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References to Nietzsche’s Also sprack Zarathustra in translation are always to
Thus Spoke Zarathustra: A Book for Everyone and No One, trans. R. J.
Hollingdale (rev. edn, Harmondsworth: Penguin, 1969).

The following abbreviations are used in referring to Nietzsche’s work in
translation:

FW (= Die frohliche Wissenschaft) The Gay Science, trans. Walter Kaufmann
(New York: Vintage, 1974).

EH (= Ecce Homo) On the Genealogy of Morals and Ecce Homo, trans. Walter
Kaufmann and R. J. Hollingdale (New York: Vintage, 1967).

References to pages are by Arabic numerals; references to sections or
aphorisms are by Arabic numeral preceded by §.
Unless stated, all translations are my own.
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