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Analytical Strategies and Musical Interpretation is devoted to music
analysis as an interpretative activity. Interpretation is often considered
only in theory, or as a philosophical problem, but this book attempts to
demonstrate and reflect on the interpretative results of analysis. Two
associated types of practice are emphasised: ‘translation’, the transforma-
tion of one type of experience or art object into the musical work, the
artistic attempt to persuade us that the new product is equal to, or more
truthful than, its origin; and ‘rhetoric’, the attempt to persuade us,
through structure, to accept the signifying power of the work. The unify-
ing theme of the essays is the interpretative transformation of concepts,
ideas and forms that constitutes the heart of the compositional process of
nineteenth- and twentieth-century music. The repertoire covered ranges
from Schumann through Wagner, Mahler, Zemlinsky, Debussy,
Schoenberg, Berg, Webern and Stravinsky to Elliott Carter and Harrison
Birtwistle.
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Preface

When Theory, Analysis and Meaning in Music, edited by Anthony Pople
{Cambridge University Press) appeared in 1993 it was immediately clear
that his contributors’ considerations of current music theory had opened
the way for a complementary volume of essays devoted to analytical prac-
tice. This new project could only be eclectic in subject and approach, but
should not lack consistency of purpose. Modelled on the diversity of inter-
ests of Arnold Whittall, the doyen of British music analysis, the realisa-
tion of this project — the present volume - seeks to maintain a certain
communality of attitude to the various topics considered, a communality
guaranteed partly by the contributors’ professional connections with him.
No analyst or theorist in Britain has been more concerned with the inter-
pretative consequences of analysis. Whittall’s writing, with its special gift
for distilling structural insights in an accessible format without sacrific-
ing interpretative rigour or depth, is valued as a humanising voice in
music theory, and as having defined the distinctive character of the British
analytical tradition.

We dedicate this volume to Arnold Whittall on the occasion of
his sixtieth birthday, in recognition of, and in gratitude for, his critical
example and intellectual influence.
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