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S H A K E S P E A R E  I N  P RO D U C T I O N

K I N G  H E N RY  V

This is the first stage history of Shakespeare’s King Henry V to cover the

play’s theatrical life since its first performance in . Staging this play has

always been a political act, and the substantial introduction traces its theatri-

cal interventions into conflicts from the Napoleonic Wars to Vietnam and

the Falklands crisis, offering a complete account of the play’s fortunes: from

its absence in the seventeenth century to its dominant position as historical

spectacle in the Victorian period, through twentieth-century productions,

which include the popular films by Olivier and Branagh. Together they raise

vital interpretive questions: is Henry V an epic of English nationalism, a

knowing and cynical piece of power politics, or an anti-war manifesto? The

volume also includes the playtext, illustrations and detailed footnotes about

major performances.
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S H A K E S P E A R E  I N  P RO D U C T I O N

              :   .  .                        

This series offers students and researchers from A level Theatre Arts to

postgraduate dissertation the fullest possible stage histories of individual

Shakespearean texts.

In each volume a substantial introduction presents a conceptual

overview of the play, marking out the major stages of its representation and

reception. In this context, no single approach to the play can be described as

more ‘authentic’ than any other. The extrapolations of Tate, the interpreta-

tions of Dryden, the upholstering of Charles Kean and the strippings-down

of Marowitz are all treated as ways of reading and rewriting Shakespeare’s

text and understood in terms of contemporary audiences, tastes and 

sensibilities.

The commentary, presented alongside the New Cambridge edition of

the text itself, offers detailed, line-by-line evidence for the overview pre-

sented in the introduction, making the volume a flexible tool for further

research. The editors have selected interesting and vivid evocations of set-

tings, acting and stage presentation and range widely in time and space.

The plays of Shakespeare are a particularly rich field for such treatment,

having formed a central part of British theatrical culture for four hundred

years. Major stage productions outside Britain are also included, as are 

adaptations, film and video versions.

             :

A Midsummer Night’s Dream, edited by Trevor R. Griffiths

Antony and Cleopatra, edited by Richard Madelaine

Hamlet, edited by Robert Hapgood

Much Ado About Nothing, edited by John Cox

The Tempest, edited by Christine Dymkowski

Romeo and Juliet, edited by James N. Loehlin
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K I N G  H E N R Y  V
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        

         

Hertford College, Oxford

�
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S E R I E S  E D I T O R S ’  P R E FAC E

It is no longer necessary to stress that the text of a play is only its starting-

point, and that only in production is its potential realised and capable of

being appreciated fully. Since the coming-of-age of Theatre Studies as an

academic discipline, we now understand that even Shakespeare is only one

collaborator in the creation and infinite recreation of his play upon the stage.

And just as we now agree that no play is complete until it is produced, so we

have become interested in the way in which plays often produced – and pre-

eminently the plays of the national Bard, William Shakespeare – acquire a

life history of their own, after they leave the hands of their first maker.

Since the eighteenth century Shakespeare has become a cultural con-

struct: sometimes the guarantor of nationhood, heritage and the status quo,

sometimes seized and transformed to be its critic and antidote. This latter

role has been particularly evident in countries where Shakespeare has to be

translated. The irony is that while his status as national icon grows in the

English-speaking world, his language is both lost and renewed, so that for

good or ill, Shakespeare can be made to seem more urgently ‘relevant’ than in

England or America, and may become the one dissenting voice that the

censors mistake as harmless.

‘Shakespeare in Production’ gives the reader, the student and the scholar a

comprehensive dossier of materials – eye-witness accounts, contemporary

criticism, promptbook marginalia, stage business, cuts, additions and rewrit-

ings – from which to construct an understanding of the many meanings that

the plays have carried down the ages and across the world. These materials

are organised alongside the New Cambridge Shakespeare text of the play,

line by line and scene by scene, while a substantial introduction in each

volume offers a guide to their interpretation. One may trace an argument

about, for example, the many ways of playing Queen Gertrude, or the politi-

cal transmutations of the text of Henry V; or take a scene, an act or a whole

play, and work out how it has succeeded or failed in presentation over four

hundred years.

For, despite our insistence that the plays are endlessly made and remade

by history, Shakespeare is not a blank, scribbled upon by the age. Theatre

history charts changes, but also registers something in spite of those changes.

Some productions work and others do not. Two interpretations may be

entirely different, and yet both will bring the play to life. Why? Without

vii
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setting out to give absolute answers, the history of a play in the theatre can

often show where the energy and shape of it lie, what has made it tick,

through many permutations. In this way theatre history can find common

ground with literary criticism. Both will find suggestive directions in the

introductions to these volumes, while the commentaries provide raw 

material for readers to recreate the living experience of theatre, and become

their own eye-witnesses.

J. S. Bratton

Julie Hankey

viii Series editors’ preface
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Court 
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Frank Benson Shakespeare Memorial – Frank Benson
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Director Theatre (London, unless Date Henry

otherwise specified)

John Martin-Harvey His Majesty’s  John Martin-

Harvey

William Bridges- Shakespeare Memorial  Murray Carrington

Adams Theatre, Stratford-

upon-Avon

Nigel Playfair Lyric, Hammersmith  Lewis Casson

Robert Atkins Shakespeare Memorial  Robert Atkins

Theatre, Stratford-

upon-Avon

Ring, Blackfriars  Robert Atkins

Ben Iden Payne Shakespeare Memorial  Clement McCallin

Theatre, Stratford-

upon-Avon

Tyrone Guthrie Old Vic  Laurence Olivier

Lewis Casson Drury Lane  Ivor Novello

Robert Atkins Regent’s Park  Patrick Kinsella

Milton Rosmer Shakespeare Memorial  Baliol Holloway

Theatre, Stratford-

upon-Avon

Laurence Olivier Film  Laurence Olivier

Dorothy Green Shakespeare Memorial  Paul Scofield

Theatre, Stratford-

upon-Avon

Glen Byam Shaw Old Vic  Alec Clunes

Anthony Quayle Shakespeare Memorial  Richard Burton

Theatre, Stratford-

upon-Avon

Michael Benthall Old Vic  Richard Burton

Michael Langham Stratford, Ontario  Christopher 

Plummer

Michael Hayes BBC television production  Robert Hardy

Douglas Seale Stratford, Connecticut  James Ray

John Barton and Royal Shakespeare  Ian Holm

Peter Hall Theatre, Stratford-

upon-Avon

Joseph Papp Delacorte Theater,  Robert Hooks

New York
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Director Theatre (London, unless Date Henry

otherwise specified)

Michael Langham Stratford, Ontario  Douglas Rain

Michael Kahn Stratford, Connecticut  Len Cariou

Terry Hands Royal Shakespeare  Alan Howard

Theatre, Stratford-

upon-Avon

David Giles BBC television film  David Gwillim

Adrian Noble Royal Shakespeare  Kenneth Branagh

Theatre, Stratford-

upon-Avon

Wilfred Leach Central Park, New York  Kevin Kline

Michael Bogdanov English Shakespeare  Michael 

Company touring Pennington

Michael Croft Regent’s Park Open Air  Hakeem Kae-

Theatre Kazim

Christopher Selbie Theatre Clywd, Mold and  Colin Hurley

touring

Kenneth Branagh Film  Kenneth Branagh

Matthew Warchus Royal Shakespeare  Iain Glen

Theatre, Stratford-

upon-Avon

Douglas Hughes Delacorte Theater,  Andre Braugher

New York

Edward Hall Watermill, Newbury  Jamie Glover

Richard Olivier Globe Theatre  Mark Rylance

Ron Daniels Royal Shakespeare  Michael Sheen

Theatre, Stratford-

upon-Avon

Jean-Louis Benoit Avignon Festival, France  Philippe Torreton

Edward Hall Royal Shakespeare  William Houston

Theatre, Stratford-

upon-Avon

Jeannette Stratford, Ontario  Graham Abbey

Lambermont

xvi Significant productions
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