Cambridge University Press
978-0-521-38901-3 - Janacek: Glagolitic Mass
Paul Wingfield

Frontmatter

More information

CAMBRIDGE MUSIC HANDBOOKS

Janacek: Glagolitic Mass

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521389011
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-38901-3 - Janacek: Glagolitic Mass
Paul Wingfield

Frontmatter

More information

CAMBRIDGE MUSIC HANDBOOKS

GENERAL EDITOR Julian Rushton

Cambridge Music handbooks provide accessible introductions to
major musical works, written by the most informed commentators
in the field.

With the concert-goer, performer and student in mind, the
books present essential information on the historical and musical

context, the composition, and the performance and reception
history of each work, or group of works, as well as critical

discussion of the music.

Other published titles

Bach: Mass in B Minor JOHN BUTT
Beethoven: Missa solemnis WILLIAM DRABKIN
Berg: Violin Concerto ANTHONY POPLE
Handel: Messiah DONALD BURROWS
Haydn: The Creation NICHOLAS TEMPERLEY
Haydn: Six String Quartets Op. 50 W. DEAN SUTCLIFFE
Mahler: Symphony No. 3 PETER FRANKLIN

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521389011
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-38901-3 - Janacek: Glagolitic Mass
Paul Wingfield

Frontmatter

More information

Janacek: Glagolitic Mass

*

Paul Wingfield

Trinity College, Cambridge

" N :

The right of the
University of Cambridge
to print and sell
all manner of books
was granted by
Henry VI in 1534.
The University has printed
and published continuously
since 1584,

ﬁ

Cambridge University Press

Cambridge
New York  Port Chester
Melbourne  Sydney

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/0521389011
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-38901-3 - Janacek: Glagolitic Mass
Paul Wingfield

Frontmatter

More information

Published by the Press Syndicate of the University of Cambridge
The Pitt Building, Trumpington Street, Cambridge CB2 1RP
40 West 20th Street, New York, NY 10011-4211, USA
10 Stamford Road, Oakleigh, Victoria 3166, Australia
© Cambridge University Press 1992
First published 1992

Printed in Great Britain at the University Press, Cambridge

A cataloguing in publication record for this book is
available from the British Library

Library of Congress cataloguing in publication data

Wingfield, Paul.
Janaéek, Glagolitic Mass / Paul Wingfield.
p- cm. — (Cambridge music handbooks)

Includes bibliographical references (p. ) and index.
Discography: p.
ISBN 0521 38013 8 (hardback). — ISBN 0 521 38901 1 (paperback)
1. JandCek, Leo§, 1854-1928. Msa glagolskaja.
I. Tite. II. Series.
MLA410.J18W56 1992
782.32'3-dc20 91-16986 CIP

ISBN 0 521 38013 8 hardback
ISBN 0 521 38901 1 paperback

CE

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521389011
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press
978-0-521-38901-3 - Janacek: Glagolitic Mass
Paul Wingfield

Frontmatter

More information

To Elizabeth

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521389011
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-38901-3 - Janacek: Glagolitic Mass
Paul Wingfield

Frontmatter

More information

My Mass will be quite different from all the rest. . . I will show people how
to talk to God.

Leos Jandiek
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Note on musical examples, bar numbers,
abbreviations and translations

In musical examples tempo and metre markings are shown in three ways:

(1) without brackets: Janacek’s marking at that point in the score;
(2) in brackets: the composer’s marking earlier in the score;
(3) in square brackets: editorial.

Bar numbers apply to the printed Universal full score, except for the
fourteen bars cut from the ‘Svet’ during the rehearsals for the first
performance and reinstated by me (Example 8); these are allotted lower-
case roman numerals (i-xiv).

The following abbreviations are used. In Chapter 2, ‘OCS’ and ‘CS’
denote ‘Old Church Slavonic’ and ‘Church Slavonic’ respectively. In the
chapters about the music, chords are sometimes represented by roman
numerals. Arabic numbers are often appended to these numerals to
indicate inversions and added notes; additional sharp and flat signs denote
the raising or lowering of a note or triad by a semitone. Also, major and
minor triads are frequently distinguished by upper-case and lower-case
roman numerals. Hence, in C major, ‘I, ‘i’, ‘bIIP’ and ‘4iv’ represent
triads of C major, D minor, Eb major and F§ minor. Actual pitches are
usually referred to by capital letters; where necessary, they are pinpointed
further by the Helmholtz system, in which ¢! is middle C and each octave is
deemed to rise from C to B.

All English translations from Czech, French and German are by Paul
Wingfield.
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