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accent, 26, see also
stress

accent mark, 126

accentual-syllabic verse,
see syllable-stress
verse

actual beat, 58-61, 71,
76, 92, 161; see also
virtual beat

alexandrine, see
hexameter

alliteration, 88-90, 96,
213

alternation: of beat and
oftbeat, 9, 10, 68, 88,
99-100, 101, 134,
145; in English
speech, 39-40, 42,
71, 75, 81; thythm
as, 3, 8; of weaker
and stronger closures,
187; see also blurring

amphibrachic foot, 143

anapest, see anapestic
foot

anapestic foot, 142—43

anticipation, phrasal,
184-87, 194-95,
199, 200, 204-5,
209, 213

apostrophe, 25, 126

arrival, phrasal, 183,
184-87, 192, 194-
95, 199, 209, 213

268

articulation, rhythmic,
16

associations, literary, 15,
172

balanced rhythm, 199

ballad, 54, 63, 73, 84,
97

ballad stanza, 58-59;
see also common
measure

beat, 9, 19, 43, 4447,
53, 62, 96, 135, 210,
212, 213, 214; in
foot-scansion, 141,
143;1n free verse,
174-75, 181; in
metrical hierarchy,
56; in metrical
language, 48-53,
172; pronouncing
syllable as, 24; in
stress verse, 64—66; in
strong-stress verse,
87-95; in syllable-
stress verse, 108-09;
see also actual beat,
demotion, offbeat,
promotion, virtual
beat

Berryman, John, 171,
172

Biblical verse, 169

Blake, William, 168-69,

170

blank verse, 162—64,
166, 190

blurring, 116, 118, 121,
122, 143

break, see line-break,
phrasal break,
syntactic break

Browning, Robert,
160, 167

Burns stanza, 149

caesura, see syntactic
break within the line
chanted verse, 9, 43,
44, 58, 60, 63, 75-
77,79, 103, 139,
157, 212
Chaucer, Geoffrey, 4,
89, 115, 160, 167
classical meter,
imitation of, 212
closure, 13, 54, 157,
182-83, 187, 189,
197-99, 209
Coleridge, Samuel
Taylor, 190-99, 202
common measure, 148;
see also ballad stanza
compensation, 115,
117, 120, 253
complexity, rhythmic,
10, 116, 131-33,
135; see also tension
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compound, 29, 72, 83,
178

compound phrase, 30,
72, 83, 111

connection, rhythmic,
18-19

consistency, 12

consonant, syllabic, 25

constraints; on five-beat
verse, 159-61; on
four-beat verse, 88;
on phrasal relations,
200

content word, 27-31,
33,42

continuity, phrasal, 197,
203, 205, 209

contrast, rhythmic, 18-
19

contrastive stress, 34,
86, 131, 132

couplet, 10, 116, 147,
148, 149, 152, 162

dactyl, see dactylic foot
dactylic foot, 143
demotion, 70-74, 96,
134, 175, 191, 211,
213, 214; in double
oftbeat, 72-73, 111,
122-25, 138, 142,
145; in foot-scansion,
142-43; in free verse,
175, 181; in iambic
verse, 102; in
syllable-stress verse,
102, 103, 109-14,
145; in triple verse,
82-85, 143; in
trochaic verse, 103
dimeter, see two-beat
line
dipodic meter, see
quadruple meter
Donne, John, 34, 167
double inversion, 253,
254

double-line scansion,
64, 65, 96, 211, 213-
15

double offbeat, 66-67,
95, 96, 134, 210,
214; in inversion,
115, 117, 120, 142,
145; in triple verse,
81-85, 111, 146; see
also demotion in
double offbeat; free
double offbeat

doubling, as basis of
four-beat rhythm,
55-56, 62, 63, 149,
154, 162

Dryden, John, 167

duple ending, 102-3,
125, 145

duple meter, 11, 80-82,
94, 100-137, 145,
138; five-beat meter
restricted to, 160

duple phrasal
movement, 187

duple rhyme, 102-3

duple rhythm, see
duple meter

duple verse, see duple
meter

eight-beat line, 150,
156

eights and sevens, 104,
140

electronic transmission
of scansion, 64, 211,
212, 214

Eliot, T. S., 167, 170,
172

elision, 25, 42, 126-31,
145-46, 210-11,
213, 214, 215

emotional effect, 2, 14,
17, 118-19, 192; of
five-beat verse, 162,
163, 164; of free

Index 269

verse, 175, 179; of
phrasing, 194, 197,
203-04, 205-08
emphasis, 15-16, 46,
116, 118, 121, 124
emphatic phrasing, see
emphatic stress,
emphatic stress, 3334,
42, 131-34, 178,
205; see also
contrastive stress
end-stopped line, 10,
90, 98, 205, 212
English, British, 29
English, North
American, 29
expectation, metrical,
175
extension, phrasal, 183-
85, 192, 193, 209,
213

falling group, see stress
group, falling

falling inversion, 117—
19, 120, 145

falling rhythm, 38-39,
42, 141, 145; in stress
meter, 85-87; in
syllable-stress meter,
106-08

five-beat line, 10, 100,
101, 157-58; see also
five-beat verse;
iambic pentameter

five-beat stress verse,
170

five-beat verse, 11, 166;
constraints on, 159-
61; with other line-
lengths, 161; see also
five-beat line, five-
beat stress verse,
iambic pentameter

forward movement, 13,
17-18; see also
continuity, phrasal
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foot, 108, 140—44
foot-scansion, 140—44
four-beat iambic meter,
see iambic tetrameter
four-beat line, 10, 46;
balanced pentameter
and, 199; see also
four-beat verse
four-beat meter, see
four-beat verse
four-beat rhythm, 43-
47, 53-61, 70, 91,
157; see also four-by-
four formation
four-beat verse, 11, 14,
20, 90-95, 119, 120,
145, 147-53, 165,
174; see also four-by-
four formation,
heptasyllabic verse,
iambic tetrameter,
quadruple verse,
stress meter, trochaic
tetrameter
four-by-four formation,
50-52, 53-57, 62,
63, 100, 147-53,
162, 163, 188; and
heptasyllabic verse,
104; quadruple
rhythm in, 79;
resisting, 153-58,
166; and triple meter,
138; and virtual
beats, 58-61
fourteeners, 148
free double offbeat,
125-27, 129-30,
135, 138, 145
free verse, 5-6, 7, 12,
19, 88, 125, 167,
212; examples of, 5-
6, 168-71; metrical
analysis of, 172-77,
181, 208; phrasal
analysis of, 202-8,
209; rhythmic
analysis of, 177-80,

181, 207-08

Frost, Robert, 160

full stress, 29, 32, 38,
71, 72, 108, 119,
151; in stress group,
85

functions of thythm,
11-19, 20

functon word, 27-28,
31-32, 33, 42, 131

grammar, 21; see also
syntax

Greek verse, 10, 140

group reading, 45

half-line, 157, 162; in
four-beat verse, 56—
57, 60, 68, 91, 97,
149-52; in strong-
stress verse, 88, 90,
96

heightened language, 12

heptasyllabic line, 103-
04

heptasyllabic verse,
100-01, 113, 140,
145, 149

hexameter, 157, 176

hierarchy: metrical, 54,
62, 79, 97, 147, 150,
154, 183; phrasing,
182-209; stress, 27,
32; syntactic, 21-22,
42, 54, 56, 97, 185

Hopkins, Gerard
Manley, 169

Howe, Susan, 171

hymns, classification of,

see common measure,;

long measure; short
measure

iamb, see iambic foot

iambic foot, 141, 142

iambic line, 104, 174,
176, 208; see also
iambic verse

iambic meter, see
iambic pentameter,
iambic tetrameter,
iambic trimeter,
iambic verse

iambic pentameter, 15,
102, 145, 152, 159~
64, 166, 190-99; in
free verse, 171;
scansion of, 141,
210, 212, 215; see
also five-beat line;
five-beat verse

iambic tetrameter, 102,
106, 145, 14748,
155; in iambic
pentameter verse, 161

iambic trimeter, 173-
74, 208 .

iambic verse, 101-03,
07, 115-16, 120,
134-35, 140, 145;
and falling rhythm,
107; five-beat verse
usually in, 160;
inversion in, 115-25;
and rising rhythm,
106; see also iambic
pentameter; iambic
tetrameter; iambic
trimeter

imitation, 13-14, 16—
17, 100, 119

impersonality, 12

implied offbeat, 214,
215

initial inversion, 15,
115-17, 119, 134-
35, 145, 152, 163—
64, 191, 199;
demotion in, 124

inversion, 115-22, 134,
142, 145, 175, 214,
215; see also double
inversion, falling
inversion; initial
inversion; rising
inversion
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Jacobean dramatists, 167

Joyce, James, 5

Latin verse, 140

Lawrence, D.-H., 177-
80

layout, 52, 62, 88, 170

light verse, 103, 138,
149, 152, 156

limerick, 59-60, 149

line, 5-6, 9-10, 56

line-beginning, see
line-opening

line-break, 5, 10, 18,
22-23, 164, 192,
197; in four-beat
verse, 7-8, 52, 54—
56, 147; see also end-
stopped line; line-
ending; run-on line

line-ending, 9, 98,
100-106, 117, 138,
142, 145, 168, 198,
209; promotion at,
113; see also line-
break

line—juncture, see line-
break

line-length, varied,
155-56, 166, 169—
70, 177, 212

line-opening, 86, 100~
106, 111, 113, 116,
138, 142, 145

long measure, 147

main stress, 28-29, 31,
33, 39, 65, 88

melody, 44, 63, 69, 76,
97

memory, 3, 13

meter, 6-9, 19; types
of, 11, 20

metrical analysis of free
verse, see free verse,
metrical analysis of

metrical division, 52,
54-56, 68, 88, 95,

188, 197; see also
half-line, line-break

metrical hierarchy, see
hierarchy, metrical

metrical variation, see
variation, metrical

metrical verse, 6-9

metrics, 8

Middle English, 87-90

Milton, John, 15, 160,
167, 168

mimetic effect, see
imitation

mixed group, see stress
group, mixed

mixed rhythm, 42, 85—
87

monosyllabic group, see
stress group, mono-
syllabic

monosyllable, 24, 28,
31, 33, 42, 85

Mitshali, Oswald
Mbuyisent, 202-08

music, 8, 9, 43, 53-54,
58, 68, 86, 89, see
also melody; song

neutral phrasing, 32-33,
42, 131

nine-syllable line, 101

non-four-beat verse, 11,
20, 100

nonmetrical verse, see
free verse

nursery rhyme, 4348,
54, 63, 73, 76, 208

ode, 155

offbeat, 9, 6669, 108—
14, 149, 210, 211,
213, 214; double,
66—67; single, 66—67;
see also implied
offbeat; unstressed
offbeat; virtual
offbeat

Old English, 87-90, 94

Index 271
Old English verse, 96

parallelism, 169, 170
pause, 23, 56, 68, 162,
182; between beats, 9,
68,95, 111, 117,214;
at line-end, 7, 8, 99,
101, 148, 198, 205
pentameter, 10; see also
five-beat line, iambic
pentameter
phoneme, 24
phrasal analysis of free
verse, see free verse,
phrasal analysis of
phrasal break, see
phrase-boundary
phrasal movement, see
phrasing
phrasal scansion, see
scansion, phrasal
phrasal stress, 32—-34, 42
phrase, 187, 189, 192,
193, 195, 209, 213;
poem as, 201; and
stress group, 207;
types of, 200
phrase-boundary, 187,
197, 1989
phrasing, 13, 23, 50,
55, 162, 180, 182—
209; basic principles
of, 200-202; in free
verse, 202; see also
anticipation, arrival,
extension, statement
phrasing hierarchy, see
hierarchy, phrasing
polysyllable, 24, 28-31,
33, 34, 42
Pope, Alexander, 160,
167
popular verse, 9, 46, 59,
62, 63, 95, 159, 189;
see also ballad; rap
poulter’s measure, 149
Pound, Ezra, 167, 169—
70,171, 172
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primary beat, see
quadruple verse

promotion, 70, 74-77,
96, 134, 175, 181,
191, 211, 213, 214;
in foot-scansion, 141;
in free verse, 175,
181; in iambic verse,
102; in quadruple
verse, 79; in syllable-
stress verse, 102, 103,
109-10, 112-14,
145; in triple verse,
84-85; in trochaic
verse, 103

pronunciation, 29, 44,
47, 63, 64, 89, 99,
133, 138, 210, 214;
of demoted syllable,
71, 73-74, 109, 123;
of double offbeat, 81;
at line-ends, 8; of
metrical pattern, 39,
51; of promoted
syllable, 75, 109; see
also elision

prose, 5

prosody, 8

punctuation, 10, 22

pyrrhic foot, 141

quadruple rhythm, see
quadruple verse

quadruple verse, 77-80,
90-93, 96, 97, 147,
150-51, 212, 213-14

quatrain, 10, 52, 147,
149, 163

rap, 63, 90-95, 96

reading poetry, 1-3, 19,
134-37; see also
pronunciation

regularity, 10, 19, 37,
44, 46, 48-51, 53,
58, 81, 167; and
emphatic stress, 131-
33: as feature of

rhythm, 3-4, 7; in
free verse, 172, 181;
in popular verse, 73;
in strong-stress verse,
91, 99-100; in
syllable-stress verse,
102

relaxation, rhythmic,
10, 13

rest, musical, 58

rhyme, 10, 51-53, 62,
97-98, 152, 156,
161, 162, 168, 171,
189; internal, 55,
150; in rap, 90, 92;
see also duple rhyme;
single rhyme; triple
rhyme

rhyme-scheme, 10, 102

rhythm, 1, 34, 8, 19;
in relation to
phrasing, 209; see also
falling rhythm, four-
beat rhythm,
functions of rhythm,
rising rhythm, speech
rhythm, stress
rhythm, syllabic
rhythm

rhythmic analysis of free
verse, see free verse,
rhythmic analysis of

rhythmic figure, 71, 72,
75, 83, 117-18, 121,
123, 141, 145, 208

Rich, Adrienne, 172—
76

rising group, see stress
group, rising

rising inversion, 120—
22, 145, 191

rising rhythm, 38-39,
42, 141, 145; in stress
meter, 85-87; in
syllable-stress meter,
106-08

Romanticism, 167

run-on line, 10, 23,

104, 148, 155-56,
164, 188, 192, 205,
212; in free verse,
169, 170; in Old
English verse, 90

scansion, 10-11, 43,
51-52, 91, 134-37,
139, 187, 210-15; of
elision, 127; phrasal,
164, 183, 185-89,
192-208, 209, 212;
of quadruple verse,
150; see also double-
line scansion, elec-
tronic transmission of
scansion, foot-
scansion, single-line
scansion

secondary beat, see
quadruple verse

secondary stress, 29-32,
38, 42, 139, 211,
213, 214; as beat, 65,
95, 108-09;
demotion of, 71-72,
73, 83, 95, 139; in
quadruple verse, 151

seven-beat line, 149,
156

Shakespeare, William, 4,
15, 160, 167, 168,
172

short measure, 149

Sidney, Sir Philip, 167

simplicity, thythmic, 10,
131-33; see also
regularity, relaxation

single ending, 103, 145

single-line scansion, 64—
65, 96, 213, 215

single offbeat, 81, 95,
96; in triple verse, 84

single rhyme, 103

six-beat line, 149

song, 43, 75, 76, 81,
97, 101, 154, 164; see
also melody
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sonnet, 10 monosyllabic, 38-39, syllable, 4, 24-26, 42,
speaking voice in 42, 85-87; rising, 48; see also
poetry, 60, 112, 149, 38-39, 85-87 monosyllable,
154, 159-61, 164, stress hierarchy, see polysyllable,
166, 167, 177, 198 hierarchy, stress unstressed syllable

speech, 160, 173

speech rhythm, 8, 14,
21-42, 81, 151, 177;
see also speaking
voice in poetry

spelling, 25

Spenser, Edmund, 15,
160, 167

Spenserian stanza, 15

spondaic foot, 142

spondee, see spondaic
foot

sprung rhythm, 169

stanza, 9, 100, 14749,
156, 165; relation to
phrasing, 187; see also
Burns stanza

statement, phrasal, 183~
187, 192-93, 200,
209, 213

Stevens, Wallace, 160

stress, 4, 2641, 42, 48—
50, 62, 213, 214; and
beat, 53, 96, 108;
main, 28; see also
contrastive stress,
empbhatic stress,
phrasal stress,
secondary stress,
subordinated stress,
successive stresses,
word-stress

stress contour, 211-12

stressed beat, 70, 95

stressed offbeat, 70; see
also promotion

stress group, 38—40, 42,
85-87, 96, 106, 117,
140, 213; and
phrasing, 187-89,
205-08, 209; falling,
38-39; mixed, 38—
39, 42, 85-87;

stress meter, see stress
verse

stress rthythm, 35-38,
42, 63, 67, 125, 178

stress shift, 30, 31, 39

stress timing, 36~38, 42,
49, 67, 81, 98, 127

stress verse, 11, 63-87,
138, 140, 212; and
syllable-stress verse,
97-98, 99, 100, 120,
125, 141, 148, 154,
164

strong-stress meter, see
strong-stress verse

strong-stress verse, 11,
67, 87-95, 96

structural relations, 201

subordinated stress, 32—
34, 39, 42, 86, 131,
208, 211, 213; and
demotion, 71, 83,
96, 111, 123, 124,
132, 139; and
inversion, 119, 121

subphrase, 187, 209

substitution, 141—44

successive stresses, 71,
95, 109, 111-12,
117, 118, 175, 214;
avoidance of, 31; in
inversion, 120, 134;
in free verse, 173,
178, 179

Surrey, Henry Howard,
Earl of, 167

suspension of meter,
112, 174, 122, 253

syllabic rhythm, 35-38,
42, 63, 67, 98, 104,
144

syllabic verse, 98-99,
212

syllable-stress meter, see
syllable-stress verse’

syllable-stress verse, 11,
98, 99—-166; see also
heptasyllabic verse,
iambic verse, trochaic
verse

syntactic break, 22, 23,
50, 52, 54, 56, 88,
148, 150; and double
offbeat, 126, 135;
within the line, 156,
192, 198, 209, 212;
and virtual offbeat,
117, 119, 121, 124,
145; see also end-
stopped line; phrase-
boundary

syntactic hierarchy, see
hierarchy, syntactic

syntax, 5, 21-23, 42,
50, 62, 79, 147, 154,
162, 166, 182-209;
parallel, 53; and stress
groups, 38; see also
hierarchy, syntactic;
syntactic break

Tennyson, Alfred, Lord,
172

tension, 9, 10, 13, 118,
121, 123, 124, 139,
142; see also
complexity

tetrameter, 10;
pentameter rewritten
as, 162; see also four-
beat line, iambic
tetrameter, trochaic
tetrameter

three-beat line, 149,
156; see also 1ambic
trimeter
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Tottel, Richard, 167

trimeter, see iambic
trimeter, three-beat
line

triple ending, 103, 145

triple meter, 11, 80-85,
95, 111, 119, 138-39,
140, 14244, 146,
208;not suited to five-
beat verse, 160

triple offbeat, 84

triple rthyme, 103

triple thythm, see triple
meter

triple verse, see triple
meter

trochaic foot, 141, 142

trochaic line, 104; see
also trochaic verse

trochaic meter, see
trochaic tetrameter,
trochaic verse

trochaic tetrameter,
103, 141

trochaic verse, 1034,
113, 115, 135, 140,
145, 149; and falling
rhythm, 106, 107; see
also trochaic
tetrameter

trochee, see trochaic
foot

tune, see melody
two-beat line, 72, 156

unity, rhythmic, 12-13,
18-19

unmetrical line, 131-32

unrealized beat, 214

unrhymed verse, 147;
see also blank verse

unstressed beat, see
promotion

unstressed offbeat, 70,
95

unstressed syllable, 27,
29-31, 67-68; see
also alternation in
English speech,
promotion, scansion,
stress group

variation, metrical, 100,
109, 125, 134, 145,
147, 154-55, 175,
191

verse, 5, 8, 19

verse drama, 161, 162,
164, 166

verse paragraph, 10,
162

versification, 8

virtual beat, 58-61, 62,
69, 78-79, 95, 148-

49, 157, 165, 211,
213,214; in rap, 92;
see also actual beat

virtual offbeat, 68-69,
71, 81, 87, 95, 104,
213, 214, 215; in
heptasyllabic verse,
101; before initial
inversion, 152; in
inversion, 116-18,
119, 121, 145

visual dimension of
poetry, 2, 168, 171,
181

vocabulary, 98

Whitman, Walt, 167,
170

Williams, William
Carlos, 167, 170, 171

word-processing, 28—
29; see also electronic
transmission of
scansion

word-stress, 27-32

Wordsworth, William,
160

Yeats, William Butler,
160, 172
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