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abstraction, 85-8, 91, 96f American West, 146
accident, 83ff; and ‘learned riddle’,  animism, 119
83ff; in forms of nature, 83ff; in annexation, 7-8; and imagination,
painting, 10ff 73; and metaphor, 74; and spirit,
Acconci, Vito, 160-1 74; of nature, 71
Adams, Ansel, 105 anthropomorphism, 71, 77-8
Adams, John, 128 anti-art, 218, 221
Adorno, T. W., 58, 68-9, 74f Antonioni, F., 110
adventure, 147f Appleton, Jay, 38, 263, 264
Aeneas, 164, 165 appreciation, 7, 28ff, 31ff, 37, 76;
Aeschylus, 119 aesthetic, 7, 47, and value, 27;
aesthetics, 230, 237ff, 228-43, and annexation, 8; and
229-31; as discipline, 230; appropriateness, 37, 176; and
boundaries of, 229ff; broader aspectation, 203; and destruction,
characterization needed, 195f; 72; and disinterestedness, 28ff,
evaluation, 196; qualities, and 199-~205, 214; and order,
identity, 2; rhetorical, 99f; 208-213; and science, 244-67;
significance, 189-93; single for art art, 239; concept of, 199-205;
and nature, 228-43; symbiosis, content of, 220; contrast between
194f; traditional, and problems, art and nature, 199-223; design,
229-31 205-8, 221; different kinds of,
aesthetic appreciation, 214; 216; directiveness of, 200f; form
boundaries of, 229ff; nature, of, 218; knowledge of object in,
occasion for, 237; object, 232; 28ff; nature and order, 217;
pleasure, possibility of, 236; object-oriented, 204f; of art and
relevance, 201f nature, 199-227; of nature and
agreement, 45, 46ff art, assimilated, 214ff, and
Aidan, Bishop, 1 disinterestedness, 214; and
Alfred, King, 2, 15; and Historia religion, 38; and theism, 215; and
Ecclesiastica Gentis Anglorum, 2 thought content, 7-8; and truth,
alien space, 140 79; depth of, 38; needs science,
Allen, H. G., 146 31f; of art and nature, single
America, 16 theory, 32~4; of natural beauty,
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through art, 60; of nature and
evolutionary interests, 263, is
trivial, 77, through photography,
136; scope of, 200f; serious, 65ff;
simplistic, 72f; trivial, 65{f, 69ff,
77, see art, design, landscape,
order

architecture, 173, 230; installations
in landscape, 173

Aristotle, 24, 92, 185, 186, 187

Arnold, Matthew, 57

Arp, Hans, 211, 218, 220, 221

art, passim; about art, 167; and
artistic beauty, 50ff; and
autonomy from religion, 55; and
context, schematized, 175f; and
gardens, 167; and its historicity,
161; and knowing, 247; and
language, 60ff; and nature
compared, passim, 183-98; and
site, 175ff; and spiritual
sustenance, 57; appreciation of,
205-8, 239; as cultural objects,
189ff; changes, 161;
environmental, 158-83, 183-98;
performance, 172; forms, 26,
contrasted with individual works,
193; high, in eighteenth-century,
162ff; dead, 166; identical in
aesthetics, 228-43; imitates
nature, 183-6; intention, 189;
interaction with nature, 193-6;
makes nature accessible, 49-50;
making direct use of nature,
193ff; masculine, 171; paradigm
of, 205ff; understood as nature,
228; parks, 173; refuge for
noumenal truth, 5; refuge for
spiritual, 57; revelatory of the
transcendent, 57ff; without
beauty, 51; works, as gestures,
171f, see also appreciation,
design, engagement, landscape

artist, 209f; as basic principle of
explanation, 207f; influence,
174ff; legacy of, defined, 175

aspectation, 203f, 247

attribution, 52ff

Auden, W. H,, 5

Austen, Jane, 32

authenticity, 14-15; and landscape
in cinema, 104

authority, 45, 78f, 91ff

autonomy, 7-8, 46

avant-garde, 158-77, cinema, 13

Aycock, Alice, 172f, 174

Bach, J. S., 239

Bacon, Francis, 235

Baker, Elizabeth, 171

Barnouw, Erik, 113-14

Barrell, J., 10, 14, 15, 23, 81-102

barrenness, 147f

Barry, James, 97-8, 101

Bazin, André, 125

beauty, passim, 3-9, 52, 239{f; and
Christian moral life, 55; and
death, 151-2, 154, 155; and
metaphysics, 5, 6; and natural
beauty, 59; and personal liking,
52; and philosophy, 44; and
sensuousness, 6~7; and sublime,
60; and thought, 6-7; as
compensation, 59; as order of
parts, 184; contrasted with art, 6;
kinds of, 50ff; life enhancing, 68;
love of, 55-7; natural, 66; natural
and artistic compared, 183-98;
relevance of concept, 43-4;
without art; 55ff, see -
appreciation, art, Crawford,
Diffey, Hepburn, landscape,
nature, Tuan

Bede, Venerable, 1, 3, 15; and
Historia Ecclesiastica Gentis
Anglorum, 1-2

Berg, Alan, 49

Bergman, I, 110, 118, 125

Berkeley, George, 93f

Berleant, Arnold, 32-6, 228-43

Bierstadt, Alfred, 128

Blake, William, 92, 101
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Boake, Barcroft, 147
Boetticher, Budd, 11
Bolingbroke, 90, 91

Boyle, Mark, 172

Brakhage, Stan, 13-14, 119-23
Broad, C. D., 257

Brooks, Cleanth, 183

Brown, Capability, 164, 166, 177
Buchler, Justus, 79

Budney, Mildred, 124

Burke, Edmund, 46, 92, 93, 235
Byrd, Richard E., 17-18, 152—4

Cage, John, 168, 170

Caitlin, George, 129

camera, and landscape in cinema,
13

camp, as home, 19, 150

Campbell, George, 89, 92, 98

Carlson, Allen, 27--32, 36, 39,
199-227, 228, 229, 244-67;
reformist, 245ff

Carnegie, Andrew, 132

Carroll, Noél, 37-9, 244-67; on
Carlson, 37ff, 244-67

Cassian, John, 144

categories, 252ff, 255f; and nature,
256ff; of earth art, 170ff

Cavell, Stanley, 167-8

Cezanne, Paul, 176

chance, 167

Christianity, Western, 5

Christo, 26, 172, 176, 195

chromatic intensification, in
representation, 118-19

Church, Frederick, 121

cinema, 12; and convergence of
nature and mechanical means,
123; and landscape, 103~26; and
photography, 105ff; and
representation of nature, 1214,
103-26; and time, 105{f;
contrasted with television,
111-14; conventions and moral
complexity, 115; modes of
emphasizing landscape in, 107ff;

narrative, and natural beauty,
114ff; of poetry, 119f; presence of
film-maker, 121; sound, 110f;
technology of, and landscape,
104-12; vocabulary of, 13

citizenship, 91, 92ff; and property,
91

civic humanism, 97; in Britain, 90;
theory of art, 88

Clark, William, 128

class, and landscape, 83f

Classical beauty, 184-6; theory,
196; view, 183

classification, 247ff

Claude, L., 3, 82, 98, 99

Cobbett, William, 129-30

Cobham, Lord, 21, 164

cognition, 245f

Coleridge, 10, 21, 68, 84-5, 86, 93,
97,130

Collingwood, R. G., 47; and art, 47

Collins, Tom, 146

color film, 110ff

commercial development, 135

comparative judgements, 185f

composition, 188

comprehension, 81-102; and
general terms, 81-102; and
viewpoint, 81-102

Coniston Lake, 3

Constable, J., 12

consumption and possession, 10

contemplation, 24, 32; and nature,
70

contemplative attitude, 68

content, of art and nature, 189ff

context, for art, 175f

contextualist theory of art, 162

continuity, 35, 238

Courbet, G., 12

Covehill, Lord, 32

Crawford, Donald W., 24, 183-98

creation drama, in Brakhage film, 121

creativity, and design, 231

cultural identity, 2; and natural
beauty, 2
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culture, 240; emulates science, 233

da Vinci, Leonardo, 2, 204

Dada, 210ff; Dadaist, 30; accident
and design, 210ff

Dali, S., 30, 211, 261

Darwin, Charles, 46; Darwinian, 65

Dashwood, Sir Francis, 165

De Maria, Walter, 171, 173, 174

death, 147

Debussy, Claude, 239

Delluc, Louis, 112

democratic ideal, 82-102, 131-35;

corollary in access to parks, 132f;

problems of with parks, 133
depth, 82-102, 199-227, 235-42,
250-67; in appreciation, 69; not
identical with intensity, 69
desert, 17-18; and death, 146; and
desire for adventure, 147f; and
ice, responses to, 154-5; and

intensity of experience, 144ff; and
pacific solitude, 145; and religion,

17-19; and simplicity, 144; and
sterility, 143f; and the American
West, 146; and virtue, 18; as
central to Australian identity,

146; as heartland, 147; as interior,

145; as sublime, 143-6; at origin
of Western Civilization, 140ff;
bears human traces, 140;
closeness to God, 144;

contradictory approaches to, 144;

dreams of fertility, 141-2; in

Hebraic-Christian thought, 143; in

modern conception, 141f; in
North America 145ff; in Old
Testament, 144; less hostile than
polar regions, 154; mythic status
of, 145; religious importance
waned, 145, 139ff; types of
resistance to human habitation,
140f

design, 33, 234; and art, 238f;
appreciation, 29f, 205-8, 221;
initial lack of, 209

desolation, search for, 152

deSousa, Ronald, 257

dialectical, 26f, 194f

Dickie, George, 160-2, 200, 201,
202, 211, 228, 240, 246

Dickinson, Thorold, 111

didactic art, 173

Diffey, T.]., 3-6, 9, 23, 27, 32, 36,
38, 43-64, 228, 246f, 263ff

dirt, 10, 15

disinterestedness, 10, 30, 32, 46,
229; and attitude, 200f; and
boundaries, 33; and general
terms, 10; and isolation, 201ff;
and tension between sympathy
and aesthetic relevance, 201ff;
mishandled, 206; occludes
construction, 32

documentaries, 109ff

Donne, John, 51

Doughty, Charles, 17, 145, 154

Douglas, Norman, 145

Dovzhenko, A., 114

Downing, Andrew Jackson, 130

Dreyer, T., 13, 109, 115-16

Duchamp, Marcel, 30, 160f, 211,
261, 262

due proportion, 184f

Dufrenne, M., 68

earth art, seven categories of, 170ff

earth works, 21, 169ff; and
environmental art, 21

ecology, and nature, 132, 177

Eden, Garden of, 163

education, need for, 81ff

eighteenth-century gardens, 175ff

Eisenstein, S., 13, 110, 113, 116ff,
122, 125

Eliot, John, 127

Elliot, Robert, 216

emblematic garden, 20-1, 163ff

Emerson, Ralph Waldo, 128, 131,
136, 190

emotional responses, 24, 371f, 45,
245ff; and objectivist
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emotional responses (cont.)
epistemology, 257f; and scientific
understanding, 37f; and tonal
quality of film stock, 109ff;

cognitive component of, 37, 245ff;

to nature, 245-67

engagement, 33-8; aesthetics of,
237ff; and disinterestedness, 36,
see appreciation, participation

Engels, F., 117, 124

English gardens, 162f

environmental art, 20, 169ff, 194ff;
and gardens, 22ff, 158-9, 160-82,
174-83; as avant-garde of
architecture, 158f; as avant-garde
of gardens, 20-3, 158-82;
varieties of, 21, 170-4

environmental performance art, 172

environmental works, and gardens,
174-8

evolutionary interests, 263f

Epaminondas, 164

ephemeral gestures in landscape,
171f

ephemeral performance art works,
172

epistemological organization in
cinema, 120

Epstein, Jacob, 113

erotic garden, 165

Everson, William, K., 108

evolutionary process, in natural
beauty, 67

expression, 190

expressionist film, 109f

expressive nature, 189-91

exteriorization, 9

Falconer, George, 32

family resemblances, 160
Faulkner, William, 16, 128-9
Findlay, John, 73, 169

Finlay, lan Hamilton, 169
Flaherty, Robert, 109f, 113, 120
flourishing, 72f

Ford, John, 116

form, perfection of, and beauty, 183

formalism, 186

found objects, 218

frame, 187f, 248ff; in natural
beauty, 67

fraud, 166-7

freedom, illusion of, in cinema, 112

French gardens, 162, 240

Fulton, Hamish, 172

Fuseli, Henry, 88-9, 92, 96, 97, 101

Gabo, Noam, 188

Gainsborough, T., 12

gardens, 19-33, 158-82, 240f;
adversarial relation to site, 177;
and irony, 169, and landscape
painting, 165, and “realism,"” 128;
and democracy, 130; and
emblematic vocabulary, 3; and
environmental art, 20, 158-9,
174-83; and landscaping, 21-2;
and meanings, 164; and nature,
19-21; and parks, as special
places, 133; and similarities with
environmental art, 22f; and sites,
175ff; and wilderness, 127; as art,
159-66; as background, 21;
avant-garde, 21; change from
British to American, 127; defined,
20, 159ff; different types, 159ff;
duality of, 23; eighteenth-century
gardens, 175ff; English, 20; found,
160; French, 20; erotic, 165;
gardening, and decline of, 166ff;
influences, 174ff; need to hide art,
128; not “‘of " anything, 165;
representational, 165; seen in
terms of pictures, 165ff; special
significance of in eighteenth
century, 162ff; symbolic powers
of, 159-66; vanity in, 130, see
landscape, nature

garden styles, changed in
eighteenth century, 163

gardening, as art, 158, 174-7;
“future” of, 167; not supplanted
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by a successor art, 166; practice
of, 137

general terms, 10, 81ff, 87ff; and
abstract thought, 81ff; and
comprehension, 81~102; and
gender, 81-102; and landscape,
91; and masculine abilities, 10,
81-2; and pastoral, 87

general viewpoint, 93; achievement
of, 95; moral value of, 95f

genre, 81-102

Gifford, Don, 16-17, 23, 127-38

Gilpin, William, 87f

God, 25ff, 30

Gombrich, Sir Ernest, 2-3, 28, 207,
208, 221

Goodman, Nelson, 161, 174

Greco, El, 117

Greenberg, Clement, 167-8

grimly Voice, 128, 131

Haftmann, Werner, 208, 209, 218

Hale's Tours, 107f

Hall, Carol, 171

harmony, 184f

Harrington, James, 90

Harris, James, 87, 88, 92

Harrison, Whelen, 173

Harrison, Newton, 173

Hazlitt, W., 10-11, 83-5, 97, 99, 100-1

Hegel, G. F. W, 26, 27, 47, 71, 106,
166, 167, 189, 193

Hegelian, 5; art forms, 26; nature,
191-3

Heizer, Michael, 170-1, 1724, 177

Hepburn, R. W., 3, 6-9, 23, 27, 29,
32, 36, 65-80, 214, 244

heritage, 45

Hermeren, Goran, 174ff

Herodotus, 141

Hershel, Sir John, 105

Hill, Aaron, 89, 90

Historia Ecclesiastica Gentis
Anglorum, 1-2, and culture, 2

history painting, 97f

Hoare, Henry, 164, 165

Holt, Nancy, 172f, 174, 177

Holy Island, 1

home, 139ff; love of, 139; sentiment
for, 149ff; and yearning for
unknown, 149

home space, 140f

homeplace, 139-40

Homer, 141, 164

Horace, 127, 163

human artifacts, 216f

Human Chauvinistic Aesthetic,
216ff, 219, 221

Hume, David, 44-5, 254

Hunt, John Dixon, 164

Hussein, Mahmoud, 124

Hutcheson, Sir Francis, 190

Hutchinson, Peter, 172, 174, 177

1 Ching, 168

ice-scapes, 139{f

imagination, 75ff

impressionists, 232

influence, 174ff

Institutional theory of art, 160

integrity, 184f

intelligible character, 76

intensity, desire for, 144

intentions, 29, 189; and art and
nature, 25; and comparison of art
and nature, 189f

interaction, between art and nature,
193-6

interests, 61, 82, 91ff, 132f; and
general terms, 82; and liberal
professions, 82ff; and profession,
82ff; and property, 91; and
viewpoints, 85ff; public and
private, 91ff

interior, myth of, 146

interiorization, 8, 73f

Irwin, Robert, 22, 173, 174, 175,
176,177, 23

James, William, 122
Janson, H. W., 29, 209, 210, 211; on
artists, 207ff
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Japanese gardens, 240

Jarves, Jackson, 130

Jefferson, Thomas, 16, 127-8; tour
of English gardens, 127f

Jerome, St., 144

Johansen, F. H., 148, 149

judgment, 44ff

Kant, L., 21, 46-8, 55, 60, 67f, 70,
187, 229, 230, 231, 234, 235, 236,
237, 238, 259

Kent, William, 164

Kilmer, Joyce, 183, 190, 196

king’s authority, 19

Knight, Richard Payne, 21, 165

knowledge, general, see general
terms, general ideas

knowledge, 28, 249ff

Kubrick, Stanley, 111

Kundera, Milan, 55

Kurosawa, A., 113

landscape, passim, 1, 2, 81-102,
187, 231, 244, 263ff; already
coded, 124; and avant-garde film,
103, and cinema technology,
104-12; and class, 83f; and
discrepancies with the beholding
eye, 134ff; and Eisenstein, 116ff;
and epistemological organization
in cinema, 120; and extremities of
nature, 139-55; and high art, 158;
and music, 117; and nature, 52;
and nostalgia, 14-15; and poetics
of film, 116ff; and politics,
81-102; and presence of
film-maker, 120; and private
virtues, 98f; and spheres of life,
97{f; and visual rhetoric, 121;
architectural installations in, 173;
as illustration, 119; as imageless
film, 124; as model for nature
appreciation, 248ff; film, theory
of, 125; ideal, 82ff; images in
cinema, as main basis for
emotional articulation, 120; in

avant-garde film, 119-25; in
cinema, 103-126, in cinema, as
arena of human action, 107f, as
palimpsest, 124f; in epistemology
of cinema, 123-5; integration into
narrative, 12; modes of emphasis
in cinema, 107ff; montage in
cinema, 122; occluded, 96f;
paintings, 193f; panoramic, 82ff;
spheres of life, 97; topographical,
96ff; types of, 95ff; and public
interests, 10; and types of people,
10, 86ff; unconscious issue of
cinema, 102, see also art,
avant-garde, gardens, site

language, 12, 60ff; and art, 60ff; of
nature, 142; natural beauty,
interest in, 61

Lawrence, T. E., 17-18, 145, 154

Le Notre, A., 22, 177

Lean, David, 104

learned riddle, 83, 97, 99, 101

Lenin, V. 1, 12

Lewis, Meriweather, 128

liberal, 10; pleasures, 87f, and
panoramic landscape, 88; tastes,
93

Lincoln, Abraham, 130

Lindisfarne, 1

Long, Richard, 171-2, 177, see also
the dust jacket of this volume

long shot, 108f

Longinus, 235

Lovejoy, A., 52

Lowerson, John, 54

Lumiére, P., 106, 107

Lycurgus, 164

Mackellar, Dorothy, 147

Mabhler, G., 57

Mann, Anthony, 13, 112
Mannison, Don, 216

Marx, Roberto Burle, 167
Marxism, 54; and materialism, 54
masculine art works, 171f
material, and interests, 82
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materialists, 54

Matisse, H., 51

McDonough, Michael, 158, 170

meanings, 74ff; and explanations,
38f; of gardens, 164

medium, 176f

Mekas, Adolfas, 113

Mekas, Jonas, 118

Melville, Herman, 128, 130-1

Menken, Marie, 121

metaphor, and annexation, 74f

metaphysics, 27

meterological phenomena, and
cinema, 113f; and representation
of movement in cinema, 112-16

minimalism, 167

misanthropy, of explorers, 18

Miss, Mary, 172f, 174

mixed media works, 193

Mizoguchi, O., 13, 116; integrates
landscape into narrative, 116

modernism, 57, 65, 167ff; and
beauty, 57

modernist gardens, 167{f

montage, 12; in landscape, 122

Monticello, 16, 127ff

Moore, Henry, 175

morality, 1-2, 95, 115f

movement, in cinema, 105ff,
depicted, 186f

moving camera, 107f

Mozart, L., 136

Muir, John, 128

Murnauy, F., 114

Muybridge, Edward, 105

myths, 141, see also nature, science

Nansen, Fridtjof, 17, 148-9, 149,
151, 152, 153

narrative cinema, 106; and use of
natural beauty, 114f

natural aesthetic, 237

natural beauty, passim; and art 9;
and artistic beauty, 50ff, parity
between, 50; and human agency
in nature, 48-9, 228-42; and

landscape, 60; and nature, 48;
and religion, 38; and sexuality,
47; and spectatorial attitude, 47;
as paradigm for beauty, 56;
compared with artistic beauty, 49,
183-98; conception of, 7;
dependent on art, 2-3; dependent
on human perspective, 23; need
for philosophy of, 53; paradigms
of, 184; without metaphysics,
48ff, see art, beauty, nature

natural environment model, 244ff,
249ff, 260

natural forms, annexation of, 71

natural landscape, obliterated, 195

natural objects, and natural
processes, 190f

naturalness, 188f

natural science, 219ff

nature, 66f, 234ff; aesthetics of,
238ff; ambiguous, 52; analogy
with art, 79f, 228-42, 183-98; and
advertising, 15; and art,
disanalogies, 2471f; and beauty,
and systematic order, 2, 199-227,
252-6; and categories, 256ff; and
gardens, 19-21; and God's
intentions, 27; and humanity,
assimilated, 236f; and landscape,
passim; and language, 142; and
media of representation, 10~15;
and metaphysics, 3—6; and order
appreciation, 217; and pleasure,
87ff; and scientific
understanding, 23ff, 199-227,
244-67; annexation of, 7-8,
65-80; appears as it is, 70;
appreciation of, through
photography, 136; as construct,
23; as language, 60; as other,
17-18; as part of environmental
work, 195f; as pure, 25; autonomy
of, 7-8; characteristics of, like art,
20; contrast with artistic beauty,
5-7; defined by Lovejoy, 52;
emotional responses to, 245-67,
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nature (cont.)
250-4; exhibits perfection of
form, 184; expressive, 189-91;
extremities of, 139-55; in
Christian conception, 141; in
cinema, 110if, and moral
complexity, 115; in extremis,
17-19, and death, 18; interaction
with art, 193-6; landscape, and
garden, proximity to wilderness,
131; model for art, 184; myths of,
141, 228-44; need for control of,
134; our relation to, 233; poetic
of, 131; really like, 8;
representation of, in cinema, and
Romanticism, 124; respect
towards, 71; social construction
of, 10-13, 81-102; sought for
providing transcendental vision,
131; struggle for, 54;
subordination of, 195; understood
in terms of pictures, 21f

nature appreciation, 219; and
design, 213-17; and religious
feeling, 264ff; and science,
244-67

Newtonian science, 55

Nietzsche, F., 52

Nordenskjold, Nils, 142

Norse mythology, 151

North Pole, search for, 148

Northumbria, 1

nostalgia, 14-15

O'Pray, Michael, 124, 125

object, 212-13; focus on, 31ff

object-orientation, 28ff, 204ff

objectification, 232

objectivist epistemology, 247ff,
254-60

Olmsted, Frederick Law, 16, 130, 134

ontological parity between nature
and art, 79f

Opie, John, 88

order, 220f; model for nature
appreciation, 217; paradigm, 247ff

order appreciation, 30, 208-13, 221,
260-5; and solving problems, 212

order argument, 247ff

Oswald, King, 1

pan shot, 107

panoramic viewpoint, 96f; and
liberal pleasures, 88-9

parallels, between gardens and
environmental arts, 174-7

parasitic interaction, 27f, 195§

participation, 33-8, 236f, 238ff

Pasolini, Pier, 12, 118-19

pastoral, 87, 127; and general ideas,
87

passivity, 200-5

perceptual integration, 35;
immersion, 238

Perez, Gilberto, 104, 115

perfection, 26

performative, 33-8

perspective, 86-102; and parity, 9

photography, 105ff; and cinema,
105f

physical theory, explanations, 71

pictorial composition, 187

picturesque, 20ff, 24, 127, 165f,
186-9; as selected by us, 187-9;
beauty, 186-9, and comparison
between nature and art, 187f; in
cinema, 104

Pitt, William, 32

Plato, 52, 55

pleasure, 236

poetics, of nature, 131; of film, 116if

poetry, 52

polar beauty, consolatory, 153

polar regions, as conceived, 142

political authority, 11, 91ff, 100

politics, 10; of disinterestedness,
32f; in nature, 10-12

Pollock, Jackson, 29, 208ff

Pope, Alexander, 25, 89, 90, 91, 93

postmodern garden, 169

postmodernism, 167

Potter, Nelson, 215, 219
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Poussin, N., 3

Powell, ]. M., 146

Price, Sir Uvedale, 21, 165

private, 99ff; and public, 100;
interests, 10, 91ff, 94f, 98; sphere,
97

private virtues, 98; and landscape,
98f

Prokofiev, A., 110

property, 96; and citizenship, 91;
and permission, 91; and
perspective, 91

prospect, 52, 94, 134, 254-60, see
also viewpoint

proto-gardens, 173f

public, 97ff; and private, 100

public interest, 10, 91ff, 93f,

public sphere, 87

Pudovkin, A., 113

purposiveness without purpose, 71,
187

rationality, 46

Ray, Man, 262

reading a garden, 163

realism, 128

Rees, A. L., 124, 125

relations, 86, 93; and
comprehension, 81-102; and
viewpoints, 86

relativism, 5, 43ff, 55; and
emotions, 38

religious feeling, 246, 263ff; and
nature appreciation, 264ff; and
state, 56, see also Diffey, Carroll

Remington, Frederic, 146

Renoir, A., 12, 114-15

representation, 232; of landscape,
105-26; of nature in art, 231

representational paintings, 193f

Repton, Humphrey, 166

republican theory, 90, 92

respect, 71

Reynolds, Sir Joshua, 10-11, 71,
83-5, 86, 88, 92, 94-5, 97, 98, 99;
and “learned riddle,” 83ff

rhetorical aesthetic, 99f

rhythm, cinematic, 117f

Riefenstahl, Leni, 112

Rodin, A., 193

Romantics, 57, 60, 65, 78, 124

Roosevelt, Theodore, 18, 146

Rosa, Salvator, 3, 248

Rosenthal, Mark, 170, 173

Rosenthal, Michael, 171

Ross, Stephanie, 20-3, 158-82, 228,
233, 238

Rossellini, R., 110, 116

Rothko, Mark, 57

Royce, Edwin, 54

Rubens, P., 834, 98

Ruskin, J., 76, 215

Safran, Yehuda, 124

Santayana, G., 188

scale, and seriousness, 77ff

Schiller, F., 9, 23, 56

Schopenhauer, A., 68, 106

Schwartz, Martha, 168, 169

science, 27; and depth of
appreciation, 38; emotional
responses, 37ff, 244-67; and
nature, 23ff; and nature
appreciation, 219-23, 244-67;
Newtonian, 55, in nature, 27ff; by
elimination, 247ff; natural and
cultural, 233f; need for, 31

Scorcese, M., 119

sculpture, 188, 232, 238; gardens,
172, see also Ross, Stephanie

seeing, 124-5

selection, 31-2

self, escape from, 155

sensuality, 72ff, 87, 96~7; and
general terms, 87ff; and
landscape, 87f

sensuous component, 66ff

sentimentality, 15; and triviality, 70

seriousness, 76f; combines thought
and sensuousness, 76; of natural
beauty, 65

Serra, Richard, 176
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sexual beauty, 61, 240; desire, 46,
61

Shackleton, Ernest, 150

Shaftesbury, Lord, 32-3, 229, 230,
231

simplicity, 144

Simpson, J. H., 143

Singer, Michael, 171, 177

site, 175f; and work, 22f

Sitney, P. Adams, 10, 12-14, 23,
103-26

Sjostrém, Victor, 108f, 112, 113

Smith, Adam, 93, 94

Smithson, Robert, 26, 170, 173, 174,
195

Snow, J., 123, 125; method of
filming landscape, 123-4

society, 90ff

Socrates, 164

solitude, 17; and peace in desert,
145

Sonbert, Warren, 122

Sonfist, Alan, 21, 153, 158, 168,
169, 173, 174, 177

sound cinema, 110f

Sparshott, Frances, 252

spectator, 47; impartial, 94f; role,
213

spiritual sustenance, 53; and arts,
57; and deserts 144f; and natural
beauty, 53ff

Steele, Richard, 86

Stella, Frank, 168

Stiller, Mauritz, 108f

Stolnitz, Jerome, 200-1, 204, 229

Stourhead, 164, 169

Stowe, 21, 164ff, 169

Strabo, 141

Straub-Huillet, 124

subjectivism, 43ff; and sociological
determinism, 44

subjectivity, 5

subjects, 7; constructing conception
of nature, 7

sublime, 60, 67, 108f, 143-6, 234-7,
240f; and natural beauty, 240;

central factor of films, 113f; in
nature, 59; landscapes, 112f
supersensible, 240
surrealism, 210ff, 261
Sverdrup, Otto, 148
symbiosis, 26f, 194f
Symbolism, 65; in gardens, 159-66
sympathy, 201f
syntax of cinema, 109ff

Taj Mahal, 19, 239

Tarkovsky, Andrey, 13, 19, 110,
117, 118, 121f, 125

taste, 44, 82ff; and general ideas, 86;
and interests, 44; and landscape,
82ff; and relations, 86; correct, 10;
disputes about, 44; validity of, 45;
eighteenth century and present,
166ff

technology, of cinema, and
landscape, 104-12

temptation, 144

theory, need for, 30

theists, 219

Thesiger, Wilfred, 17, 145, 154

think-in, 711, 73

Thomson, P., 90, 93

Thoreau, David Henry, 16, 128,
131-2, 133

thought component, 27, 66ff

Tickell, Thomas, 86-7, 88

time, and cinematic vision, 119ff,
127; and objectivity, 106; in
cinema, and representation, 105

topographical landscape, 96ff

tourism, 15

transcendence, 228

trivial and serious, distinction, 68

trivial appreciation, 69f

truth, and seriousness, 79

truthfulness, 60

Tuan, Yi-Fu, 17-19, 23, 32, 139-55,
228

Turrell, James, 171, 173, 174, 177

ugliness, 49; in art, 49
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Undercut, 124

unity, 236

universal aesthetic, 229-43
unspoiled nature, 48

urban dweller, and parks, 136

validity, 45

Van Gogh, V., 117

Vaux, Calvert, 130, 134

Versailles, 19, 22

Vertov, D., 122

video vocabulary, 136

viewpoint, 85, and general terms,
89; general, not possible, 93f; in
and of landscape, 871f; observer's,
15; panoramic, 96f; and society,
85ff; and types of landscapes, 85

Virgil, 127, 164; private, 98

Visconti, L., 113

visual rhetoric, 121

vulgar pleasures, 88

Walpole, Horace, 162f, 165
Walsh, William 112
Walton, Kendall, 37, 255ff
Warren, Robert Penn, 183
Washington, George, 127
Welsby, 123, 124-5

West, Thomas, 131

West Wycombe Park, 165

Westerns, 109ff

Weston, Edward, 105

Whately, Thomas, 162

Whatney, Simon, 124

Whits, G. Edward, 146

wilderness, 127f, 240ff, 244ff; as
measure of landscape, 129; as
presence, 129; demonized by
Puritans, 127; in American
imagination, 128ff; threatened by
“juggernaut civilization,” 129; to
be humanized, 130, see also
landscape, nature

Wilson, Richard, 93

Windermere Water, 3

Wister, Owen, 146

Wittgenstein, L., 59, 159ff

Wéfflin, Heinrich, 161

Wollheim, Richard, 161

Woodbridge, Kenneth, 164

Wordsworth, William, 5, 58ff, 60,
70, 74, 76, 93, 131, 240f

works and their site, 22f

Wortz, Melinda, 173

Ziff, Paul, 203ff, 247
zoom lens, 111f
Zoroastrianism, 143
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