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Dedicared withour permission but in heartfelt gratitude to the conductors
whose live performances of ‘Roméo et Juliette’ ring in the memory:

Colin Davis
David Lloyd-Fones
Roger Norrington

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521377676
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-37767-6 - Berlioz: Romeo et Juliette
Julian Rushton

Frontmatter

More information

et enfin permettez-moi de prononcer, puisque’il s’agit d’influence, le
nom de mon auteur favori, pour moi du plus grand de tous les musiciens.
Je veux parler de Hector Berlioz. Je suis un des rares musiciens frangais
4 reconnaitre le plus grand musicien frangais, et 4 aimer Hector Berlioz,
non seulement pour La Damnation de Faust, la Symphonie fantastique,
mais pour son oeuvre le plus génial: je veux parler de Roméo et Juliette.

Olivier Messiaen
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Abbreviations and acknowledgements

The following abbreviations are used in the notes (full details of publications
are in the Select bibliography):

cG Correspondance générale de Hector Berlioz: references
are to the number of the letter cited followed by the
volume and page number, thus CG 655 (II, p. 562).

Holoman, Catalogue D. Kern Holoman, Catalogue of the Works of Hector
Berlioz.

Mémoires Berlioz, Mémoires d’Hector Berlioz: references are made
to chapters so that the passage can be traced whichever
edition is consulted.

Memotrs D. Cairns (editor and translator), The Memoirs of
Hector Berlioz.
NBE New Berlioz Edition, general editor Hugh Macdonald

(Kassel: Birenreiter, 1969-): reference is made to
individual volumes but NBE by itself refers to Vol. 18,
Roméo et Fuliette, edited by D. Kern Holoman (pub-
lished 1990).

All translations are mine unless specifically acknowledged, but in rendering
excerpts from Berlioz’s Mémoires I acknowledge the universal debt to David
Cairns’s version.

Like all Berliozians I depend heavily on the prior work of Hugh Macdonald
and D. Kern Holoman, and I would like to express my personal indebtedness
to them both. Ian Kemp kindly shared the material of his article before
publication and provided me with a copy of the 1827 acting version of Romeo
and Fulier: 1 apologize to him for disagreements expressed later on. I am
grateful to Katharine Ellis and Leslie Horn for supplying copies of con-
temporary criticisms and to Katharine and Penny Souster for many helpful

ix
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suggestions and for reading the script, since I could not objectively do so in
my capacity as General Editor of Cambridge Music Handbooks. I am grateful
to those who have listened to me on the subject of Roméo et Fuliette and its
tomb scene in conferences, lectures and classes in various countries; I have
derived much benefit from the feedback. Remaining flaws and omissions are,
of course, my own.
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