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Music aesthetics in late eighteenth-century Germany has always been
problematic because there was no aesthetic theory to evaluate the enor-
mous amount of high-quality instrumental music produced by compos-
ers like Haydn and Mozart. This book derives a practical aesthetic for
German instrumental music during the late eighteenth century from a
previously neglected source, reviews of printed instrumental works. At a
time when the theory of mimesis dominated aesthetic thought, leaving
sonatas and symphonies at the very bottom of the aesthetic hierarchy, a
group of reviewers was quietly setting about the task of evaluating
instrumental music on its own terms. Two threads run through the over
1,300 reviews dating from 1760 to 1798: a rhetorical thread in which
reviewers identified the “true German style” (especially as seenin C. P E.
Bach and Haydn) and an aesthetic thread. Reviewers first focused on
correct compositional technique, but rapidly expanded their horizons to
include genius and originality, non-mimetic expressivity, and unity based
on purely musical elements. In doing so they laid the foundation for the
aesthetic theories of the nineteenth century.
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Author’s note

The eighteenth century would probably have agreed with Emerson that a
foolish consistency is the hobgoblin of small minds, at least with regard to the
spelling of names. Sometimes it seems as if no one spelled a name the same
way twice, and German composers often used French or Italian versions of
their names. In the interests of intelligibility, I have standardized all names to
the preferred form listed in The New Grove Dictionary of Music and
Musicians or Die Musik in Geschichte und Gegenwart. (For Czech names, |
have used the most common Germanized spelling.) Only in direct quotations
have I retained any eccentric versions.

I have reproduced spelling and capitalization in the titles of compositions
exactly as they appeared in review headings, but will warn the reader not to
expect precise conformity to the piece’s actual title page. Most journals did
not reproduce titles exactly, frequently shortening them, nearly always omit-
ting diacritic accents in French and Italian, and sometimes changing spellings
to conform to the house style. That house style also affected the review texts
themselves; for example, some publications preferred Stiik to Stiick, vortre-
flich to vortrefflich, or even kan to kann. 1 have retained these variations
without comment, indicating only obvious typographical errors with a sic.
Finally, a number of the journals changed their own titles several times. All
the versions are listed in the bibliography, but I have used only the earliest in
my text and citations. Unless otherwise indicated, all translations are my
own,
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