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Abbott and Costello, 83, 123

abjection, 187-8

Absolutely Fabulous, 12

Absurd, Theatre of the or absurdism,
145, 145-58, 164, 165, 168, 204:
circular plot, 149-51; language,
154-60

Adigun, Bisi and Roddy Doyle:
Playboy of the Western World,
The, 199

Aeschylus, 43

Aidoo, Ama Ata: Dilemma of a Ghost,
The, 198

Airplane!, 87

alazon, 106

Albee, Edward, 158: Goat, The, 204

Ali G, 6

Allen, Woody, 116

Altman, Rick, 25-6

Andrews, Richard, 105, 108: ‘elastic
gag’, 108-10

Apollinaire, Guillaume, 144:
Mammaries of Tiresias, The (Les
Mamelles de Tirésias), 144-5

Apte, Mahadev, 68, 200

Apter, Michael J.: telic and paratelic
states, 7

Aristophanes, 8, 10, 17, 41-5, 48, 49,
50, 51, 52, 53, 54, 59, 61, 79, 106,
179: Acharnians, 46; Clouds, The,
45; Frogs, 43, 44, 45, 824, 86-7,
99, 123, 124-5, 131; happy idea’,
42, 79; Lysistrata, 15-17, 39, 42,
43, 45, 47, 49, 72, 79-80, 179;

Thesmophoriazousae, 45; Wasps,
The, 15, 45, 47, 48, 49

Aristotle, 11, 29, 41, 106: Poetics,
13-14

Armin, Robert, 188

Artaud, Antonin, 144

Atkinson, Rowan (Mr Bean), 111

Austen, Jane, 8, 22, 30: Pride and
Prejudice, 28-9

Ayckbourn, Alan, 191: Absurd Person
Singular, 33-4, 38, 100-1,
113-14, 131, 132, 191

Bakhtin, Mikhail, 186: ‘grotesque
realism’, 187; see also carnival

Ball, Lucille, 108, 109, 111

Barnes, Peter: Ruling Class, The, 189—
90, 197

Barry, Dave, 8

Barth, John, 145

Barthes, Roland, 95

Beckett, Samuel, 40, 151, 154: Happy
Days, 152, 174; Waiting for Godot,
41, 150, 153, 158, 168, 177

Behn, Aphra: Rover, The, 125, 184,
186, 191

Bentley, Eric, 13, 129, 132, 137

Berger, Peter L., 127

Bergman, Ingmar, 164

Bergson, Henri, 64, 71, 116, 127, 128,
134

Berlyne, Daniel, 67

Bermel, Albert, 140

Bernstein, Leonard, see West Side Story
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Bigsby, C. W. E,, 195

bisociation, see Koestler, Arthur

Blackadder, 40, 57

Blazing Saddles, 87

Bogosian, Eric, 55

Booker, Christopher, 11, 73, 75

Bourseiller, Antoine, 164

Bozo the Clown, 111

Bradby, David, 168, 177

Brass Eye, 18

Brecht, Bertolt: defamiliarization,
concept of (Verfremdungseffekt),
175-7, 176; Mother Courage and
her Children (Mutter Courage
und ihre Kinder), 176; Schweyk
in the Second World War
(Schweyk im zweiten
Weltkrieg), 189

Bremmner, Bird and Fortune, 41

Breton, André, 145: ‘black humour’, 145

Bringing Up Baby, 8

Brook, Peter, 168

Brooks, Mel, 87

Bruce, Lenny, 18

Bulffini, Moira: Loveplay, 173

Bugs Bunny, 124, 145

Bull, Peter, 169

Buse, Peter, 190, 195

Camus, Albert, 145

carnival, 186-8

Carr, Marina: By the Bog of Cats . ..,
135-7

Carrey, Jim, 108

Chaplin, Charlie, 107-10, 108, 111, 149

Charney, Maurice, 130

Chekhov, Anton: Cherry Orchard, The,
139, 166

Churchill, Caryl, 158: Cloud Nine, 176;
Top Girls, 197-8

Cixous, Hélene, 193

Cleese, John, 57, 108

Coen Brothers, 145

clown, clowning, 110-12, 124, 125,
133, 139, 149, 163, 188: problem-

solving, 113; ‘whiteface’ and
‘auguste’, 106

Colebrook, Claire, 173

comedy, 132, 142: beginnings of texts,
26-35, 38; and death, 140-2;
endings of texts, 35-8; everyday
world, 12-18, 138; and feminist
issues, 193-5; and gay and lesbian
issues, 194-6; and gender, 181-3,
194-5; genre, 2, 24; and
interculturalism, 198-9; playful
feeling, 18, 27, 145, 158, 195; and
postcolonialism, 199-202; and
postmodernism, 196-8, 200; and
queer theory, 205; self-reflexivity,
86-8; translation, 43

comic, the: feature of comedy, 3;
mode, 24

comic acting, 119

comic body, the, 129-30: reactions,
130; slapstick, 56-7, 105, 129,
148, 168, 194; ‘timing’, 130

comic character, 33—4, 54, 134, 167:
authoritarian, 82; blocking figure,
79, 82, 117; cowardice, 83, 117,
133; performance of, 114-20;
senex, 90, 91; two-dimensional,
159

comic convention: aside, 88—92;
awareness (or lack thereof)
within stage world, 122-3;
selective disattention, 88, 89, 128

comic disparity or disjunction, 29, 30,
31, 33, 34, 93-4, 115, 118, 130,
147, 203

comic distance, 71

comic patterns: craftedness, 32, 120;
defective exchange, 100-1; music
hall, 154, 155-6, 157, 160, 194;
one-upmanship or tit-for-tat,
124, 131; question-and-answer,
82; repetition, 33, 127, 129;
rhythm or orchestration, 120-1,
127; Rule of Three, 128;
simultaneity, 128, 129;
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undercutting or deflation or
puncturing or reversal, 33, 40, 94,
112, 135, 140, 141, 151, 176, 179,
184; wordplay, 71, 154, 160

comic plot strategies: coincidence, 24,
129; conflict, 123; confusion and
misunderstanding, 24, 73; crossed
conversations or crosstalk, 73—6,
154, 155; evasion/avoidance, 79—
81, 172; hidden character, 81, 84—
6, 97, 172; mistaken identity, 76—
9, 172; role playing and disguise,
82-4, 139, 153, 172, 180;
scheming, 79-80; trickery, 139,
172

comic servant/slave, 30, 31, 54, 567,
105: ‘witty slave’, 59, 83, 89,
90, 123

commedia dell’arte, 39, 55, 118, 136,
149, 165, 168: First Zanni, 107,
123; history, 103; lazzi, 103, 107—
10, 109, 116, 120, 123, 125, 154,
157; masks, 104-7, 110, 114, 116,
118; scenario, 104; Second Zanni,
107, 123

commedia erudita, 104

concretization, 26

Congreve, William: Way of the World,
The, 87, 117-18

Cook, Albert, 138

Cook, Peter, 123

Cooper, Lane: An Aristotelian Theory
of Comedy, 13

Cornford, Francis, 41: Origin of Attic
Comedy, The, 10

Corrigan, Robert, 13

Coward, Noel, 153, 204: Private Lives,
125

Coyote, Wile E., 130

Critchley, Simon, 65

Curb Your Enthusiasm, 70, 71, 147

Dada, 143
Dafty Duck, 124, 130
Dentith, Simon, 178, 183

Index 239

Diamond, Elin, 156

Doty, Alexander, 205

double act, 60, 83, 123, 153, 154, 156,
169, 202

Dubrow, Heather, 22, 27

Dutton, Richard, 158

Eco, Umberto, 14, 15

eiron, 106

ekkyklema or rolling platform, 46, 46—
7, 56-8

Ellis, M. J., 7

Elton, Ben: Popcorn, 140-1

ending in marriage, see happy endings

Erdman, Nikolai: Suicide, The, 32-3,
38, 128, 132

Esslin, Martin, 145, 146, 149-51

Euripides: Cyclops, 43, 44, 46; Medea,
135, 163

Everybody Loves Raymond, 116

Everyman, 134, 135, 143

Expressionism, 144

Extras, 71, 87

Family Guy, 147

farce or the farcial, 24-5, 38, 61, 97,
129, 135, 140, 142, 162, 167-70,
194-5: French farce, 22, 24, 94

Fava, Antonio, 104, 106

Fawlty Towers, 57

Feast of Fools, 186

Festival of Dionysos or City Dionysia
or Great Dionysia, 41, 44

Feydeau, Georges, 94: and Maurice
Desvallieres, Little Hotel on the
Side, A (L’Hétel du libre échange),
24, 72, 94, 128, 129, 194

flyting, 126

Fo, Dario: Accidental Death of an
Anarchist (Morte accidentale di un
anarchico), 41

fools, 139, 188-9: ‘wise fool’, 189, 193

formal elements, 23

Fortier, Mark, 196, 199

Foucault, Michel, 189
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Fowler, Alistair, 24, 25

framing, see Goffman, Erving

Frasier, 12

Frayn, Michael, 24, 191: Noises Off, 21, 24

Freud, Sigmund, 67, 76, 140, 149: two-
and three-person humour model,
122-3

Friends, 40

Frijda, Nico, 64, 142

Frow, John, 21, 23

Fry, Christopher, 18

Frye, Northrop, 10, 106, 136, 177

Gaskell, Ronald, 36

Gay, John: Beggar’s Opera, The, 184

Genet, Jean, 153: Balcony, The (Le
Balcon), 153; Maids, The (Les
Bonnes), 153

Genette, Gérard, see paratexts

genre framing or cues and signals, 1-2,
20-6, 25, 26-8, 34, 131: comedy
and the comic, 28; defined, 20;
kinds and modes, 24

Gervais, Ricky, 71, 87, 119

Gielgud, Sir John, 215

Gilbert, Helen, 199, 201, 202

Giraudoux, Jean: Madwoman of
Chaillot, The (La Folle de
Chaillot), 189

Goffman, Erving, 3-5, 22:
construction, 4-5; framing, 3-5,
22, 65, 71; keying, 4-5; theatrical
frame, 5

Gogol, Nikolai: Government Inspector,
The, 12, 185

Goldberg, Whoopi, 55

Goldoni, Carlo, 103, 109: Servant of
Two Masters, The (Arlecchino
servitore di due padroni), 109, 128

Gordon, Mel, 107

Griffiths, Trevor: Comedians, 69-70, 122

grotesque, the, see humour

Gruber, William, 102

Guare, John: House of Blue Leaves,
The, 115

Gurney, A. R, 153

Handley, E. W., 55

happy endings, 10-12, 35-8: rebirth,
10; sacred or symbolic marriage,
10, 132, 194; textured, 36-8

Hicks, Bill, 18

Highway, Thomson, 199: Rez Sisters,
The, 199

Hobbes, Thomas: ‘sudden glory’, 66, 67

Hodgart, Matthew, 183

Holland, Norman, 67

Horace, 183

Huizinga, Johan, 6

humour, 183: family trait of comedy,
8-10; grotesque, the, 147-9, 150,
187; Incongruity Theory, 66;
intention, as defining element, 64;
as protection from suffering, 140;
Relief or Release Theory, 67, 70,
187, 188, 202; structure of (set-up,
reversal, gap), 657, 70, 82;
Superiority Theory, 67;
transaction, 2, 65, 122

Hunter, R. L., 51

Hutcheon, Linda, 175, 183

I Love Lucy,, 109

Ingarden, Roman, 26

Innes, Christopher, 191

Ionesco, Eugene, 151, 154: Bald
Soprano, The (La Cantatrice
chauve), 150, 151-3; Rhinoceros
(Rhinocéros), 153, 154-5,
186

irony, 171-8, 183, 192, 197: and
bodied utterance, 177-8;
situational or dramatic, 172;
verbal, 174-7

Irwin, Bill, 111

Iser, Wolfgang, 111

Ives, David: Speed-the-Play, 179

Jackass, 6
Janko, Richard: Poetics II, 14
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Jarry, Alfred: Ubu the King (Ubu Roi),
145-8

Johnson, Terry: Hysteria, 756, 80—1,
82, 87-8, 99, 132

Jonson, Ben: Volpone, 98, 101, 110,
156

Jouvet, Louis, 164

Joyce, James: Ulysses, 18

Jung, Carl, 200

Juvenal, 183

Kane, Sarah, 158, 188

Kaufman, George S., 185: and Moss
Hart; Man Who Came to Dinner,
The, 12; Merrily We Roll Along,
173; Once in a Lifetime, 185, 188;
You Can’t Take It With You, 189

Keaton, Buster, 107, 111, 149

Kemp, Will, 112, 188

Kempe, Andy, 1

Kern, Edith, 200

Kerr, Walter, 11, 12

Killing of Abel, The, 135

King of Queens, The, 116

Koestler, Arthur, 65: bisociation, 66,
67, 69, 72, 73, 74, 142

Kott, Jan, 150

Kristeva, Julia, 187; see also abjection

Kushner, Tony: Angels in America,
Part One: Millennium Approaches,
195-6

Labute, Neil, 158, 188

Lahr, Bert, 169

Langer, Suzanne K., 9, 114

laughter, 3, 64-5, 187: ‘laughing with’
v. ‘laughing at’, see Freud; two-
and three-person humour model

Laurel and Hardy, 83, 123, 124, 130:
Battle of the Century, 124; Big
Business, 124

Leggatt, Alexander, 8, 12

Lenaea, 44, 45

Levin, Harry, 77

Lloyd, Harold, 107, 111

Index 241
Loehlin, James N., 167

Loesser, Frank: Guys and Dolls, 161
Lowenfeld, Margaret, 6

Lynch, David, 145

McDonagh, Martin: Lieutenant of
Inishmore, The, 148; Lonesome
West, The, 126, 129, 131, 140, 150

MacDonald, Ann-Marie: Goodnight
Desdemona (Good Morning
Juliet), 193—4

MacDowell, Douglas, 16, 47

madness, 188, 189-90, 194-5

Mamet, David, 158, 179: Boston
Marriage, 125; Glengarry Glen
Ross, 187; Speed-the-Plow, 179

Marx Brothers, 156

M*A*XS*H, 140

masks: in Greek and Roman comedy,
45, 51; see also commedia dell’ arte

Mast, Gerald

master—slave relationship, 57, 83, 105,
123, 129, 153, 202

Menander, 17, 50, 59, 61: Malcontent,
The (Dyskolos), 52-8, 88

Merleau-Ponty, Maurice, 96

Meyerhold, Vsevolod, 164

Middle Comedy, 50

Miller, Jonathan, 64, 162

Milligan, Spike, 30: Great Man, The,
28-9

Moliere, 8, 30, 43: Don Juan (Dom
Juan ou Le Festin de pierre), 29—
30, 30-1, 98-9, 101, 110, 123;
Misanthrope, The (Le
Misanthrope), 11; Reluctant
Doctor, The (Le Médecin malgré
lui), 106; Scapin the Schemer
(Les Fourberies de Scapin), 31-2,
120, 127; Tartuffe (Tartuffe ou
PImposteur), 200

Monty Python’s Flying Circus, 18,

108, 197
Monty Python’s Life of Brian, 41
Moore, Dudley, 123
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Moore, Michael, 6

Muecke, D. C., 172, 177

Murphy, Jimmy: Kings of the Kilburn
High Road, The, 178

musical theatre, 160

Nash, Walter, 82

Nelson, T. G. A,, 12

New Comedy, 17, 50-62, 79
non-serious mode, see play

O’Casey, Sean, 64

Office, The, 8, 70, 71, 119

Old Comedy, 17, 41-9, 53

Olson, Elder, 14, 72

Orr, John, 158-9

Orton, Joe: What the Butler Saw, 11,
97, 194-5

‘outlining’, 96, 101, 161, 165

Palin, Michael, 108

Palmer, Jerry, 65, 69

paratexts, 27

Parks, Suzan-Lori: Venus, 186—8

parody, 178-83, 183, 197, 203: verbal
or linguistic or textual, 179-80;
bodied, 180

performance fabric, 95

Pinter, Harold, 154, 158, 173: Birthday
Party, The, 1557, 157;
Homecoming, The, 151, 157;
Lover, The, 173—4

Pirandello, Luigi, 41, 142, 159: Six
Characters in Search of an Author
(Sei personaggi in cerca d’autore),
159-60

Plautus, 17, 24, 50, 58-61, 61, 104, 138:
Brothers Menachmi, (Menaechmi),
77; Pot of Gold (Aulularia), 73-5,
90, 91; Braggart Soldier, The (Miles
Gloriosus), 24, 59-61, 89,
89-90

play, 3-7, 9-10; see also comedy:
playful feeling

Polizzotti, Mark, 145

Potts, L. J., 9, 13, 34

Powell, Chris, 198

Private Eye, 41

Pulp Fiction, 148

Punch and Judy, 144, 214

Purdie, Susan, 29, 70, 82, 118, 190

Rabelais, Francois: Gargantua and
Pantagruel, 129

Ravenhill, Mark, 158, 188: Shopping
and Fucking, 151

Redgrave, Vanessa, 182

Richards, Kenneth and Laura, 105

Rodgers, Richard and Oscar
Hammerstein II: King and I, The,
178

Sales, Soupy, 111

Sartre, Jean-Paul, 7

satire, 183-6, 194, 200, 202

satyr play, 44

Scala, Flaminio, 104

Scary Movie, 87

Schechner, Richard, 7

Schopenhauer, Arthur, 66

Second Shepherd’s Play, The, 135

Segal, Erich, 50, 51

Seidman, Steve, 119

Serban, Andrei, 168

serious mode, 4, 13, 65, 66, 71, 154,
206

Sex and the City, 15, 200

Shakespeare, William, 22, 43, 117: As
You Like It, 181-3, 182, 200;
Comedy of Errors, The, 76-7, 78,
162, 189; King Lear, 188; Love’s
Labour’s Lost, 11; Macbeth, 18,
133, 146; Measure for Measure,
138-9; Merchant of Venice, The,
117; Midsummer Night’s Dream,
A, 159, 200; Much Ado About
Nothing, 125, 131; Othello, 156,
193; Romeo and Juliet, 14,172, 193;
Taming of the Shrew, The, 192;
Twelfth Night, 36, 82, 84-5, 106,
123, 188, 189; Two Gentlemen
of Verona, The, 11213, 188;
Winter’s Tale, The,
143, 158
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Shaw, George Bernard, 43: Arms and
the Man, 72; Pygmalion, 180

Shepard, Sam, 158

Shepherd, Simon, 95, 113, 114, 180

Sheridan, Richard Brinsley: School
for Scandal, The, 85-6,
120-1, 172

Simon, Neil: Chapter Two, 33; Odd
Couple, The, 123

Simpsons, The, 8, 41, 197: Itchy and
Scratchy, 124, 148; Krusty the
Clown, 111

slapstick or ‘slave-whacking’, see
comic body

Sommerstein, Alan, 41

Sondheim, Stephen, see West Side Story

Sophocles: Antigone, 14, 132-3

Sopranos, The, 140

Spencer, Herbert, 67

States, Bert O., 28, 89: ‘self-expressive
mode’, 102

Sterne, Laurence: Life and Opinions of
Tristram Shandy, The, 214

Stoppard, Tom: On the Razzle, 71-2,
72, 123

Storey, John, 205

Stott, Andrew, 187

Strehler, Giorgio, 168-70

Styan, J. L., 91-2, 117, 154: Dark
Comedy, The, 133, 135, 137, 139

Surrealism, 144-5

Swift, Jonathan, 145: Modest Proposal,
A, 145, 184

Synge, J. M.: Playboy of the Western
World, The, 36-7, 199

Taaffe, Lauren, 17

Tannen, Ricki Stefanie, 200

Tati, Jacques, 111

Terence, 61-2, 104: Eunuch,
(Eunuchus), 90; Girl from Andros,
The (Andria), 61

Test, George A., 200

textual elements, 23

Index 243

Theatre of Dionysus, 46

Theophrastus, 54

Thomson, Philip, 148

To Have and Have Not, 18

Todorov, Tzetvan, 23

Tom and Jerry, 124, 214

Tomlin, Lily, 55

Tompkins, Joanne, 201, 202

tragedy or the tragic, 9, 1215, 41,
132-4, 137, 142, 159, 163

tragicomedy, 137, 142, 158—-60

Treatise on Comedy (Tractatus
Coislinianus), 13

Trickster figures, 199-200

Urinetown, 161

vaudeville, see comic patterns: music
hall

Vice, the, 110, 156-7

Vogel, Paula: How I Learned to Drive,
202

Voltaire: Candide, 93—4, 184

Vonnegut, Kurt, 145: Slaughterhouse
Five, 140

Walcott, Derek, 202: Pantomime, 201-2

Welsford, Enid, 111, 188, 189

West, Mae, 200

West Side Story, 161

Whitelaw, Billie, 152

Whitton, David, 163-5

Whose Line is it Anyway?, 96

Wilde, Oscar: Ideal Husband, An, 114—
15; Importance of Being Earnest,
The, 35-6, 126, 129, 131, 172

Wiles, David, 49, 112

Wilshire, Bruce, 6

Winnicott, D.W., 5

Wolfe, George C.: Colored Museum,
The, 202-3

Worth, Katharine, 121

Wycherley, William: Country
Wife, The, 91, 175-7
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