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THE SHAKESPEAREAN FOREST

The Shakespearean Forest, Anne Barton’s ﬁnal book, uncovers the
pervasive presence of woodland in early modern drama, revealing its
persistent imaginative power. The collection is representative of
the startling breadth of Barton’s scholarship: ranging across plays
by Shakespeare (including Titus Andronicus, As You Like It, Macbeth
and Timon of Athens) and his contemporaries (including Jonson,
Dekker, Lyly, Massinger and Greene), it also considers court pageants,
treatises on forestry and chronicle history. Barton’s incisive literary
analysis characteristically pays careful attention to the practicalities of
performance, and is supplemented by numerous illustrations and
a bibliographical essay examining recent scholarship in the ﬁeld.
Prepared for publication by Hester Lees-Jeﬀries, featuring a Foreword
by Adrian Poole and an Afterword by Peter Holland, the book explores
the forest as a source of cultural and psychological fascination, embracing and illuminating its mysteriousness.
anne barton was the author of Essays, Mainly Shakespearean, Byron:
Don Juan, The Names of Comedy, Ben Jonson, Dramatist and (as Anne
Righter) Shakespeare and the Idea of the Play, as well as many essays and
introductions. In 2000, she retired as Professor of English at the
University of Cambridge, where she was a Fellow of Trinity College;
she had previously been a Fellow of New College, Oxford, and Girton
College, Cambridge, and was a Fellow of the British Academy. From
the 1960s onwards, her work had a profound inﬂuence on the Royal
Shakespeare Company and the performance and academic study of
early modern drama more generally. Anne Barton died in 2013.
hester lees-jeffries is University Lecturer in English at the
University of Cambridge, and a Fellow of St Catharine’s College.
peter holland is McMeel Family Professor in Shakespeare
Studies at the University of Notre Dame.
adrian poole is Emeritus Professor of English Literature at the
University of Cambridge, and a Fellow of Trinity College.
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Foreword
by Adrian Poole

The Shakespearean Forest had its genesis in lectures, ﬁrst the Northcliﬀe
lectures at University College London in 1994, then the Trinity College
Clark lectures at Cambridge University in 2003. Anne Barton gave many
distinguished lectures throughout her long career and received many
honours. She did not share Falstaﬀ’s scorn for honour (or honours); indeed
she relished it (and them), including the Fellowship that Trinity conferred
on her in 1986 after her return to Cambridge. Having retired from her
University Chair in 2000, she was particularly pleased by the invitation to
develop material that had gone into the earlier set of lectures, on a subject
so close to her heart. It is not unprecedented for a Fellow of Trinity to take
up the Clark lectureship, but it is rare. In 1953 G. M. Trevelyan, recently
retired from being Master, delivered his reﬂections on ‘A Layman’s Love of
Letters’.
We owe the Clark lectures to the generosity of William George Clark
(1821–78), Fellow of Trinity College from 1844 until his death, serving as
public orator of the University and as Vice-Master of the College. His most
enduring achievement was the Cambridge Shakespeare (1863–6), co-edited
with John Glover, then with W. Aldis Wright, ﬁrst published in three
volumes (1863–6). The subsequent one-volume Globe edition (1864) was
for many years the standard edition of Shakespeare across the world.
Clark’s bequest was designed for lectures ‘on some aspect or period of
English Literature’. They were inaugurated in 1884 when Sir Leslie Stephen
spoke on ‘Addison and Pope’. For the ﬁrst dozen years, lecturers were
appointed for three-year periods and required to deliver twelve lectures
a year. In 1897, they became in principle an annual aﬀair, though there has
been the occasional gap, notably the six years from 1915 to 1921. Stephen
was followed by other late-Victorian luminaries, including Edward
Dowden and Edmund Gosse, whose 1885 publication From Shakespeare
to Pope (based on lectures delivered the previous autumn) attracted notoriously hostile attention from John Churton Collins for its slipshod
xi
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scholarship. (Henry James said that Gosse had ‘a genius for inaccuracy’,
and James was a friend.) The interwar years boasted some speakers whose
names still reverberate powerfully, such as T. S. Eliot (‘The Metaphysical
Poetry of the Seventeenth Century’, 1926)1 and E. M. Forster (‘Aspects of
the Novel’, 1927), and other signiﬁcant ﬁgures, including Walter de la
Mare and Harley Granville-Barker. Since 1945, there has been a stream of
eminent scholars and critics, including G. Wilson Knight, F. R. Leavis,
I. A. Richards, Geoﬀrey H. Hartman, Jerome McGann, Christopher
Ricks, V. A. Kolve, Helen Vendler, Frank Kermode and Mary
Carruthers; and of writers, some no less distinguished for their creative
than for their critical work (and vice-versa), including C. Day Lewis,
Robert Graves, Louis MacNeice, L. P. Hartley, Stephen Spender,
William Empson, Donald Davie, Tom Stoppard, Toni Morrison, John
Hollander, Adrienne Rich, Seamus Heaney and Paul Muldoon. Many of
the lectures have resulted in or contributed to subsequent publications
such as Muriel Bradbrook’s Shakespeare the Craftsman (1969), David
Piper’s The Image of the Poet (1982) and Geoﬀrey Hill’s The Enemy’s
Country (1991).
In recent years, topics have ranged liberally beyond the conﬁnes of
English literature as Clark, Stephen and Gosse and their late-Victorian
audiences would have understood them to encompass ‘Irony and
Solidarity’ (Richard Rorty, 1987), ‘Grace, Necessity and Imagination’:
Catholic Philosophy and the Twentieth-Century Artist’ (Rowan
Williams, 2005), ‘Imaging Colour’ (Elaine Scarry, 2007) and ‘Becoming
Freud: the Psychoanalyst and the Biographer’ (Adam Phillips, 2014).
The lectureship has provided hospitality for scholars and critics with
bases in disciplines other than literature and languages other than
English, reﬂecting the permeability of boundaries and the readiness to
cross them that characterizes the condition of work in the humanities in
the late twentieth- and early twenty-ﬁrst centuries.
Nevertheless, in the course of well over a century of Clark lectures, there
has been a continuing emphasis on recognizably traditional ‘aspects’ of
English literature, amongst which Shakespeare has recurred with unsurprising frequency. Anne Barton’s lectures on ‘The Shakespearean
Forest’ take their place in a lineage that includes her mentor Muriel
Bradbrook (1968), and contemporaries and colleagues including
1

In his edition of Eliot’s The Varieties of Metaphysical Poetry, the Clark lectures at Trinity College,
Cambridge, 1926, and the Turnbull lectures at the Johns Hopkins University, 1933 (London: Faber
and Faber, 1993), Ronald Schuchard has a helpful Appendix (II), listing the Clark lecturers and their
subjects from 1884 to 1993, pp. 319–22.
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Barbara Everett (‘Getting Things Wrong: Tragi-comic Shakespeare’,
1989), Stephen Orgel (‘Imagining Shakespeare’, 1996) and Quentin
Skinner (‘Shakespearean Invention’, 2012). Further back in time, though
not necessarily thereby exempt from Anne’s capacity for incisive judgment, we ﬁnd lecturers turning readily to Shakespeare in the decades
before World War I, and again in the quarter-century from 1925
onwards, including John Middleton Murry (‘Keats and Shakespeare’,
1925), W. W. Greg (‘The Editorial Problem in Shakespeare’, 1939), John
Dover Wilson (‘The Fortunes of Falstaﬀ’, 1943) and F. P. Wilson
(‘Marlowe and the Early Shakespeare’, 1951). Other well-known
Shakespeareans who chose not to speak speciﬁcally or exclusively on
Shakespeare include E. M. W. Tillyard (1960), G. Wilson Knight (1960)
and L. C. Knights (1971).
Anne Barton was not the ﬁrst woman to give the Clark lectures. In 1932,
Virginia Woolf was invited to do so, but declined, so the honour went to
Helen Darbishire in 1949 when she spoke on ‘The Poet Wordsworth’. Nor
was Anne the ﬁrst woman Fellow of Trinity (as she had been the ﬁrst
woman Fellow of New College Oxford). Nevertheless, as a senior ﬁgure
from outside Cambridge, her admission to Trinity’s Fellowship in 1986 was
of historic importance. Her intellectual and personal authority helped pave
the way for a signiﬁcant increase in the number of women Fellows in the
1990s and beyond.
Trinity had to work quite hard to get her. In 1984, she took up the Grace
2 Chair in the Faculty of English, but it was two years later before she
became a Fellow of the College. This hiatus was required by a University
rule then governing the number of professors from outside its Fellowship
that a College could appoint. There was a way round this quota if the
College was prepared to wait for two years and lodge the immigrant in
a virtual antechamber, or as Anne herself called it, in purdah. Trinity found
a convenient holding station on the Hills Road for Anne and another
exotic professor from outside Cambridge in the same boat, an electrical
engineer named Alec Broers. Rumour had it that Anne entertained the
future Vice-Chancellor by reciting Shakespearean sonnets over the breakfast counter. Rumour is probably false, but it is something of which Anne
was perfectly capable.
Between 1986 and 2003, Anne was a big presence in College life. She was
always a charismatic teacher and she remained so until near the end, not
suﬀering the foolish or indolent gladly, if at all, but inspiring the eager and
impressionable. Like many others, I had myself been one such youth, back
in the late 1960s, sitting at her feet on the Sidgwick Site, and listening to
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her rapid, impassioned, beautifully cadenced lectures. After retirement
from her University Chair, and more particularly after the Clark lectures
three years later, Anne did not much move out of her elegant rooms in
Trinity’s Nevile’s Court, but she continued to teach, to entertain friends
and colleagues from near at hand and all over the globe, to write for the
New York Review of Books and to work on The Shakespearean Forest.
It is wonderful that through the commitment of Hester Lees-Jeﬀries and
the encouragement of Sarah Stanton, it has now been seen through to
completion.
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Editor’s Note
by Hester Lees-Jeﬀries

Anne Barton had completed the bulk of her work on The Shakespearean
Forest by 2005. Poor health, and in particular her failing sight, prevented
her from ﬁnishing it. The ﬁles were passed to me in early 2014; it took some
time to establish the relationship of the electronic versions and the many
printouts, some annotated. It became clear that Chapters 2–6 were essentially revised and complete, albeit with some missing references, loose ends
and the occasional overlap. What appears here as Chapter 1 is a composite,
with some reordering, of the original introduction and a discarded additional chapter, some of which had already been incorporated elsewhere in
the book. I have made very few additions, and done very little re-writing, in
the main text, although I have reordered a little in places; accordingly,
some traces remain of the book’s origins in lectures. I have added more
material in footnotes, on occasion amplifying a point there rather than in
the main text, as well as glossing, or translating. All such additions and
other changes have been made silently.
Although I have updated some references to works being discussed at
length with a view to consistency and accessibility (all quotations from
Shakespeare’s plays are from the Riverside, from Jonson’s works from the
Cambridge Works of Ben Jonson, and from Lyly’s plays from the Revels
editions, where possible) I have not attempted to update references more
generally. I have checked them where they seemed unlikely or incomplete
and if necessary, found other editions. Rather than adding further critical
material to footnotes, I have added a substantial bibliographical essay,
which surveys at least some of the considerable literature on the forest
and related subjects in early modern literature which has appeared since
c. 2003.
Anne Barton retired from the Faculty of English in Cambridge in 2000,
at the beginning of the second year of my PhD. Mine was the last cohort to
attend the Faculty’s Renaissance Graduate Seminar in her beautiful rooms
at Trinity, where a strict hierarchy of seating operated (speaker in an
xv
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Editor’s Note

armchair by the ﬁre; senior members of the faculty on the sofa and various
other chairs; graduate students on the ﬂoor, mostly behind the sofa, and
sometimes in the cats’ bed). They could be intimidating, but there was
always a sense of occasion. Even before I had arrived, Anne had been kind:
in those almost pre-email days, she was the only member of the Faculty to
write back when I approached her as a possible supervisor. It may have
helped that I had been taught as an undergraduate in New Zealand by one
of her former doctoral students, and that my MA thesis supervisor there
had, like Anne, been supervised as a doctoral student by Muriel Bradbrook.
My ‘registration viva’, in the summer of 2000, must have been one of her
last oﬃcial Faculty undertakings, but she remained in touch and continued
to take an interest in my work, and to lend me books. She employed me as
a research assistant when she was preparing the Clark lectures, on which
this book is largely based; she wrote references for me through two rounds
of research fellowship competitions (no small undertaking, in the days
before online application systems). When I was appointed to my ﬁrst
teaching post in 2006, she invited me for dinner and cooked, although
she could barely see, and (typically) invited as the other guest the current
chair of the English Faculty. She was my ﬁrst patron in Cambridge, in the
best sense. To my shame, we lost touch in her last years, through illness and
the usual early career pressures. I did not know her well. The work I have
done in preparing this book for the press is not a labour of love, but rather
of profound gratitude – not simply for what Anne did for me, but for the
work she has left us, and for her example as a scholar, critic, writer and
teacher.
I am grateful to Adrian Poole for his foreword here, and for trusting me
with this work (and passing on the ﬁles), to Peter Holland, for his afterword and for his encouragement and advice at many stages (including
copies of the comments he had made on the manuscript in 2004), to Emily
Hockley at Cambridge University Press and especially to Sarah Stanton,
who has been both wise and patient in seeing The Shakespearean Forest,
ﬁnally, through the press.
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