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The Films of Peter Greenaway is one of the first critical overviews of
the work of this controversial contemporary filmmaker. Trained as an
artist, Greenaway began his career in cinema as an editor of govern-
ment-sponsored films. He began to attract critical attention in 1980
with his epic mock-documentary The Falls, the first British film to be
named Best Film by the British Film Institute in 30 years. Since then
he has created the wittily elegant The Draughtsman’s Contract,
the strikingly unconventional Shakespearean adaptation Prospero’s
Books, and the disturbingly violent The Cook, The Thief, His Wife
and Her Lover. These and several other of Greenaway’s most impor-
tant works are examined and analyzed in depth within the context of
the director’s biography and artistic goals. This edition also includes
stills from Greenaway’s feature films, as well as the filmmaker’s own
drawings.
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studies of the classic works of the cinematic canon from the perspec-
tive of the “new auteurism,” which recognizes that films emerge from
a complex interaction of bureaucratic, technological, intellectual, cul-
tural, and personal forces. The series consists of concise, cutting-edge
reassessments of the canonical works of film study, written by inno-
vative scholars and critics. Each volume provides a general introduc-
tion to the life and work of a particular director, followed by critical
essays on several of the director’s most important films.
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Figure 1. Peter Greenaway. (Copyright Medora Hebert, 1991)
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