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. . . they say it is possible to select the best laws,
as though even the selection did not demand intel-

ligence and as though right judgement were not
the greatest thing, as in matters of music.”

Aristotle, Ethica Nicomachea (trans. W. D. Ross)
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Preface

The essays collected in this volume, written over a period of
thirty years, and parceled out among a variety of journals
and books, are addressed to an audience of philosophers,
musicians, scholars in other disciplines, and whatever part
of a general readership that might be interested in topics at
the same time both musical and philosophical. It is not likely
that any member of any one of these groups would have had
access to more than a few of the places where these essays
have appeared. I am delighted, therefore, that they are now
together in one place, so as to be available to a larger audi-
ence than heretofore.

The earliest essay in this collection was published in 1959,
the most recent is published here for the first time. It cannot
be expected that essays written over so long a period of time
will be entirely consistent with one another, or with my other
writings on musical aesthetics, either in questions of philos-
ophy or in points of historical interpretation. I know I have
changed my mind on various issues since 1959, and I hope I
have learned a few things as well. Nevertheless, rereading
my essays, in the preparation of this volume, I have con-
cluded that even at the outset I had, if not a core of fixed
beliefs, at least some basic intuitions regarding what music
is, and how one should talk about it.

Thus, in spite of the long period of time over which these
essays were written, I think of them as an integrated body of
work, and of a piece, as well, with the series of books on the
philosophy of music I have published since 1980. And I am

ix
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Preface

glad that now, with the publication of these essays in a sin-
gle volume, my work on the philosophy of music to date can
be viewed and (I hope) discussed in its entirety.

The original places and dates of publication are as follows:

I: The Journal of Aesthetic Education 25 (1991), pp. 79-93. II:
Grazer philosophische Studien 19 (1983), pp. 109—29. III: Ameri-
can Philosophical Quarterly 24 (1983), pp- 245-52. IV: Aesthetic
Distinction: Essays Presented to Gdran Hermerén on His soth
Birthday, ed. T. Anderberg, T. Nilstun, and I. Persson (Lund:
Lund University Press, 1988), pp. 42—55. V: Human Agency:
Language, Duty and Value, ed. Jonathan Dancy, J. M. E. Mo-
ravesik, and C. C. W. Taylor (Stanford: Stanford University
Press, 1988), pp. 219-36. Reprinted by permission of Stan-
ford University Press. © 1988 by the Board of Trustees of the
Leland Stanford Junior University. VI: The Monist 71 (1988),
pp. 278-90. Copyright © 1988 by The Monist, La Salle, IL
61301. Reprinted by permission. VII: Cambridge Opera Journal
3 (1991), pp- 63—77. VIII: Published here for the first time. IX:
Published here for the first time. X: Journal of Musicology 2
(1983), pp. 322-8. XI: Journal of the History of Ideas 28 (1967),
pPp- 249-58. XII: Journal of the American Musicological Society 12
(1959), pp- 42-8. XIII: The Musical Quarterly 70 (1984), pp.
248-65. XIV: Kant’s Aesthetics, ed. Ralf Meerbote and Hud
Hudson, Volume I of the North American Kant Society Studies
in Philosophy (Altascadero, CA: Ridgeview, 1991), pp. 63-74.
Reprinted by permission of Ridgeview Publishing Company.
XV: Journal of Aesthetics and Art Criticism 46 (1988), pp. 413—
17. XVL Journal of Musicology 8 (1990), pp. 3—18. XVIL: The
Monist 73 (1990), pp. 247-68. Copyright © 1990 by The Mon-
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lished here for the first time. XIX: Journal of Philosophy 88, 10

(October 1991), pp. 54454
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