
The Pictorial World of the Child

In this lavishly illustrated book, Maureen Cox gives a com-

prehensive and scholarly account of children’s understanding

and appreciation of art and their developing ability to pro-

duce their own pictures. She discusses the main influences on

children’s picture-making, including the popular media,

adults’ examples and other children’s pictures, as well as

children’s own inventiveness and level of cognitive develop-

ment. She considers the intriguing question, does children’s

art follow the same pattern of development as the history of

art? Although much of the book traces the artistic develop-

ment of typically developing children, it also includes a dis-

cussion of children with intellectual disabilities as well as

those with a talent for art, some of whom are children with

autism. We tend to think of pictures as a strictly visual

medium, but the section on blind children’s ability to recog-

nise pictures challenges this assumption. Maureen Cox eval-

uates the way that various professional groups use children’s

pictures – to assess their level of intellectual development, to

help diagnose and overcome emotional problems, and to aid

recall of past events. Finally, she concentrates on children’s

art in the educational context, discussing the art curricula in

different countries and different educational philosophies

and suggesting ways in which these different approaches

could be evaluated.

MAUREEN COX is Reader in Psychology at the University of

York, UK. She has published eight books, including Visual

Order: the nature and development of pictorial presentation

(edited with N.H. Freeman, Cambridge, 1985), The Child’s

Point of View: the development of cognition and language

(2nd edition, 1991), Children’s Drawings (1992) and

Teaching Young Children to Draw (with G. Cooke and

D. Griffin, 1998).

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

http://www.cambridge.org/0521531985
http://www.cambridge.org
http://www.cambridge.org


The Pictorial World
of the Child

MAUREEN COX
University of York, UK

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

http://www.cambridge.org/0521531985
http://www.cambridge.org
http://www.cambridge.org


CAMBRIDGE UNIVERS ITY PRESS

Cambridge, New York, Melbourne, Madrid, Cape Town, Singapore, São Paulo

CAMBRIDGE UNIVERS ITY PRESS

The Edinburgh Building, Cambridge CB2 2RU, UK

Published in the United States of America by Cambridge University Press, New York

www.cambridge.org

Information on this title: www.cambridge.org/9780521531986

# Maureen Cox 2005

This book is in copyright. Subject to statutory exception

and to the provisions of relevant collective licensing agreements,

no reproduction of any part may take place without

the written permission of Cambridge University Press.

First published 2005

Printed in the United Kingdom at the University Press, Cambridge

A catalogue record for this book is available from the British Library

ISBN-13 978-0-521-82500-9 hardback

ISBN-10 0-521-82500-8 hardback

ISBN-13 978-0-521-53198-6 paperback

ISBN-10 0-521-53198-5 paperback

Cambridge University Press has no responsibility for

the persistence or accuracy of URLs for external or

third-party internet websites referred to in this book,

and does not guarantee that any content on such

websites is, or will remain, accurate or appropriate.

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

http://www.cambridge.org/0521531985
http://www.cambridge.org
http://www.cambridge.org


To Tony

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

http://www.cambridge.org/0521531985
http://www.cambridge.org
http://www.cambridge.org


Contents

List of plates page viii

List of figures ix

List of tables xxiii

Acknowledgements xxiv

1 Introduction 1

2 Children’s understanding of the representational nature

of pictures 8

3 Children’s appreciation of pictures 26

4 Children’s early mark-making 48

5 Being realistic 71

6 The spatial organisation of the picture 100

7 Children’s ability to depict expressions of emotion 132

8 The development of children’s pictures and the history of art 153

9 Artistic development in special populations 180

10 Cultural influences on children’s artwork 208

11 Professionals’ use of children’s drawings 240

12 Children’s art and education 263

13 Picturing the future 291

Appendix: Theories of visual perception and the

perception of pictures 299

References 305

Index 347

vii

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

http://www.cambridge.org/0521531985
http://www.cambridge.org
http://www.cambridge.org


Plates

Between pages 359 and 366

1 Drawings of different emotions by a 5-year-old and a

7-year-old. Printed with permission from the collection

of Tara Callaghan.

2 A 10-year-old’s drawings of different emotions. Printed with

permission from the collection of Tara Callaghan.

3 A 12-year-old’s drawings of different emotions. Printed with

permission from the collection of Tara Callaghan.

4 An art lesson in Beijing with a class of 7-year-olds.

5 Typical drawings of a scene by children in state school in

the UK, state school in China, and by children attending a

weekend art school in Beijing.

6 Typical drawings of a scene by children in state school in

the UK, state school in China, and by children attending

a weekend art school in Beijing.

7 Examples of children’s free drawings in Steiner, Montessori

and traditional classrooms.

8 Examples of drawings of a scene by children in Steiner,

Montessori and traditional classrooms.

viii

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

http://www.cambridge.org/0521531985
http://www.cambridge.org
http://www.cambridge.org


Figures

1.1 The king, by the author at the age of 4 years. page 1

2.1 An infant seated in front of a ‘perspective’ photograph

of a rectangular window. 13

2.2 In The Treachery of Images (Ceci n’est pas une pipe) René
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