
The Motet in the Age of Du Fay

During the lifetime of Guillaume Du Fay (c. 1400–1474) the motet
underwent a profound transformation. Because of the protean nature
of the motet during this period, problems of definition have always
stood in the way of a full understanding of this crucial shift. Through
a comprehensive survey of the surviving repertory, Julie Cumming
shows that the motet is best understood on the level of the subgenre.
She employs new ideas about categories taken from cognitive psy-
chology and evolutionary theory to illuminate the process by which
the subgenres of the motet arose and evolved. One important finding
is the nature and extent of the crucial role that English music played
in the genre’s transformation. Cumming provides a close reading of
many little-known pieces; she also shows how Du Fay’s motets were
the product of sophisticated experimentation with generic bound-
aries.

   .   is Associate Professor of Music at McGill
University, Montreal.

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


The Motet in the Age of Du Fay

Julie E. Cumming

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


��������	
��
���
����
���	�����
��
���
���������
��
�����	��
���
����
���������
 � �!"����#�
 �� ����
�$!% �����
������
&����#!

�����	��
���������
����
���
����%� ��
���������
�$!% ����
��'
'��
�&
()
*�+�
 ')��
 �� ����
 ��,
�# -
��
.))../('..�
���
(00
*����$!+�#,�
#$��
 �# �
���%#� ���
���
 1')0�
��+� $��$
��2
 ��
��$ 34�
.1�
 '5).(
�$� ���
�"$��
	#3-
�#�+��
���
*$�� 6 #���
�$"�
�#,�
 5)).�
 �#���
�6 �3$

���"788,,,93$!% ����9# �

:
�$!% ����
���;� +��<
 � �++
 .===

���+
 %##-
 �+
 ��
 3#"< ����9
 ��%>�3�
 �#
 +�$���# <
 �?3�"��#�
$��
 �#
 ���
 " #;�+�#�+
 #6
  ���;$��
 3#���3��;�
 ��3��+���
 $� ��!���+�
�#
  �" #��3��#�
 #6
 $�<
 "$ �
!$<
 �$-�
 "�$3�
,���#��
���
, �����
 "� !�++�#�
 #6
�$!% ����
���;� +��<
 � �++9

�� +�
 "�%��+���
 .===
�� +�
 "$"� %$3-
 �����#�
 '))1

�<"�+��
 ��
�#�#�<"�
 @$�+#�
 ..8.(
 "�9
 ��
A�$ -B� �++C D��E

���������	
� �
����� ��� ����� ����� ��� ��������
� ���� ��
����������������

�������� �������
��� �������	���� ��� �	���������� ����

��!!����
 @����
�!��<�9

 
 
 
 
���
!#���
 ��
 ���
$��
#6
	�
�$<
 8
 @����
�9
��!!���9









"9 3!9

 
 
 
 
 ��3����+
%�%��#� $"��3$�
  �6� ��3�+
 $��
 ����?9

 
 
 
 
 ����
)
F'.
(0100
'
 G�$ �%$3-H

 
 
 
 
 .9
�#���
 /
 .F��
 3���� <9 '9
	�6$<�
�����$�!��
 �9
 .(0(9 �#���+9

 
 �9
 �����9

 
��1'0F9�5I .===

 
 05'9'JIJ)=)1./�3'. =5/((..( ��� ��

����
)
F'.
(0100
'
 �$ �%$3-
����
)
 F'.
 F(110
 .
 "$"� %$3-

� $�+6�  ��
 �#
 �����$�
 " ������
 '))1

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


Contents

List of tables page vii
List of musical examples ix
Acknowledgments xi
Notes to the reader xiii

Introduction 1

Part I Models and methods 5

1 Approaches and analogies 7
2 Subgenre, interpretation, and the generic repertory 24
3 Fifteenth-century uses of the term “motet” 41

Part II Motets in the early fifteenth century: 
the case of Bologna Q15 63

4 The motet section of Bologna Q15 and its ramifying roots 65
5 A new hybrid subgenre: the cut-circle motet 99
6 Other new hybrid subgenres 125
7 The motet in the early fifteenth century: evolution and 

interpretation 147

Part III Motets in the mid-fifteenth century:
the case of the Trent Codices 165

8 Motets in the Trent Codices: establishing the boundaries 167

v

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


9 English and continental cantilena-style motets 185
10 Motets with a tenor cantus firmus c. 1430–1450 206
11 Freely composed four-voice writing in transition 228
12 The four-voice motet c. 1450–1475 254

Conclusion 288

Appendix: Widely disseminated motets 304
Notes 306
Bibliography of books and articles 357
Modern editions of music 374
Sources and sigla 379
Notes on the index of works 382
Abbreviations for subgenre identifications 382
Index of works 384
General index 400

Contents

vi

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


Tables

12.1 Relative voice ranges for the motet and their generic 
associations pages  30

13.1 Settings of antiphon texts in Modena X.1.11 50
13.2 Fifteenth-century manuscripts containing more than five motets 56–7
14.1 Subgenres of the motet in Bologna Q15 69
14.2 Italian motets in Q15 72–3
14.3 Subjects of motet texts from fourteenth-century Italy (before 

Ciconia) 81
14.4 French isorhythmic motets in Q15 83–4
14.5 Subjects of Latin-texted motets from fourteenth-century France 85
14.6 English cantilenas in Q15 86
14.7 Motets and cantilenas in the Old Hall Manuscript 89
15.1 Cut-circle motets in Q15 110–11
15.2 Three related works by Du Fay 120
16.1 Declamation motets in Q15 126
16.2 Continental cantilenas in Q15 131
16.3 Unus–chorus motets in Q15 133
16.4 Retrospective double-discantus motets in Q15 135
16.5 Devotional double-discantus motets in Q15 139
16.6 Other double-discantus motets in Q15 142
16.7 Borderline motets in Q15 143
16.8 Song of Songs settings in Q15 145
17.1 Representation of the Q15 subgenres in other contemporary 

manuscripts 149
18.1 Dates and provenance for the Trent Codices 168

vii

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


18.2 Liturgical genres in the Trent Codices 173
18.3 Cantiones and Leisen in the Trent Codices 175
18.4 Secular contrafacta in the Trent Codices 178–9
18.5 Sacred contrafacta in the Trent Codices 180
18.6 Subgenres of the motet in the Trent Codices and Modena X.1.11 182
19.1 English cantilenas in the Trent Codices and Modena X.1.11 187–9
19.2 Three-voice continental cantilena-style motets in the Trent 

Codices and Modena X.1.11 196–7
10.1 Four-voice isorhythmic motets in the Trent Codices and Modena 

X.1.11 with triplum and motetus voices in the same range 207
10.2 Four-voice isorhythmic motets with unequal triplum and motetus 209
10.3 Three-voice tenor motets 216
11.1 Double-discantus motets copied in mid-century 229
11.2 Transitional four-voice non-isorhythmic motets with a single 

discantus 232
11.3 Constructing a four-voice texture 247
12.1 Four-voice song motets 255
12.2 Tenor motets 258–9
12.3 Chant-paraphrase motets 267
12.4 Hybrids of the tenor and chant-paraphrase motets 271
12.5 Freely composed motets 279
C.1 Subgenres, with their antecedents and descendants 298–301
C.2 Genres outside the motet that influenced the motet 302
C.3 Map of motet subgenres and other related genres over time 303

List of tables

viii

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


Musical examples

14.1 Cristoforus de Monte, Dominicus a dono pages  74–5
14.2 Cadence types in three and four voices 76
14.3 John Forest, Alma redemptoris mater 92–3
15.1 Johannes de Sarto, Ave mater, O Maria 106–7
15.2 Characteristic opening for cut-circle motets with F and C finals 112–13
15.3 Florid melismas in cut-circle motets 114
15.4 Repeated-note figure in imitation in cut-circle motets 116
15.5 Power, Salve regina, opening, mm. 1–21 123
16.1 Arnold de Lantins, Tota pulchra es 128–9
16.2 Salinis, Ihesu salvator seculi 137
16.3 Lymburgia, cadences from Tota pulchra es 140
19.1 Du Fay, Alma redemptoris II, mm. 18–26 198
19.2 Du Fay, Ave regina celorum II, mm. 62–81 199
19.3 Touront, Compangant omnes 203-4
10.1 Contrasting introitus sections 210
10.2 Dunstaple, Veni/Veni, mm. 121–35 211
10.3 Sarto, Romanorum rex, mm. 25–35 214
10.4 Anon., Regali ex progenie/T: Sancta Maria 218–19
11.1 Du Fay, O proles/O sidus, mm. 79–83 234
11.2 Du Fay, O proles/O sidus, mm. 14–26 235
11.3 Anon., O pulcherrima, mm. 1–24, three- and four-voice versions 238
11.4 Anon., Anima mea, mm. 7–21, three- and four-voice versions 240
11.5 Puyllois, Flos de spina 241-3
11.6 Du Fay, Ave regina celorum III, mm. 138–49 246
11.7 Anon., Missa Caput, Kyrie, mm. 117–33 250

ix

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


12.1 Anon., Perpulchra Sion filia, tenor 266
12.2 Touront, Recordare, mm. 1–14 268
12.3 Touront, Recordare, mm. 30–53 269
12.4 Anon., Regina celi, mm. 44–50 270
12.5 Anon., Ave beatissima, mm. 55–152 272–3
12.6 Anon., Vidi speciosam, secunda pars 275
12.7 Anon., Gaude regina, mm. 50–4 283

List of music examples

x

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


Acknowledgments

My initial debt is to my teachers – Richard Taruskin, Richard Crocker,
Daniel Heartz, Anthony Newcomb, and Joseph Kerman. Something from
each of them is in this book. Thanks to Laurence Dreyfus, who helped me
start thinking about genre and told me to read Alastair Fowler. Some of the
ideas in chapter 3 were first developed in a seminar with James Haar at
Berkeley in 1983. Early drafts of material in the book were presented at
National Meetings of the American Musicological Society (Oakland 1990,
Pittsburgh 1992, and New York 1995); at Wellesley College, June 1993; and at
the 27th International Congress on Medieval Studies, Kalamazoo, Michigan,
May 1992. I have received helpful comments on early versions of portions of
this book from Michael Allsen, Margaret Bent, David Fallows, Richard
Taruskin, and Rob Wegman. Michael Allsen graciously sent me a copy of his
dissertation, an invaluable aid to my research. Joshua Rifkin and Margaret
Bent sent me copies of unpublished articles. Many thanks to the staffs of the
Wellesley College Music Library and the Marvin Duchow Music Library at
McGill University; special thanks to David Curtis and Cynthia Leive at
McGill. My “motet seminar” at McGill forced me to refine and clarify many
of my ideas, and I am also grateful to my students for their help in data collec-
tion. Thanks to my former student and Montreal friend Miriam Tees for col-
lating my many bibliographies. My sister Susanna Cumming gave me some
helpful references from linguistics. Anthony Newcomb and Jeffrey Kallberg
invited me to submit my initial proposal to Cambridge, for which I am very
grateful; Penny Souster, my Cambridge editor, has been understanding about
my many delays. Ann Lewis, my copy-editor, and Caroline Murray, my
Production controller, were both a pleasure to work with.

xi

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


Thanks to my friend and colleague Peter Schubert for many stimulating
conversations about Renaissance music over the years and for a crucial
reading of the antepenultimate draft that eliminated many longeurs. Thanks to
Thomas Brothers, a fellow enthusiast of the fifteenth century and friend since
graduate school, who read the penultimate draft of the book and made many
helpful suggestions. Thanks to Lars T. Lih for help with Latin translations,
discussions about Darwinian evolution, careful reading of the book at many
stages, unstinting help with child care, and unwavering moral support.

Any faults that remain despite all this help are my own. The book is dedi-
cated to my family: Lars, Emelyn, and Ariadne Lih.

Acknowledgments

xii

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521473772 - The Motet in the Age of Du Fay
Julie E. Cumming
Frontmatter
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521473772


Notes to the reader

Pitch notation

Where the octave is relevant, specific pitches are indicated in the text accord-
ing to the terminology of the Guidonian gamut:

[DD EE FF] GG A B C D E F G a b c d e f g aa bb cc dd ee [ff gg]
*

* � middle C

Musical examples

Musical examples for which manuscript and folios are given are new
transcriptions that I made from microfilm or facsimile of that manuscript.
Musical examples for which a modern edition is given are derived from that
edition. I have regularized the transcriptions in all the musical examples
without comment, according to the following principles:
• The final long is transcribed as a breve in all examples.
• Most examples in Part II (chapters 4–6) use a 4 :1 reduction ratio of note

values (semibreve = quarter note in the transcription).
• Most examples in Part III (chapters 9–12) use a 2 :1 reduction ratio of note

values (semibreve = half note in the transcription).
• Where the reduction ratios are different from those given above, the note

value equivalencies are shown.
• In complete pieces original clefs, mensuration signs, ligatures, and colora-

tion are indicated. In excerpts these signs are usually omitted, except when
they have some relevance to the discussion.

xiii
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Abbreviations for modern editions and manuscripts in the captions are
those used in the Index of works and are listed in Modern editions of music
and Sources and sigla.

Index of works

This index gives the sources, modern editions, and subgenre assignments of
all the motets listed by name in the book, as well as related Masses and chan-
sons that receive some discussion.

Bibliographical abbreviations (see also Modern editions of music)

AH Guido Maria Dreves and Clemens Blume, eds. Analecta Hymnica

Medii Aevi. 52 vols. Leipzig, 1886–1909. Register, ed. Max Lütolf. 2
vols. Berne and Munich: Francke, 1978.

DTÖ Denkmäler der Tonkunst in Österreich. Vienna: Artaria.
EDM Das Erbe deutscher Musik. Leipzig: Breitkopf & Härtel.
EECM Early English Church Music. London: Stainer and Bell.
MGG Friedrich Blume, ed. Die Musik in Geschichte und Gegenwart. 17 vols.

Kassel: Bärenreiter, 1949–86.
NG Stanley Sadie, ed. The New Grove Dictionary of Music and Musicians.

20 vols. London: Macmillan, 1980.
REM Reinhard Strohm. The Rise of European Music, 1380–1500.

Cambridge: Cambridge University Press, 1993.

Abbreviations for music manuscripts and prints: see Sources and sigla

Abbreviations for musical terms

A antiphon
B bassus
cpf cantus prius factus

Ct. contratenor
D discantus
Mot. motetus
N new text
R responsory
SoS Song of Songs

S sequence
T tenor
Trip. triplum

Notes to the reader
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Spelling of composers’ names

I have chosen in several cases to use spellings different from those found in
most dictionaries and library catalogues. The scholars who have worked on
these composers believe that the standard spellings are not true to the docu-
ments. My decision to follow their lead was made in recognition of these
scholars’ research.

Du Fay (not Dufay), as advocated by Alejandro Planchart
Dunstaple (not Dunstable), as advocated by Margaret Bent
Busnoys (not Busnois), as advocated by Richard Taruskin
Puyllois (not Pullois), as advocated by Pamela Starr

Notes to the reader

xv
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