Cambridge University Press

0521403316 - Music and Conceptualization
Mark DeBellis

Frontmatter

More information

This book is a philosophical study of the content of mental represen-
tations of music. The central problem it addresses is as follows: how
is it possible to describe a listener’s cognition using music-theoretic
concepts the listener does not possess? The author explains what it is
for music cognition to be nonconceptual and how such mental rep-
resentation contrasts with conceptual thought.

The author is both a philosopher and a musicologist and unique-
ly combines the perspectives of both disciplines. Exploring philo-
sophical questions of mental representation in the relatively neglect-
ed, nonverbal domain of music, this study is a major contribution to
the philosophical understanding of music perception and cognitive
theory.
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