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Georg Knepler’s critical study explores Mozart’s life and
works from many new perspectives, providing fresh
insights into his music and the tempestuous times
through which he lived. In what is more than just a
biography, Professor Knepler takes a semiotic approach,
explaining in readily accessible language the immediacy
and universal appeal of Mozart’s music. Based on a close
reading of the family correspondence and a detailed look
at Mozart’s entire musical output, the book sheds new
light on Mozart’s creative psyche, his political leanings,
his relation to the thoughts and currents of the Enlight-
enment, and the underlying basis of his musical expres-
sion. This is a book which raises important questions
about Mozart the man, Mozart the towering genius, and
the universal validity of his creations.
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Wolfgang Amadé Mozart. Oil painting by Barbara Krafft, Salzburg, 1819.
Though painted three decades after Mozart’s death using likenesses supplied by his
sister (see MGG, IX, col. 738, no. 13), this painting is beld to be one of the most
life-like and artistically valuable of all Mozart portraits.
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Foreword

Looking back at the Mozart celebrations of 1991, it would be pointless
to jeer at the excess and the commercialism; rather, we should be
grateful for the many new publications and the performances of lesser-
known - and, indeed, unknown — works. Now is perhaps a good time
to take stock of the vast Mozart literature and to consider the future of
Mozart studies. As work continues on watermarks, minor personalities
of the time and obscure byways, as the music of lesser contemporary
composers becomes available for study, and since we now have the
opportunity to hear recorded performances of everything Mozart
wrote, the need for a fresh overview becomes even greater. Biographies,
picture books, studies of the operas and symphonies, books on the
classical style and compendia proliferate, but there has been no attempt
by a scholarly musician to impose his view on the whole extraordinary
phenomenon. This is not to imply that we require from any one mind
completeness of coverage, either of the historical background, the
biography or the works, even if that were feasible.

The value and significance of the achievement of Jahn, Abert and
Einstein have never been in doubt, although it is probably true that
only the last of these has been at all widely read or consulted by an
English readership. New scholarship, far-reaching developments in
performance practice, and profound changes in the role and signifi-
cance of all music in a rapidly developing and confusing (and
confused) society, make a unified statement by a scholar of stature
necessary and desirable. It is a tall order, one from which Mozart
experts understandably shrink.

Georg Knepler’s book on Mozart was published in Berlin in 1991.
Having known him for over thirty years, it was obvious to me that he
was supremely qualified to write the sort of book I have described. In
his long life he has distinguished himself as a performer — as opera
répétiteur and accompanist (at one stage to Karl Kraus!) — as a
pedagogue — at the East Berlin Hochschule and Humboldt University
— as a researcher — as chief editor of the journal Beitrige zur
Musikwissenschaft — and as scholar and author in his two-volume

xi
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Musikgeschichte des 19. Jabrbunderts, the Geschichte als Weg zum
Musikverstindnis, the Gedanken t#ber Musik and countless articles
and essays on a wide diversity of subjects. Vast knowledge, experience
and profound musicality, governed by an intellect of the highest order,
are a sure foundation for the achieving of such a task.

A knowledge of the subtitle of the German edition, Anndherungen
(‘approaches’), and a glance at the chapter headings might lead one to
expect a collection of rather freely related articles of disparate content.
This is emphatically not the case. Knepler’s book is constructed in a
most intelligent, even cunning, way and possesses a logic and unity
worthy of the finest compositions of its subject. These approaches —
historical, biographical, analytical — have been organized into a
seamless continuity which makes for compulsive reading.

Although to say that within the book there is a thesis might suggest
an academic dryness which is quite absent from it at its heart there is a
standpoint about music which is fundamental to Knepler’s thinking,
and which stems from his Marxist convictions. A clue to this is given
by the title of Chapter 20, where the approach is to demonstrate the
close thematic relationships between the works which are instrumental
and those involving texts and to draw some conclusions. With some
daring, Knepler puts interpretations upon such thematic correspon-
dences and apparent self-quotation and invites us to listen to the so-
called abstract arguments of sonata, quartet and symphony in a
different way. In my opinion, his insights are not only illuminating
and convincing, but also frequently inspired.

The other case which Knepler argues with scholarly conviction and
some passion is that Mozart was not the anti-intellectual innocent some
writers have suggested, even less the buffoon we have seen in the cinema,
lacking all interest in ideas, social problems and politics. Rather that, in
spite of an extraordinary childhood and a hectically active professional
life, he possessed a modest library and read, discussed and reflected.

Since this book’s appearance in Germany, Europe has been
politically and ideologically transformed. It is, for me, all the more
moving when Knepler transgresses scholarly good conduct, discards
the mask of the dispassionate academic and, in his concluding chapter,
speaks as a person. The placing of himself as man and musician in an
historic context, which, like Mozart’s, is one of revolutionary
turbulence, makes his rejection of attitudes, some past, many
persisting, especially eloquent and emphasizes the wisdom and
humanity of his summing up.

David Blake
Professor of Music
University of York
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Preface

On countless occasions throughout his life Mozart signed his name
‘Wolfgang Amadé Mozart’. The number of times he wrote Wolfgang
Amadeus’ amounts to a grand total of three, and then always in a spirit
of tomfoolery, as in the following example: “Wolfgang et Amadeus
Mozartich, Augspurg den 25 octobrich 1700 Siebenzigich’. Admit-
tedly the question of whether we should choose the French or Latin
form of Mozart’s second Christian name is hardly critical. After all, he
was baptized under neither of the two, but rather under the Greek
form ‘Theophilus’, and every now and then we even encounter the
German form ‘Gottlieb’. But the fact that posterity has settled with
such unanimity for ‘Amadeus’ is symptomatic of the scant attention
paid, then and now, to an extremely rich corpus of source material.

In other words, the way I chose to write Mozart’s name in the title
of this book is revealing of my method. My working principle was to
investigate the many hundreds of pages of his letters and the many
thousands of pages of his scores — all of them, even in their most
seemingly insignificant aspects, expressive of an incomparable mind -
and to read them as closely as possible for their overt and tacit
opinions. Today, fortunately, this approach is no longer a rarity.
Researchers and performers alike are increasingly in agreement that
what Mozart put down on manuscript or writing paper is still far from
completely understood.

But Mozart’s written legacy has had a difficult time making
headway. Mountains of interpretations and judgements, many of them
distorted by misconceptions nearly two centuries old, as well as
myriad performances of his music, translations of his writings and
productions of his operas — all now weigh ponderously upon his
ceuvre. It is time once again to excavate that ceuvre.

It would be foolish to believe that creative achievements of the
magnitude we are dealing with here could be illuminated in their
entirety. It is and will always remain inconceivable that this wealth of
superb music could proceed from a single brain within the shockingly

Xl
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short time span of less than three decades, music that seems at times
irreconcilable with itself, so various are its shades and hues. After all,
we are equally at a loss to explain how Shakespeare, within a single
year, was able to create both Macbeth and The Tempest.

But our inability to account for the genesis of such larger-than-life
achievements of the human mind — how could we when even much
simpler mental processes remain beyond our grasp! — should not be
taken to mean that the products of this mind are themselves
inexplicable. Mozart’s music is, to be sure, inexhaustible in its
plenitude, always summoning forth new explanations, displaying new
facets and vistas. We never seem to come to the bottom of it. But these
properties are quite different from obscurity, inaccessibility and
enigma. Mozart himself sought and offered closeness: he was happy
and proud to find people who seemed to love and understand his
music. A genius is 2 human being like the rest of us, only more so. We
have no cause to act as though his music were fundamentally
unintelligible.

Even so, we will not advance far in our attempt to approach this
music if we separate Mozart the composer from Mozart the thinker.
This book proceeds on the assumption that Mozart was a keen
observer, a critical judge and an accurate reader. He knew how to
form his own opinions of events; as a Freemason he tried actively to
intervene where he thought help was needed; and he learnt to think in
the philosophical categories of the Enlightenment. This Mozart cannot
be kept apart from Mozart the composer. We must therefore direct
our attention not only to the way he responded musically to events in
his surroundings, but also to the way he subordinated his life to his
creative impulses, for example in his radical and seemingly irrational
move to Vienna in 1781.

An approach of this sort cannot be done justice in a book that
concentrates entirely on music. Analyses of individual pieces or
groups of works, no matter how fruitful, will not add up to reveal
what Mozart’s inspiration responded to. Nor will they uncover the
processes that link an initial stimulus, the composer’s creative and
developmental faculties, the writing down of a musical text, its
performance by musicians, and its reception by listeners of many
different types.

Conversely, there is no way that a book that focuses largely or even
exclusively on biography can revitalize our sense of Mozart the
musician. True, interdisciplinary methods of research and presentation
are indispensable, as the present book hopes to demonstrate. But the
essence of music cannot be subsumed in history or cultural history,
nor in a general theory of art. To speak about Mozart is to speak
about music. Our central task, then, is to probe this music in search of

XtV

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521588235
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521588235 - Wolfgang Amade Mozart
Georg Knepler

Frontmatter

More information

Preface

its intrinsic laws, however entangled they may be with other
techniques or modes of behaviour.

Mozart’s achievement was not without its assumptions and
postulates. A vast panoply of events, experiences and encounters took
part in it. To approach it, then, we must constantly start out from new
angles and perspectives. Readers of this book are asked to give
themselves over to its premisses, which will lead them now into the
events of Mozart’s life, now into an analysis of a musical problem,
now into a glance at general history and the intellectual ambience in
which Mozart did his composing. In the end, however, the focus will
fall more and more clearly on what, in the final analysis, is the only
thing that matters: Mozart’s music.

There is one thing which this book cannot offer, and that is
completeness. To say more or less inconsequential things about the
bulk of Mozart’s works, or even about every one of them, is a path I
have deliberately rejected. Instead, I have adopted the course of using
selected examples to explain what, to my mind, most needs to be said.

There has been no need for footnotes and commentary. All
references to sources have been incorporated in the text in the form of
keywords and abbreviations that can easily be followed up with the
aid of the bibliography. Only one particular kind of reference, and
that the most frequent, deserves special mention here: dates in
parentheses always refer to the Mozart family correspondence.

Xv

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521588235
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521588235 - Wolfgang Amade Mozart
Georg Knepler

Frontmatter

More information

Acknowledgements

It is impossible for me to itemize all the countless suggestions,
remarks, criticisms and other acts of assistance I have received over the
years. I can only ask my colleagues and friends to believe me when I
say that my thanks are not less profound if I list their names in
alphabetical order, than if I vainly attempted to describe their
assistance or to arrange their names in order of importance for the
writing of this book.

None the less, I would like to single out a few persons for special
mention. One of the richest and most stimulating minds it has been
my good fortune to encounter was responsible for much encourage-
ment in my study of Mozart: Harry Goldschmidt (1910-86). My
friends Hanns-Werner Heister and Gerhard Scheit read large sections
of my typescript, adding many valuable annotations which I have
painstakingly attempted to take into account. Renate Lerche, reader at
the publishing house of Henschel, struck a rare and admirable balance
of empathy and critical detachment, of meticulousness and concilia-
tion.

In their different ways, these people and the following were
involved in giving my book its final form: Philippe A. Autexier,
Evelyn Bartlitz, Manfred Bierwisch, David Blake, Kurt Blaukop,
Ursula Bonisch, Miroslav Cerny, Friedrich Dieckmann, Ludwig
Finscher, Martin Fontius, Wolfgang Goldhan, Peter Giilke, Florita
and Axel Hesse, Hans-Gunter Hoke, Nicholas Jacobs, Jaroslav
Jirinek, Christian Kaden, Reiner Kluge, Manfred Kossok, Rita and
Giinter Lembke, Rosmarie and Konrad Mann, Angela Mingardi,
Walter Pass, Luigi Pestalozza, Pierluigi Petrobelli, Inge and Samuel M.
Rapoport, Adelbert Schussner, Heinrich Scheel, Katharine Thomson.

Georg Knepler
Berlin-Griinau, May, 1990

xvL

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521588235
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521588235 - Wolfgang Amade Mozart

Georg Knepler
Frontmatter
More information
Abbreviations and sigla occurring in the
text and bibliography
BA Goethe: Berliner Ausgabe in 22 Binden und einem
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piled and annotated by Wilhelm A. Bauer and Otto Erich
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BzMw  Beitrige zur Musikwissenschaft (Berlin, GDR, 1959-93).
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pédie et des métiers, ed. Denis Diderot and Jean Baptiste le Rond
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MGG Die Musik in Geschichte und Gegenwart: Allgemeine
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Translator’s note

Quotations from the letters of the Mozart family generally follow the
well-known English translation by Emily Anderson (Macmillan:
London, Melbourne and Toronto, 2nd edn, 1966. © Executors of the
late Miss Emily Anderson, 1966), adapted wherever necessary by the
author and translator. Many passages not included in Anderson’s
edition appear here in English for the first time. The loss of Mozart’s
idiomatic and often revealing German orthography is, it is hoped,
compensated for by a gain in intelligibility for readers who are not
thoroughly conversant in German. Wherever applicable, German-
language quotations are given in English translations - likewise
adapted as necessary — from O. E. Deutsch, Mozart: A Documentary
Biography (Stanford University Press, Stanford 1965. © 1965, 1966 A.
& C. Black Ltd).
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