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Jean-Luc Godard’s Pierrot le fou, made at the height of the French
New Wave, remains a milestone in French cinema. More accessi-
ble than his later films, it represents the diverse facets of
Godard’s concerns and themes: a bittersweet analysis of male-
female relations, an interrogation of the image, personal and
international politics, and the existential dilemmas of consumer
society. This volume brings together essays by five prominent
scholars of French film. They approach Pierrot le fou from the per-
spectives of image and wordplay, aesthetics and politics, history,
and high and popular culture, offering thought-provoking
insights into the film while demonstrating its relevance for a new
generation of students of film. Also included are a selection of
reviews of the film, as well as a complete filmography of Godard’s
work.

David Wills is chair of the Department of Languages, Literatures,
and Cultures at the University at Albany, SUNY. A scholar of
French literature and film, he is the author of Prosthesis, co-
author of Screen/Play: Derrida and Film Theory, and co-editor of
Deconstruction and the Visual Arts: Art, Media and Architecture.
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THE CAMBRIDGE UNIVERSITY PRESS FILM HANDBOOKS SERIES

General Editor

Andrew Horton, University of Oklahoma

Each CAMBRIDGE FILM HANDBOOK is intended to focus on a
single film from a variety of theoretical, critical, and contextual
perspectives. This “prism” approach is designed to give students
and general readers valuable background and insight into the cine-
matic, artistic, cultural, and sociopolitical importance of individual
films by including chapters by leading film scholars and critics.
Furthermore, these handbooks by their very nature are meant to
help the reader better grasp the nature of the critical and theoreti-
cal discourse on cinema as an art form, as a visual medium, and as
a cultural product. Filmographies and select bibliographies are
included to help the reader go further on his or her own explo-
ration of the film under consideration.
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Note on References and
Abbreviations

Two important texts are referred to in both French and
English editions.

The French script of the film appears in the journal L’Avant-
Scéne Cinéma 171-2 (1976). It is translated as Pierrot le fou: A Film
by Jean-Luc Godard, trans. Peter Whitehead (London: Lorrimer
Publishing/New York: Simon & Schuster, 1969). The translation
also contains extracts from the Cahiers du cinéma interview “Let’s
Talk About Pierrot” (N&M, 215-34; B, 263-80 [see next paragraph
for these references]). Note that various discrepancies exist
between the spoken French dialogue and the Avant-Scéne tran-
scription, and between the Whitehead translation and the sub-
titles to the English version of the film. Throughout this volume
the French and English published transcripts are referred to in the
text as, respectively, A-S and W, followed by a page number. When
the Whitehead translation is not followed, indicated by “cf. W,”
the translation is by the respective contributor.

A collection of interviews with and writings by Godard is pub-
lished in French as Alain Bergala (ed.), Jean-Luc Godard par Jean-Luc
Godard (Paris: Cahiers du Cinéma-Editions de I’Etoile, 1985). An
earlier edition (Paris: Pierre Belfond, 1968), covering Godard’s
work up to and including Deux ou trois choses que je sais d’elle/Two
or Three Things I Know About Her (1966), exists in English transla-
tion as Jean Narboni and Tom Milne (eds.), Godard on Godard
(New York: Da Capo, 1986). (This is a reprint of the 1972 Viking
edition. The new edition lists Tom Milne as editor and translator.)

Xi
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xii NOTES ON REFERENCES AND ABBREVIATIONS

Throughout this volume the French and English editions are
referred to in the text as, respectively, B and N&M, followed by a
page number. Whenever the French edition (B) only is indicated,
the reference is to matter not included in the translation. In such
cases the translation is by the respective contributor.
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