, 146-7, 149,
150, 151, 152, 173; see also
identity

Gillett, Sue, 2, 28, 40-1n80

A Girl's Own Story, 7, 11, 12, 13,
34n12, 163

Goldie, Terry, 92-3

Goldson, Annie, 18, 22, 24, 27

Gothic tales, 173, 180, 182;
Australian, 175, 176; see also
The Piano’s literary antecedents
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government and film, Australian
4-5, 136; New Zealand, 4-5,
17, 18; see also New Zealand
Film Commission

Greenberg, Harvey, 105, 108,
184

Grimm Brothers, 106-7, 173,
188

halo effect, 42, 57n1l

“Handless Maiden, The,” 106-7

Hardy, Ann, 14, 25, 30-1

High Tide, 8, 144

historical drama, 9, 15, 46, 74-6,
136, 160n14, 170, 172, 184,
188

Hollywood, 4, 5, 6; cinema, 30,
44-6, 56, 62, 80, 140, 168,
176, 184; music, 30, 49, 52-3;
producers, 187-8; stars, 4, 7,
140, 172,173

hooks, bell, 18, 125-6

Hunter, Holly, 1, 4, 7, 131, 140,
185; as pianist, 47-8, 57, 185;
playing and verisimilitude, 30,
47-8, 185; see also perfor-
mance, the actors’

identification, 49, 81, 101,
121-2, 124, 127, 142, 153;
with Ada’s point of view, 32,
48, 143-4, 188; with charac-
ters, 143; with the film’s
modes of address, 32, 140,
142, 145, 146, 151; see also
audience, The Piano’s effect
on

identity, 13, 26, 71, 72, 77-8, 79,
83, 101, 119, 141; Ada’s, 9, 22,

25, 45-6, 51, 65, 68, 69, 70,
142; feminine, 45, 80, 83, 97,
186; Maori, 1, 117, 122, 127;
national, 1, 4-5, 18, 22, 24,
25, 29, 39n61, 114-15, 116,
119, 121-5, 131, 136; Pakeha,
1, 22, 127; see also gender

Ikin, Bridget, 8, 165

imagery, dreamlike or symbolic,
31, 89-90, 94, 108, 140, 146,
172, 180, 186; see also piano,
as symbol

images of. See stereotypes

imprisonment, Ada’s, in Stew-
art’s house, 10, 104, 169, 187;
through clothes, 185; through
will, 183

imprisonment, passion as, 182-3

incest, 11, 87

influences on Campion, 3, 20,
33, 69, 74, 173; see also Maori
influences on The Piano; The
Piano’s literary antecedents

international cinema, 4, S, 7, 15,
16, 24, 26, 30, 31, 32, 62,
114-15, 120, 136; see also Hol-
lywood, cinema

irony, 11, 21, 29, 43, 53, 76, 92,
105, 124

jealousy, 73; Flora’s, 105, 109;
sexual, 175

Jones, Laura, 7, 8, 36n36, 165,
166

Jung, Carl, 31, 86, 91, 96-100,
104, 106, 109, 110

Keitel, Harvey, 4, 14, 23, 140,
172,173, 185
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Keneally, Thomas, 176
Kristeva, Julia, 32, 141, 146,
151-2, 160n20

land, 29, 63, 65; colonial appro-
priation of, 20, 23, 72, 75,
77-8, 88, 90, 117-18, 124,
125,129, 142, 177; in
exchange for piano, 9, 25, 72,
91, 126, 142, 168; see also
Maori and land

landscape, 2, 7, 9, 16-18, 20,
75-6, 87-90, 130, 140, 174,
175, 176, 183, 187, 189; see
also bush; setting

language, 5, 7, 71, 109, 141-2,
143, 170; harmful to Ada, 105,
171; sign, 94, 180; see also
music, in The Piano, as Ada’s
language; muteness; Te Reo

Lee, Gerard, 7, 8, 163, 164

mainstream cinema, 6-7, 8, 9,
12, 25, 27, 30, 62, 126, 137;
see also art-house cinema;
international cinema; Holly-
wood

“man alone,” 16-17, 24

Mander, Jane, 31, 66, 69, 168

Maori, affinity with nature, 19,
21, 78, 89-90, 126, 176

Maori and land, 20-1, 23, 25,
29,75, 78, 79, 88-90, 117,
124, 133, 177; see also land,
colonial appropriation of; tan-
gata whenua

Maori, as backdrop, 16, 20~1,
23,76,78,116, 119, 130, 177,
185, 189; as baggage carriers,

199

21,49, 76, 128, 130, 147; as
Greek chorus, 21, 56, 76; as
naive audience, 19, 66, 76-7,
95, 129, 170, 176, 185, 186-7
Maori cultural practices, 9, 20,
23,29,75,78,90, 117,119,
121-2, 124; see also Maori and
land; spirituality
Maori influences on The Piano,
22,23, 39, 76, 125; see also
Shortland, Waihoroi
Maori/Pakeha relations, 18-23,
29, 31, 39, 72, 75, 88, 89, 91,
122-5, 127, 131, 185
Maori perceptions of Pakeha set-
tlers, 21, 23, 56, 75, 76-7, 171,
178, 181, 185; see also Pakeha
perceptions of Maori
marginalization, 24, 25, 119-20
marketing of The Piano, 7, 32,
135-9, 160n16; see also distri-
bution of The Piano
masculine/masculinist/mas-
culinity, 26, 27, 44-35, 70,
80-1, 82, 88, 97, 100, 1024,
139, 144, 147, 150; see also
Stewart, as patriarch
masochism, 73, 83, 140, 142,
147, 153, 160n17, 182
Maynard, John, 164, 165
melodrama, 31, 44, 62, 71, 734,
78-9, 82, 106, 143, 183, 188
metaphor, 61, 74, 77-8, 80, 81,
88, 90, 106, 111, 136, 138,
140-2, 143-4, 146, 151, 154,
173; see also modes of address
minimalism, 46, 57n3
mirrors, 59, 140, 161n34; photo-
graph as, 65
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modes of address, 139-44, 145,
160; aesthetic, 140, 143, 145,
151; colonialist, 140, 143,
146; female oedipus-oriented,
140, 141, 143, 144, 145, 146,
147, 150, 154; feminist, 151;
gendered, 143; poetic, 154

moko, xiii, 117, 127, 132;
Baines’s, 79, 82, 91, 126-7,
175, 182, 187, 189; see also
identity, Maori

mother/daughter relationship,
3,9-10, 11, 14-15, 29, 31,
34ni2, 67-8, 72-3, 90,
100-102, 103, 105, 109-10,
112, 140, 144, 180-1, 183;
England and its colonies,
111-12; see also Flora, her
betrayal of Ada

motherhood/the maternal,
14-15, 83, 87, 94, 141

mother, unwed, 11, 72, 87, 180

Muru, Selwyn, 39n60, 165

music, in The Piano, 18-19, 30,
42-58, 140, 146; Ada’s, 42-4,

45-6, 48, 54, 91, 94, 170, 172,

183, 187; Ada’s theme, 51-3,
54, 55, 56, 58; and metaphor,
140, 141, 143, 144; as Ada’s
language, 42-4, 48, 54, 61,

94-6; as anachronistic, 46, 48,

55, 184, as illustration, 52-3;
as meaning, 42-4, 49-50, 53,
93, 95, 141, 142; as symbolic,
159; Stewart and, 106, 171;
used thematically, 48-53;

see also cinematography,
relationship with music;

diegetic/ nondiegetic; passion;
sound effects

muteness, 66; Ada’s, 7, 9, 42, 48,
59, 72, 80, 86, 88, 98, 103,
108, 140, 143, 168, 180, 181,
183, 184, 187, 189, 190;
reviewers’, 167; and woman's
place, 147

My Brilliant Career, 6, 35

myth/mythology, 24, 62, 69, 74,
75, 82-3, 96, 99, 116, 118,
121, 159n14, 177, 180, 182

narrative structure, 12-13, 24,
26-7, 28, 36n28, 42, 59, 62,
73-4, 78, 86, 143, 146-7, 151,
154, 183

Neill, Sam, 4, 7, 38n51, 131, 173,
185

Nelson, Aotearoa New Zealand,
10, 50, 71, 83, 107

neuroses, neurotics, 62, 98, 170,
175

New Zealand. See Aotearoa New
Zealand

New Zealand Film Commission,
5, 18, 66, 115, 159, 165

nostalgia, 62, 73, 160n14

Nyman, Michael, 30, 42, 46-7,
56, 57n3, 140, 165, 185,

187

oedipal, the, 62, 69, 147, 150,
152, 153, 160n17; female,
140, 141, 143, 147, 150,
152-3; preoedipal, 14-15, 140,
141-4, 146, 147, 150, 151,
153-4, 160n17; see also modes
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of address, female oedipus-
oriented

Once Were Warriors, 17, 18

Orlando, 25-6

Oscars. See Academy Awards

Other, the (racial), 23, 78, 91-3,
120-1, 178, 185

Other, the, within psychology,
99

Other, woman as, 118

ownership debate, 22, 31,
38n51, 11416, 158-9, 167

Pakeha, xiv, 1, 22, 23, 116,
123-5, 127-8; see also
Maori/Pakeha relations

Pakeha perceptions of Maori,
21-2, 129; see also Maori per-
ceptions of Pakeha settlers;
Other, the (racial)

Palme d’or, 1, 62, 138, 139, 154,
172; see also festival prizes

Paquin, Anna, 1, 173, 185

passion, 44, 47, 56, 58, 62,
68-70, 71-2, 79, 104, 114, 125,
153,172, 174, 175, 176, 181;
liberated through music, 94-5,
102, 181-3, 187; see also desire;
imprisonment, passion as

Passionless Moments, 8, 12, 163

patriarchal authority, 16, 60, 72,
80-1, 82-3, 87-8, 102-03,
111-12; see also Stewart, as
patriarch

patriarchy, 71, 78, 82-3, 88, 90,
99, 102, 109, 112, 118, 125-6,
129, 140, 147; and Empire,
106, 111-12; and exchange,

201

142, 147; and women, 27-8,
71, 91, 96-8, 104, 106, 141-2,
143, 147, 160n14, 160n17,
184; undermined, 60-1; see
also colonialism

Peel. See An Exercise in Discipline -
Peel

performance, 44, 47-8, 56,
58n12; Ada’s, 56, 94; the
actors’, 1-2, 57, 173, 185; set-
tlers’ community theatre, 19,
66, 76-7, 95, 110, 129, 169,
185, 186-7; see also Hunter,
Holly, playing and verisimili-
tude

period piece. See historical drama

piano and desire, 27, 56, 91,
105, 142, 177; see also bargain-
ing, between Ada and Baines

piano as Ada’s voice. See voice,
Ada’s

piano, as metonym for Ada, 43,
81, 142, 173; as symbol, 61,
94, 108, 177, 182, 187, 189,
190; sexual meaning, 170, 181

piano, on the beach, 9, 17, 51,
53, 88,91, 94, 176, 181, 182,
187; overboard, 10, 83, 96,
104, 107-8, 169, 171, 183,
186, 189-90; see also land, in
exchange for piano

The Piano, and feminism, 14-15,
23-4, 26-9, 46, 60, 62, 78-83,
143-4, 149, 150-4, 160; see
also Campion, Jane, and femi-
nism; sexuality, representation
of in The Piano

The Piano’s aesthetics, 26-7, 32,
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The Piano’s aesthetics (cont.)
75, 136, 138, 141, 142-3; color
scheme, 19, 64, 175; formal
characteristics, 42, 60, 138,
188; symbolic system, 86, 142;
themes, 16, 22, 24-6, 29, 54,
60, 64, 75, 86, 94-5, 105,
114-15, 140, 168, 173, 184;
visual style, 8, 13-14, 17-18,
79, 138, 150; see also Cam-
pion's aesthetic; Campion’s
oeuvre, themes; choice; narra-
tive structure

The Piano’s literary antecedents,
62, 69-70, 74-5, 92-3, 120,
138, 161n28, 170, 174, 184;
see also Bront&, Emily; Dickin-
son, Emily; romance novels,
women’s

The Piano’s reception. See audi-
ence, The Piano’s effect on;
response to The Piano

Picnic at Hanging Rock, 143, 174,
184

plagiarism, 68, 168

political correctness, 2, 21, 130-1,
160n14

Portrait of a Lady, The, 8, 11, 12,
13, 14, 15, 33n4, 34n12,
37n43, 60, 61, 166

Potter, Sally, 25-6, 28

postcolonial, 22, 25, 26, 62, 74-8,
123, 133n25

postmodern, 25, 26, 62, 75, 120,
143

Preston, Gaylene, 6, 7, 17, 24

psychodrama, 16, 24

quest, 90, 92, 109, 116, 118

racism, 2, 19-22, 24, 25, 31, 32,
117, 125-6, 147, 152; see also
stereotypes, of Maori

rape, 27-8, 52, 70, 81, 108, 144

reception analysis, 129, 137,
144-55; see also textual
analysis

representation, of Maori, 2,
18-9, 214, 31, 39, 76, 78,
114-32, 140, 146, 160; of
Maori women, 117-18, 128,
129--30; see also steteotypes

response to The Piano, critics’,
1, 23, 24, 27-9, 30, 31-2, 42,
114, 115, 125-6, 130, 132,
135, 137-9, 140, 145-52,
154-5, 159, 161, 167-90; in
terms of aesthetics, 32, 146,
150, 152; see also feminism;
modes of address

response to The Piano’s music,
30, 42

romance novels, women’s, 31,
62, 69-71, 153, 173, 184

romanticism, music, 46, 60, 94,
182

sadism, 73, 185

sadomasochism, 182

Said, Edward, 120-1

“semiotic,” 141-4, 145-6, 147,
151-4, 160n20

setting, 17, 88-90, 107, 126,
140, 170, 172, 177, 187, 189;
New Zealand, 18, 38n51, 75,
158, 183, 186; nineteenth
century and Victorian, 9,
17-8, 46, 69, 74-6, 86, 88, 90,
126, 147, 160n14, 170, 172,
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173, 188, 189; see also colo-
nialism; landscape

settlers. See bush, the, colonials
in; colonialists

sexual awakening, 2, 11, 13-14,
28, 70, 104, 183, 186; see also
Ada, desire

sexuality, 23, 37, 43, 88, 184;
female, 11, 73, 80, 154, 182

sexuality, general representation
of in the cinema, 172, 174

sexuality, representation of in
The Piano, 13-15, 27, 79-83,
172; interracial, 91-4; Maori,
21, 76, 77-8, 90-2, 102, 118,
127-130, 147; repressed, 14,
76-7, 94, 170-1, 184; trans-
gressive, 77

Shine, 47, 136

Shortland, Waihoroi, 22, 39n60,
76, 131, 165

silence, 60, 170, 172, 1834,
185; Ada’s, 50, 63, 171, 174,
180, 181; of the sea, 83, 140,
172; see also muteness

Smith, Linda Tuhiwai, 118

“social amnesia,” 123-4, 131

sound effects, 55

soundtrack, 5, 42, 47, 54, 55, 60,
187

speech, Ada rediscovers the art
of, 10, 95-6, 109, 140, 169,
171, 183

speech, bodies as means of, 43,
171

speech. See Flora, as Ada’s voice;
muteness; voice, Ada’s

spirituality, 18, 23, 29, 78, 89,
93, 94, 102, 107, 109, 131, 187

203

stereotypes, of gender, 24, 176

stereotypes, of Maori, 18, 29, 31,
49,76, 114, 119-20, 121, 126,
128, 130; see also representa-
tion, of Maori

Stewart, as colonialist, 1, 9, 18,
23, 24-5, 64-5, 77, 88-90, 106,
126, 128, 168; as patriarch, 23,
59,72, 73,78-9, 81, 82-3, 88,
90-1, 1034, 105-6, 112, 140,
141, 143, 170; as sexual object,
14, 104-5, 160n14, 185; see
also violence, Stewart’s;
voyeurism; will, Stewart’s

Story of a New Zealand River, The,
31, 66-9, 84n4, 168

Strictly Ballroom, 136, 176

suicide, 70, 83, 108

Sweetie, 3, 4, 6, 7-8,9, 12, 13,
34n12, 62-3, 69, 138, 164,
172,176, 178, 180, 188, 189

“symbolic,” 141-2, 145-6, 151-2,
160n20

tall poppy syndrome, 4, 34n13,
139, 168

tangata whenua, xiv, 20, 117,
132n1; see also Maori and land

Tarzan, Baines as, 126-7

Te Reo, xiv, 9, 23, 29, 39n60,
119, 124, 126, 128

television, 4, 8, 63, 74, 120-1,
137, 168

textual analysis, 86, 137, 142-3,
144-6, 153; see also reception
analysis

Thriller, 28

Tissues, 34n14, 36n35

tourism, 18, 124
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Treaty of Waitangi, 20, 22
Two Friends, 8-9, 12, 159, 164

Ulanov, Ann Belford, 98-9,
100-104

use-value, 25; see also exchange-
value

veil, 80, 82, 109; Ada’s black,
109, 171; Baines’s pink,
81-2

victim, woman as, 80, 138, 182

Victorian construct of woman-
hood, 74, 88, 90, 100, 118,
160n14, 183, 184, 186

violence, 7, 13, 1§, 65, 66, 70,
122-3, 125, 129, 150, 175;
Stewart’s, 10, 14, 15, 28, 52-3,
55-6, 105, 107-08, 185, 187;
see also rape

voice, Ada’s, 9, 10, 25, 42-3,
50-2, 53, 54, 55-6, 63, 94-5,
142,143,171, 174, 181, 183,
187, 189; see also Flora, as
Ada’s voice; muteness

voice, feminine, 15, 27, 184, 186

von Franz, Marie-Louise, 89,
106-09

voyeurism, 14, 27, 37-8n46, 51,
74, 80, 90, 104, 105, 169, 183,
186; see also camera as
observer

vulnerability, 14, 78, 144; Ada’s,
72, 73, 74; Stewart’s, 14, 82,
160

Weir, Peter, 143, 174, 176, 184

Western (film genre), 16, 24, 49,
190

whakapapa, xiv, 122, 127

white man gone native, 79,
91-3, 94, 103-4, 126-8, 182,
183, 187

Wichtel, Diane, 3, 21, 125

will, 17, 83, 172, 180, 182, 183,
188; Ada’s, 9, 24, 28, 65, 80-1,
83, 87, 101-2, 105, 107-8,
109, 142, 171, 180, 183, 186,
187, 188; father’s, 87-8; Stew-
art’s, 104; see also Ada, “dark
talent”; choice

word of mouth, 1, 137, 139

woman’s film, 15, 167

Women'’s Film Unit, 11, 173

Wauthering Heights, 69, 170, 174,
175, 184
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