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Absolutc, 4-5, 382, 397-8, 419

Adams, Henry, 113, 116, 124, 125

Aiken, Conrad, 81, 100, 107

Aldington, Richard, 5, 176; and H. ID_, 256,
267-79 passim, 285, 287, 290, 302, 304, 305,
314, 315, 320

Arnold, Matthew, 111, 394

Ashbery, John, 445

Autotelic nature of poetry, 335; and Eliot, 106,
117-19, 144, 156, 167, and Tatc, 376; and
Crane, 401, 420

Babbitt, Irving, 6, 80, 111, 113, 114, 117, 152,
426

Barlow, Joel, 409

Baudelaire, Charlcs, 5, 70, 237, 250, 395, 398,
403, 428; influence of, on Eliot, 57, 98, 103,
111, 114, 115, 117, 167

Beat poets, 44, 245, 323-24

Berryman, John, 374

Bishop, Elizabeth, 259

Bishop, John Peale, 375

Black Mountain pocts, 44

Blackmur, R. P., 406

Blake, William, 75, 126, 394, 397, 398, 401;
404, 416

Bradley, F. H., 115, 120, 179

Bradstrect, Anne, 10, 25, 254, 320

Brooks, Cleanth, 43

Brooks, Van Wyck, 374

Browning, Elizabeth Barrett, 253

Browning, Robert, 174, 185, 190

Bryher (Winifred Ellerman), 256, 267, 268,
270, 276, 277, 285-87, 289, 297

Byron, George Gordon, Lord, 92, 382, 436

Cavalcanti, Guido, 176, 208, 213-14, 216
Chaucer. Geoffrey, 92

Classicism, 111, 115-16, 119

Clemens, Samucl, 350, 374, 379

Coleridge, Samucl, 75, 83, 208, 421

Conceptual art, 178-9, 237, 443—4

Conrad, Joscph, 269

Cooper, Jamcs Fenimore, 12, 29, 30, 207

Corbicre, Tristan, 57

Corso, Gregory, 245

Crane, Hart, 118, 166, 432; and Eliot, 331,
403-4, 420; and Williams, 332, 397, 398,
402, 404, 405, 420, 421; and Tate, 374, 376,
383—4, 394, 398-406 passim, 417, 420; and
Winters, 383, 394, 395, 398, 403, 405, 406,
433, 434; and fusion of Romanticism and
Modernism, 394, 401, 403, 406, 419; poctic
influences on, 394-5, 398; and Symbolisme,
395-406 passim, 416, 417, 419, 422; and
Rimbaud, 395, 398, 401, 402, 4)5; and goals
of poetry, 395—6, 403—4; and prosody, 397;
on absolute, 397-8, 419; on Imagism,
398-9; and autotelic nature of poetry, 401,
420; and Whitman, 401-16 passim; on
subject-object, 403, 404; and symbolic vs.
angelic imagination, 403, 406, 408, 417, 419;
and Platonism, 403, 404; and artist’s power
to transform socicty, 404; and legitimacy of
Machine Age, 404, 413—14; aims of, in The
Bridge, 404-17, 419, 420; and composition of
The Bridge, 405-6, 415, 417-18; and critical
reception of The Bridge, 405—6, 419; and
parents, 407, 409, 412, 414, 416; and mother
archetype, 407-15 passim; and father
archetype, 407—14 passim; and gaining of
identity, 40712 passim, 418; and female
archetype, 415; on decline of modern age,
415-16
works: The Bridge, 331, 394, 402-22 passinr,
“The Tunnel,” 376, 416, 417; “General
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Crane, cont.
Aims and Theorices,”” 394, 402; “Modcrn
Poctry,™ 394, 413, 414; “Pastorale,” 395;
“In Shadow,” 395; “At Mclville’s Tomb,”
396, White Buildings, 398, 401-2, 404;
“Posscssions,”” 399—-400, 402; Voyages, 401,
“Voyages II,” 401; “Voyages I11,” 401;
“Recitative,” 402; “For the Marriage of
Faustus and Helen,” 403-4, 417, 420;
“Atlantis,” 405, 408, 414-19 passim;
“Procm: To Brooklyn Bridge,” 407-9, 417,
418; “Avc Maria,” 409, 415, 417, 418;
“Powhatan’s Daughter,” 409-12, 415, 418;
“Harbor Dawn,” 409, 412, 415, 417; “Rip
Van Winkle,” 4009, 416, 417; ““The River,”
409-10, 417; “The Dance,” 410-12, 417,
418; “Indiana,” 411-12, 417; “Cutty Sark,”
412; “Cape Hatteras,” 412~14, 417, 418;
“The Broken Tower,™ 414; “Three Songs,”
415, 417; ““Southern Cross,” 415; “National
Winter Garden,™ 415; “Virginia,™ 415;
“Quaker Hill,”* 415-17; “Porphyro in
Akron,” 420; “The Bridge of Estabar,” 420

Crecley, Robert, 346, 445

Cubism, 333-37 passim

Dadaism, 330, 334, 335

Dante, 92, 380, 381, 391, 392, 403, 421; and
Pound, 91, 167, 174, 176, 204, 214, 228; and
Eliot, 91, 133, 148, 167

Davidson, Donald, 32.

Davis, Stuart, 329

Day-Lewis, C., 23, 165~6

Demuth, Charles, 329, 335, 336, 340, 342, 402,
414

Descartes, René, 3, 381

Dewey, John, 332

Dickinson, Emily, 17, 114, 121, 279-80, 285,
321, 415, 416; and Romanticism, 4; “White
Sustenance - / Despair-,” 26; as woman
pocet, 253-6, 281; and H. D., 315, 318, 320,
Tatc on, 378, 384

Donne, John, 108, 116, 144, 151, 380, 398, 404

Doolittle, Charles, 267-77 passim, 290-1, 305,
315, 320

Doolittle, Helen, 267-74 passim, 278, 291,
298-9, 306, 315

Doolittle, Hilda, see H. .

Dorn, Ed, 346, 362, 445

Dowding, Lord Hugh, 287, 289, 290, 304, 314,
315, 320

Pryden, John, 116, 375

Duncan, Robert, 245, 258-61, 300, 346, 362

Eberhardt, Richard, 79

Edwards, jonathan, 10

Eliot, Charlotte Champe, 96, 112; and poctry,
96-7, 136

Eliot, Henry Ware, Sr., 97, 107-8

Eliot, T. S., 5, 12, 222, 245, 362, 380, 403, 432,
444; on subject-object, 6, 102-3; and
Symbolisme, 57, 102-3, 106, 111, 114,
116-17, 142, 260, 395, 420, 421; on poésie
pure, 57; and Pound, 91, 92, 106~7, 110, 129,
130, 166-7, 183, 199, 237, 245; and
impersonality of work, 92, 117-24 passim,
165, 167; and awareness of sclf as hell, 92;
and rclation to the feminine, 92-4, 101-2,
111, 121-6 passim, 130, 131, 134, 144; and
conception of artist, 93; and mind-body
dichotomy, 93, 108; and disgust with body,
93, 107; and fcar of women, 93—-4, 98, 99,
101-2, 106, 125, 128, 129; and marriage to
Vivienne Haigh-Wood, 94, 95, 101, 106-7,
124, 133, 136, 159; and scxual anxictics,
94-99 passim, 107, 125; family background
and influences of, 96-97, 112, 115; and
urban setting in poctry, 98, 99, 103; on
intcraction of corpus of his work, 102-3,
106; on Poc, 103, 113-14, 118; and autotclic
nature of poems, 106, 117-19, 144, 156, 167;
Prufrock and Sweeney within, 107-108,
128, 130, 157,;on Emerson, 108, 112, 113,
115; gnosticism of, 108, 110, 138;
“classicism” of, 111, 115, 117, 119; and
Romanticism, 111, 115, 394, 420; rcligious
views of, 112-14; and Humanism, 113-14,
116, 152, 420, 426; on ordcr and tradition,
115-16; on source of modern crisis, 116; and
exchange with John Middleton Murry,
116-17, 119; and Ransom, 118, 331, 373;
and reply to Marxist critics, 119; on
emotion, 119-20, 122; on poctic process,
120-3; and Tatc, 123, 373-4, 376, 382; and
sexual sections of The Waste Land, 126-30;
and religious scctions of The Waste Land,
130-2; and movement from Eros toward
Agape, 133-7, 147, 160; on Christian
mystery, 137-8; and rejection of world,
138-9, 143, 144; and social and political
themes, 141; on history and time, 143, 147,
151-2, 154; and importance of form, 144;
womcn as agents of change in works of, 145,
159; and Emily Hale, 1456, 159; on naturc,
149-50; plays of, 156—68 passim; and
marriage to Valerie Fletcher, 163, 165; and
Modernism, 167; and Williams, 329, 331,
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338, 347, 348, 350, 351, 365; and Crane, 331,
403—4, 420; Winters on, 426, 433

works: “The Origins: What Is
Romanticism?,” 6; “From Poc to Valéry,”
57, 118, 142, 382, 395; “The Love Song of J.
Alfred Prufrock,” 91107 passim; Prufrock
and Other Observations, 92, 93, 101, 104;

Ara Vos Prec, 92, 94, 106; Poems 1920, 92,

94, 106, 110, “On a Portrait,” 92, 93;
“Convictions,” 92; “Suite Clownesque,”
93, 98, 100, 101; “Conversation Galante,”
93, 102, 105; “Humorist,” 93; “The Little
Passion,” 93; “Goldfish (Essence of Summer
Magazines),” 93, 95; “Reflections in a
Square: First Debate Between the Body and
Soul,” 93, 107; “Fragment Bacghus and
Ariadne: Second Debate Between the Body
and Soul,” 93-4, 107; “Portrait of a Lady,”
93, 100, 102, 105, 107, 127, 135, 147,
“Circe’s Palace,” 93—4; “Opera,” 94;
“Easter: Sensation of April,” 94; The Waste
Land, 94, 95, 1045, 107, 108, 123-32
passim, 140—6 passim, 154, 245; “Ode,” 94;
“Paysage Triste,” 94; “Song,” 95;
“Suppressed Complaints,” 95; “In the
Department Store,” 95; “Nocturne,” 95;
“Entretien dans un parc,” 95; “The Burnt
Dancer,” 95; “The Love Song of Saint
Scbastian,” 95-6; “The Death of Saint
Narcissus,” 95; “He said this universc is very
clear,” 97; *“Spleen,” 98; “Caprices in North
Cambridge,” 98; “Preludes,” 98, 101, 104,
105, 151; “Mr. Apollinax,” 101, 105; “La
Figlia Che Piange,” 102, 105, 127, 135, 145;
“Morning at the Window,” 104-6;
“Rhapsody on a Windy Night,” 104, 105,
123; “Aunt Helen,” 104; “The Boston
Evening Transcript,” 104; “The Dry
Salvages,” 105, 143, 14952, 154, 160;
“Hysteria,” 106, 125, 150; “Gerontion,”
106, 124-6, 134, 139, 141, 154; “Burbank
with a Baedcker: Bleistein with a Cigar,”
107; ““A Cooking Egg,” 107; “Sweeney
Ercct,” 107, 110, 133, 157; “The
Hippopotamus,” 107; “Whispers of
Immortality,”” 107, 108; “Mr. Eliot’s Sunday
Morning Service,” 107-10, 123, 124, 146;
“Sweency Among the Nightingales,” 107,
110-11; *Bullshit,” 107; “Ballad for Big
Louise,” 107; “King Bolo and His Big Black
Queen,” 107; “Abstract Entitics,” 108;
Pocms 1909-1920, 111; “‘Su somma sapienza
il primo amore,” 111; Four Quartets, 113,
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118, 120, 124, 140-5, 156, 160, 167, 288,
313; “The Metaphysical Poets,” 116; “The
Reaction Against Romanticism,” 116;
“Tradition and the Individual Talent,” 117,
122; “The Function of Criticism,” 117, 119;
“Hamlet,” 118; “Ash-Wednesday,” 118,
124, 132—-41 passim, 144, 145, 154, 160, 167;
The Sacred Wood, 1 19; “The Music of
Poctry,” 1201, 142; “The Three Voices of
Poctry,” 121, 156; “The Death of the
Duchess,” 124; “A Game of Chess,” 124,
128, 135; *“A Sceptical Patrician,” 124; “The
Burial of the Dead,” 126—7; “The Fire
Sermon,” 128-30, 154; “Death by Water,”
130; “Marina,” 131, 139-40), 145, 146; The
Hollow Men, 132-5, 141, 146, 154, 167, 237,
Poems 1909-1925, 132; “Doris’s Dream
Songs,” 132; “Eyes That Last I Saw in
Tears,” 132; “The Wind Sprang Up at Four
O’Clock, ™ 132; The Use of Poetry and the Use
of Criticism, 133n; “Salutation,” 135; “Ariel”
pocms, 13941, 154; “Journcy of the Magi,”
139; “A Song for Simcon,” 139, 140, 168;
“Animula,” 139, 151; “The Cultivation of
Christmas Trees,” 139-40; Coriolan, 141;
“Triumphal March,” 141; “Difficulties of a
Statesman,” 141, 146; “Burnt Norton,”
141-9 passim, 152-60 passim, 222; Murder in
the Cathedral, 141, 156, 158, 163, 166; “East
Coker,” 142-53 passim, 250; “Little
Gidding,” 142-3, 149, 150, 152-4, 319, 391;
The Family Reunion, 145, 158—61; Poes
1909- 1935, 145; “New Hampshire,” 146;
“Poetry and Drama,” 156, 158; Sweeney
Agonistes, 156, 157, 166, 167; The Rock, 158;
The Cocktail Party, 160—1; The Confidential
Clerk, 160-3; The Elder Statesiman, 163~5,
168; Collected Poems, 165; After Strange Gods,
374-5

Eliot, Valcric Fletcher, 163, 165

Eliot, Vivienne Haigh-Wood, 94, 95, 101,
106-7, 124, 128, 129n, 133, 136, 137, 145,
159, 164

Eliot, William Greenleaf, 96, 112, 115

Ellerman, Winifred, see Bryher

Emerson, Ralph Waldo, 193, 217, 311, 395,
404, 421, 436; and Romanticism, 4, 5, 49; on
nature, 10, 18; Frost on, 11, 12, 18-23
passim, 49; “Uriel,” 19; and view of poetry,
49, 59; and Stevens, 54, 59; and types and
tropes, 68; and imagination, 75, 83, 192; and
Eliot, 108, 112, 113, 115; Nature, 108, 181,
187; “Hamatraya,” 147-8, 150; letter by, to
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Emerson, cont.
Whitman, 170; and Pound, 176, 183, 186,
187, 207; on language, 181-2, 187, “The
Poet,” 192; Winters on, 425, 433; and Jeffers,
436, 439, 440

Enlightenment, 3

Epstein, Jacob, 178, 179

Everson, William, 436, 437, 444

Faulkner, William, 12, 15, 29, 30, 207

Fenollosa, Ernest Francisco, 180-7 passim, 192

Ferlinghetti, Lawrence, 245

Fitts, Dudlcy, 258

Flaubert, Gustave, 398

Fletcher, John Gould, 9, 81

Ford, Ford Madox, 269, 398

Frank, Waldo, 394, 404, 413, 415

Freud, Sigmund, 440, 441; and H. 1., 268-9,
273, 275, 278, 285, 286, 290-9 passim, 303,
309, 320

Frost, Robert, 207, 321, 419-20, 427, 432, 439;
and Yankce regionalism, 8, 10; and
Modcrnism, 8, 10, 15; and Pound, 8, 23; and
Ransom, 8~10); on nature, 10-18 passim, 27,
30-31; as Calvinist and Romantic, 10-11;
and Darwinism, 11, 12, 15, 16, 23; on
Emerson, 11, 12, 18-23 passim, 49;'0n
subject-object, 12, 15; on Robinson, 13, 14,
18—19; insccurity of, 14-15; impersonality
of writings of, 15; and views of life and
poctry, 15, 19, 31; theological concerns of,
15~18; on Platonism, 18—19, 22; on
prosody, 19-22; and politics, 23, 24;
Amcricanism of, 23—4; pioncer myth in
works of, 24-5, 31; and imagc of woods and
woodsman, 25-32 passim; on death, 27, 29;
on love, 30; and Stevens, 49-50, 59, 63, 70;
and Romanticism, 50, 394; on poésie pure, 57;
Williams on, 337
works: “Birches,” 11, 25; “Kitty Hawk,”
1112, 22; In the Clearing, 11, 22, 27, 31,
“Escapist-Never,” 12; North of Boston, 12,
23; *“Once by the Pacific,” 13- 14, 59; “The
Fear of God,” 14; “A Drumlin
Woodchuck,” 14; “One Step Backward
Taken,™ 14, 15; “Perfect Day — Day of
Prowess,” 15; “Design,™ 15-17; A Boy’s
Will, 16, 24; A Further Range, 16; **An Empty
Threat,” 17; “For Once, Then, Something,”
17-18; “The Oven Bird, " 21, 26; “The Gift
QOutright,” 24; “Our Doom to Bloom,” 24;
“Into My Own,” 24-5, 31; “Stopping by

Woods on a Snowy Evening,” 25, 27, 31;
“Spring Pools,” 25; “Leaves Compared with
Flowers,” 26; “The Birthplace,™ 26; “The
Last Mowing,” 26; “Bereft,” 26; “Desert
Places,” 26-7; “The Woodpile,” 27;
“Beech,” 27; A Witness Tree, 27; *“The Draft
Horse,” 27-8, 31; “Comec In,” 28;
“Afterword” to Complete Peems, 28; “Ghost
House,” 29; “Black Cottage,” 29; “The
Birthplace,” 29; “Directive,” 29, 30, 313;
“The Need of Being Versed in Country
Things,” 29; “The Death of the Hired
Man,” 30; “The Generation of Men,” 30;
“Maple,” 30; “Two Look at Two,™ 30);
“Too Anxious for Rivers,” 30; “West-
Running Brook,” 3();, “A Cabin in the
Clearing,” 30; “Firc and Ice,” 153

Fugitive Group, 32, 373

Futurism, 177-8, 413

Garrigue, Jean, 259

Gaudicr-Brzeska, Henri, 177, 180, 201
Gauticer, Théophile, 107

Ginsberg, Allen, 245, 247-8, 323, 359, 361-2
Gnosticism, 18, 59, 90, 108, 110, 138, 216
Graves, Robert, 9

Gris, Juan, 335, 336, 341

H. D., 5, 177, 432; and Platonism, 84, 261-2,
323, 333; and Modernism, 166; and Pound,
170, 176, 232, 256, 261, 262, 274, 285-90
passim, 294, 303, 304, 308-9, 314, 320; and
female models, 253-6; and Marianne
Moore, 256-9; and Imagism, 256, 259-60,
287-8; and Aldington, 256, 26779 passim,
285, 287, 290, 302, 304, 305, 314, 315, 320;
and contest with masculine other, 258, 277,
283-4, 287, 303, 318; as female poet, 258;
and hicroglyphs, 261, 312, 313; and
Ncoplatonism, 261, 294; and Williams, 261,
286, 324, 327, 329, 333; and Lawrence, 261,
278-9, 281, 287, 290, 304, 314, 319, 320; and
sensual pleasure vs. fear of passion, 262-6;
and feminine images, 263-6; and masculine
images, 264-5, 290; autobiographical basis
of work of, 267-73 passim, 278, 301;
daughter of, 267, 298, 320; father of, 267-77
passim, 290~-1, 305, 315, 320; mother of,
267-74 passim, 278, 291, 298-9, 306, 315;
and Bryher, 267, 268, 270, 276, 277, 285-7,
289, 297; and Freud, 268-9, 273, 275, 278,
285, 286, 290-9 passim, 303, 309, 320; and
Grecece, 268, 270, 272, 273; fictional
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technique and concerns of, 269; and usc of
own initials in characters’ names, 269, 270,
273, 277; H. D. personac in works of, 269,
271-2, 278, 283, 301, 303; brother of, 270,
273, 274, 305; and magic and mysterics, 271,
287-9; and Egypt, 272, 273; and Moravian
Brotherhood, 274, 288, 317; and gaining of
identity, 275-6, 312; and usc of writing as
psychodrama, 278; and feminine archetypes,
278-9, 282, 287, 295-300, 311; and
attainment of androgyny, 280-1, 310; on
artist, 280-2; and Paul Robeson, 284, 317;
and Kenneth MacPherson, 284, 286, 304;
and Lord Hugh Dowding, 287, 289, 290,
304, 314, 315, 320; and parthcnogencesis, 290,
310, 320; and masculinc initiators, 290-4,
304, 305, 308, 310; and feminine and
maternal nature, 292-3, 295-9; on poct as
mother, 300-2, 315, 320; as epic poet, 302,
315; and Dr. Eric Heydt, 303-4, 309,
31415, 320; and recovery of mother as sclf,
313-14, 320; and Lionel Durand, 316-20
passim; and animus engagement, 318, 320;
and St. John Perse, 318-20

works: Helen in Egypt, 177, 259, 272,
302-15, 317, 318; “Oread,” 260; “Flowers
by the Sea,” 260); “Garden,” 261, 265; Sea
Garden, 261, 262, 265-6, 267, 299, 302;
Hymen, 261, 266, 282; Heliodora, 261, 266;
Collected Poems, 261, 267, 287, 301, 302;
“Pursuit,”” 262; “Huntress,” 262; “Greece,”
262; “Orchard,” 262-3; “Sheltered
Garden,” 263; “Mid-Day,” 263; “The
Helmsman,™ 264; “The Shrine,” 264; “The
Contest,”” 264—-5; ““Sea Rose,”” 265; “Sea
Lily,” 265; ““‘Sca Poppies,” 265; “Sea Iris,”
265; “Hymen,” 266; “Leda,” 266;
“Evadne,” 266; “Song,” 266; “‘Holy Satyr,”
266; “Demeter,” 266; “Circe,” 266;
“Cuckoo Songs,” 266; “The Islands,”

266; “At Baia,” 266; “Phacdra,” 266;
“Hippolytus Temporizes,” 266; ““She
Contrasts Herself with Hippolyta,™

266; ““She Rebukes Hippolyta,™ 266;
“Cassandra,” 266; “Wash of Cold River,”
266; “Telesila,” 266; “Fragment 68, 266;
“Hecliodora,” 266; “Pygmalion,” 266;
“Eurydice,” 266-7; Tribute to Freud, 268,
269, 273, 275, 287, 289, 290, 301; Palimpsest,
269-73, 278, 281, 283, 285; Hedylus, 269,
273, 275-8, 281, 283, 286; Bid Mc to Live: A
Madrigdl, 269, 270, 272, 276, 278-81, 285,
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301, 315, 319; “Hipparchia,” 269-70, 275,
278; “Murex,” 271-2; “Secret Name,”
272-3, 275, 278; Notes on Thought and
Vision, 271; “Hymn,” 273; The Gift, 274;
Pilate’s Wife, 281; Hippolytus Temporizes,
281-2, 298; Red Roses for Bronze, 2812,
284, 287, 298, 317; “Triplex,” 282, 287, 296;
HERmione, 285, 286, 303, 306; “‘Let Zeus
Record,” 285; “Halcyon,” 285-6;
“Narthex,” 286; Trilogy, 287-8, 292, 294,
295, 300-1, 317; ““The Mysteries,” 287, 290
The Walls De Not Fall, 287-99 passim, 317,
Tribute to the Angels, 287, 290, 295-9; The
Flowering of the Rod, 287, 290, 297-302
passim, 306; By Avon River, 288, 301; Majic
Ring, 289; Hermetic Definition, 302, 304, 316-
20; “Pallinode,” 303; “Leuké,” 303, 308-11;
“Eidolon,” 303, 311-13; “Compassionate
Friendship,” 304, 314; End to Torment, 304,
308, 309; “Red Rose and a Beggar,” 317,
319; “Grove of Academe,” 318, 319; “Star of
Day,” 319; The Hedgehog, 320

Hale, Emily, 145-6, 159

Hartley, Marsden, 335

Hawthorne, Nathaniel, 112, 113

Hemans, Felicia, 254

Hemingway, Ernest, 15, 29, 30

Herbert, George, 116, 144, 404

Housman, A. E., 122

Hulme, T. E., 111, 115, 116, 167, 178, 182,
184, 301, 346

Humanism: and Eliot, 113-14, 116, 152, 420,
426, and Tate, 374, 420; and Winters, 420,
426; and Jeffers, 438-9

Hume, David, 3

Idealism, 2, 3, 333

I'll Take My Stand: The South and the Agrarian
Tradition by Twelve Southerners, 32, 380

Imagination: and Romanticism, 3, 68; and
Modernism, 10, 75, 76; Stevens on, 64, 67,
70, 71, 75-6, 78, 82-3, 87; Emerson on, 75,
83, 192; Williams on, 75, 76, 82—3; Tatc on
symbolic and angelic, 380-5, 389, 391, 392;
symbolic vs. angelic, in Crane, 403, 406,
408, 417, 419

Imagism, 336, 444, 445; and Symbolisme, 2, 5,
260-1, 397-8, 420-2; and Romanticism,
5-6, 261; and Pound, 5, 81-3, 176, 177, 181
183, 184, 187, 251, 259, 261, 398, 421; and
Williams, 79, 83, 85, 87, 329--35 passim, 347,
349, 351, 365, 368; and Stevens, 81, 83; and
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Imagism, cont.
Modernism, 81, 89; and subject-object, 81,
82; influence of, 119, 421-2; and H.'D., 256,
259-60), 287-8; and Moore, 256, 257; and
Amy Lowell, 259-60; Crane on, 398-9;
Winters on, 425-6, 428, 429, 4323

Impersonality of art, 123—4; and Frost, 15; and
Ransom, 15, 39; and Eliot, 92, 117-24
passim, 165, 167, and Pound, 174

Inhumanism, 150, 435, 439, 441

Irving, Washington, 348, 409

Jacobson, Roman, 375

James, Henry, 113, 114, 126, 172, 173, 269, 398

Jarrell, Randall, 43, 258, 349, 361, 362

Jeffers, Robinson, 423—4; on nature, 13; and
Inhumanism, 150, 435, 439, 441; and
Modernism, 424, 437-8, 443; and defense of
instinct, 424, 443; and Wintcrs, 424, 433,
435, 436, 441, 443; scl-imposed isolation of,
435-7; on poctry, 435, 441-2; and
Romanticism, 436, 437; on Whitman,
436-7; Calvinism of, 436, 439; and
Emecrson, 436, 439, 440); on Ycats, 437;
marriage of, 438, 441, 442; on Humanism,
438-9; on moral responsibility, 439, 443; on
cgo consciousness, 439—4(); on subject-
object, 441, 442
works: “Shine, Perishing Republic,™ 24;
“Poctry, Gongorism, and a Thousand
Yecars,™ 424, 435; Medea, 424; Dear Judas,
435; Thurso’s Landing, 435; Sclected Letters,
435; Roan Stallion, Tamar and Other Poems,
437, 441; Flagons and Apples, 438;
Californians, 438; “Birds and Fishes,”
439-40); “Carmcl Point,” 440—1; The Tower
Beyond Tragedy, 441; “Divinely Superfluous
Beauty,” 441; “Vulture,” 442

Jonson, Ben, 102-3, 118

Joyce, James, 271, 334, 350, 352

Jung, Carl, 186, 187, 190, 192, 193, 236, 268,
294, 440, 441

Kandinsky, Wassily, 329, 330
Kcats, John, 177, 331, 332, 394, 406, 427

Labé, Louisc, 258

Laforgue, Jules, 57, 98, 100, 103, 167, 395

Lawrence, D. H.:and H. D, 261, 278-9, 281,
287, 290, 304, 314, 319, 320; and Williams,
322

Leger, Alexis Saint-Leger, see Perse, St. John

Levertov, Denise, 245, 261, 301, 346, 362

Lewis, R. W. B., 394, 401, 405, 409, 413,
418-19

Lewis, Wyndham, 177, 179-80, 186

Lindsay, Vachel, 9

Locwinsohn, Ron, 346

Lowell, Amy, 81, 177, 253, 254, 259-60
works: “The Sisters,” 253; “Wind and
Silver,” 260

Lowell, Robert, 43, 92, 112-13, 139, 153, 347,
349, 361, 362; and Tate, 374, 376, 390, 393;
and Cranc, 394

Lytle, Andrew, 32, 43

McAlmon, Robert, 256, 286, 322, 332

MacLcish, Archibald, 118, 374

MacPherson, Kenneth, 284, 286, 304

Mallarmé, Stéphane, 5, 85; and Stevens, 57, 61,
70, 81, 103; and Eliot, 114; and Jeffers, 437

Markham, Edwin, 437

Marlowe, Christopher, 92, 382

Meclville, Herman, 17, 382

Millay, Edna St. Vincent, 259

Milton, jJohn, 92, 116, 124, 380, 403

Modernism, 117-18, 422, 445-6; goals of, 2;
and Romanticism, 2-6, 75, 81, 176-7,
397-8, 445; and Absolute, 4-5, 322; and
Amcrican poctry, 5; and Imagism and
Symbolisme, 5, 81, 89, 261, 336, 397-8,
4201, 444, 445; and Stevens, 5, 50, 76,
78, 336; and Pound, 5, 166, 182, 183, 187,
250), 251, 333; international spirit of, 8; and
Frost, 8, 10, 15; and Ransom, 8, 10; and
imagination, 10, 75, 76; and impersonality of
art, 15, 123—4; and New Criticism, 44; and
Williams, 76, 78, 82, 3316 passim, 342, 346,
354, 372; and subject-object, 81, 444; and
classicism, 111, 116; and H. DD., 166; decline
of, 166; and Eliot, 167; and masculine view
of art, 179; and autotclic nature of art, 335;
and inclination to spatial structure, 335; and
Crang, 394, 406, 419; Winters on, 423-30
passim, 434, 443; Jeffers on, 424, 437-8, 443;
and perceptual vs. conceptual stance, 4434

Moffat, Adcleine, 100

Moore, Marianne, 80-1, 83, 84, 253, 256-9,
318, 320, 334, 346
works: Selected Poems, 80; *“The Mind Is an
Enchanting Thing,” 81, 257; “Marriage,”
256; “Poctry,” 346

More, Paul Elmer, 114

Murry, John Middleton, 116-17, 119, 152

Nature: Puritans on, 10, 18; Emerson on, 10,
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18; Frost on, 10— 18 passim, 27, 30-1; Jeffers
on, 13; American writers on, 29; Ransom
on, 47; and New Criticism, 47; Eliot on,
149-50;and H. D, 277

Neoclassicism, 3, 75

Neoplatonism, 12; and Romanticism, 3, 395;
and Pound, 200, 206, 207, 211-16 passim,
261;and H. D., 261, 294

Neoromanticism, 445

New Criticism, 8, 33, 34, 43-5, 47, 109, 118,
119, 340, 362, 375, 376

Newman, John Cardinal, 124

Objectivism, 332, 333, 336, 349, 351, 368, 421,
422

Olson, Charles, 170, 176, 245, 362, 421

Oppen, George, 333, 346, 422

Organic form, 3

Pascal, Blaise, 113-14

Pater, Walter, 51, 81, 176, 237, 421

Paul, Sherman, 394, 401, 405, 412, 419, 420

Perceptual art, 178-9, 237, 443-4

Perse, St. John (Alexis Saint-Leger Leger),
318-20

Picasso, Pablo, 329, 335, 336

Platonism, 381; and Frost, 18—19, 22; and
Ransom, 46; and Stevens, 59-60, 63, 83, 90;
and Pound, 84, 193, 200, 213, 214, 216, 237,
333;and H. D., 84, 261-2, 323, 333, and
Crane, 403, 404

Poe, Edgar Allan, 17, 117, 122, 394, 403, 416,
436; and Romanticism, 5; “Philosophy of
Composition,” 22; and Ransom, 34; and
Stevens, 61-2; and Eliot, 103, 113-14, 118;
“Alone,” 114; “To One in Paradise,”” 114;
and Williams, 334; and Tate, 374, 379-85
passim, 392; and Winters, 433; and Jeffers,
436

Poésie pure, 569, 62-3, 71, 403

Postmodernism, 445, 446

Pound, Dorothy, 230, 232, 245, 246

Pound, Ezra, 44, 80, 114, 143-4, 269, 302,
366, 406, 407, 432, 436; and Modernism, 5,
166, 182, 183, 187, 250, 251, 333; and
Imagism, 5, 81-3, 176, 177, 181, 183, 184,
187, 251, 259, 261, 398, 421; and Frost, 8,
23; and Platonism, 84, 193, 200, 213, 214,
216, 237, 333; and Dante, 91, 167, 174, 176,
204, 214, 228; and Eliot, 91, 92, 106-7, 110,
129, 130, 1667, 183, 199, 237, 245; and
Tiresias, 130, 187-8, 190, 218, 220-1; and
Whitman, 169-78 passim, 183, 186, 205, 207,

INDEX 477

216-17, 235, 251; and Williams, 170, 321,
324, 327-36 passim, 347, 348, 350, 351, 354,
365, 366; and H. D., 170, 176, 232, 256, 261,
262, 274, 285-90 passim, 294, 303, 304,
308-9, 314, 320; and epic, 174-5, 177,

and impersonality of poetry, 174; and
Romanticism, 175-7, 182, 183, 187; and
Cavalcanti, 176, 208, 213—14, 216; and
Emerson, 176, 183, 186, 187, 207; and
Vorticism, 177-86 passim, 200, 201, 240,
334; and perceptual vs. conceptual art,
178-9, 237, 443-4; and Fenollosa, 180-7
passim, 192; and ideogramic method, 180-1,
184, 187, 190, 224; and Symbolisme, 183,
237, 250, 251; and Transcendentalism, 183,
186, 192, 193; archetypes in The Cantos of,
186, 188, 190, 198; and Jung, 186, 187, 190,
192; and Elpenor, 188-9, 204, 217, 218, 228,
236; and feminine images, 188-9, 194,
197-8; and metamorphosis, 191-3; on
“Mediterranean sanity,” 193, 208, 213, 216;
on “Hebrew/Hindoo disease,” 193, 216,
219; and Dionysian aspect, 194, 197, 201-12
passim, 218, 219, 221-2, 232, 243—4; and
Confucian aspect, 194-5, 201-4, 209-10,
212, 2213, 242-3; and masculine
rationality vs. feminine sexuality, 197-9;
and Malatesta as protagonist’s ego, 199-201;
and Neoplatonism, 200, 206, 207, 211-16
passim, 261; economic and social views of,
2006 passim, 209-10, 213, 243—4; and
Odysseus, 201, 217-18, 220-1, 228, 242;
and city builders, 201, 207-8, 211, 237; and
matriarchal and feminine consciousness, 202,
209, 217-18, 243—4; and patriarchal and
masculine consciousness, 202, 209, 217, 240,
243; and anti-Semitism, 205, 248; and
feminine archetype and anima, 206, 217-22
passim, 231-3, 235, 240-1, 249; sexual
theme of The Cantos of, 210-11, 213,
218-19; and mind, 212-13, 238-9; on light
and love, 213-15; on paganism, 215-16; and
gnosticism, 216; and birth of self, 218-21;
and death, 220-1; self-delusions of, 225;
imprisonment of, 226—7, 229; as hero in
Pisan Cantos, 227-9; and recognition of self,
229-30, 246—7, and new vision of world,
233-5; and birth of new self, 235-6; on
paradise, 2369, 2445, 249-51; on creation
of poetry, 237, 238, in asylum, 240, 245; and
Apollonius, 242-3; self-doubts of, in later
years, 245—51 passim; influence of, 245; Tate
on, 375; Winters on, 425-6; Jeffers on, 438
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Pound, cont.
The Cantos, 174, 177—88 passim, 191, 193,
194, 2223, 226, 238, 251-2, 259, 287, 288,
313; Canto 1, 180, 185-6, 188-90, 195, 217,
227, 228, 232, 249; Canto 2, 190-5, 199,
201, 213, 218, 232, 236, Canto 3, 195-7;
Canto 4, 197-8; Canto 5, 196, 198-9, 230;
Canto 6, 198, 199; Canto 7, 172, 199, 215,
230, 236; “Malatesta Cantos” (8-11),
199-201; Canto 8, 200, 237; Canto 9, 201;
Canto 13, 201-2, 207, 213, 215, 236; Hcll
Cantos (14-15), 204, 207, 225; Canto 16,
206—7, 210; Canto 17, 207-10; Canto 20,
210, 212, 217; Canto 21, 210, 212; Canto 23,
213; Canto 27, 212; Canto 29, 210-12, 218;
Canto 30, 211, 215, 225, 229, 249; Canto 31,
209; Canto 34, 209; Canto 36, 21317, 219,
222, 243; Canto 37, 209; Canto 39, 217-22
passim, 228; Canto 40, 212; Canto 42, 209;
Canto 43, 209; Usury Canto (45), 172, 205,
209, 210, 222; Canto 46, 205; Canto 47,
219-22, 228; “Seven Lakes Canto™ (49),
219, 221-2; Canto 50, 222; Chinesc history
cantos (51-61), 222-3, 225, 240, 244; Canto
51, 209, 222; Canto 52, 222; Adams cantos
(62-71), 222, 225, 240, 244; Canto 70, 235;
missing cantos (72-73), 226; Pisan Cantos
(74-84), 91, 203, 225, 227-40), 246, 247,
Canto 74, 22632 passim, 235-41 passim;
Canto 75, 239, 240; Canto 76, 229, 230, 232,
235, 236; Canto 77, 229, 235, 236; Canto 78,
232; Canto 79, 229, 232, 235, 236, 309;
Canto 80, 228-9, 232, 235, 236; Canto 81,
231-4; Canto 82, 229, 235; Canto 83, 200,
233-4, 309; Canto 84, 229, 230}, 235; Rock
Drill Cantos (85-95), 240-4, 247; Canto 85,
240), 241, 247; Canto 87, 241; Canto 89, 240,
241, 243; Canto 91, 241; Canto 93, 242, 247,
Canto 94, 242; Thrones (Cantos 96-109),
24(), 243—4; Canto 96, 243; Canto 97, 243;
Canto 98, 243; Canto 99, 243; Canto 101,
243; Canto 104, 247; Canto 105, 243; Canto
106, 244, 317; Canto 107, 243, 244; Canto
108, 243; Canto 109, 243; Drafts and
Fragments (Cantos 110-20), 244-51; Canto
110, 244—6, 248; Canto 111, 248; Canto 113,
246, 248, 249; Canto 115, 248; Canto 116,
246, 247, 249-51; Canto 117, 246; Canto
120), 251; Selected Cantos, 186, 248
other works: “The Jewel Stair’s Grievance,”
81; Hugh Sclwyn Mauberley, 107, 175, 185,
199; Womnen of Trachis, 167; A Pact,” 169,
170, 173; “N. Y.: Madison Avenue, 1910,

171; “From Chcbar,” 171; poem to Newark,
172; “To Whistler, American,” 172-3;
Ripostes, 173; “The Rest,” 173; A Lume
Spento, 175, 192, 309; A Quinzane for This
Yule, 175; “Donzella Beata,” 175; “To the
Dawn: Defiance,” 175; “Salve O Pontifex,”
175; “The Decadence,” 175; The Spirit of
Romance, 176, 182-3, 188, 219; “In the
Station of the Metro,” 177, 181, 259; The
ABC of Reading, 177; Patria Mia, 177, 251,
Gaudicer-Brzeska, 178, 182; Cathay, 180, 184;
The Chinese Written Character as a Medium for
Poctry, 180; “I Gather the Limbs of Osiris,”
182, 318; “Credo, ™ 183; Homage to Sextus
Propertius, 185; “The Tree,” 192, 261, 303,
309; “Religio,” 192; Guide to Kulchur, 193,
201, 222, 239, 247, 251; “Cavalcanti,” 193,
238; The Great Digest, 202, Jefferson and/or
Mussolini, 205; “Foreword” to Selected Prose,
205, 247, The Unwobbling Pivot, 212;
“Psychology and Troubadours,” 219; “A
Virginal,” 261; Personae, 309

Precisionisn, 402

Projectivism, 245, 421

Protestantism, 50, 54, 112, 113

Puritanism, 10, 18, 49, 68

Rachewiltz, Mary de, 230, 245, 246

Rakosi, Carl, 346, 422

Ransom, John Crowe, 432; and southern
regionalism, 8; and Frost, 8—10; and
Modernism, 8, 10; and ranking of modern
pocts, 9; on irony, 9-10, 12, 33, 34, 38, 39,
41; and impersonality of writings, 15, 39;
and Vanderbilt group, 32-3; on
contcmporary socicty, 32, 38—-9; on
agrarianism, 33; on Romanticism, 33, 41; on
paradox, 33, 34, 39; and New Criticism, 33,
34, 43—5; on art, 33—4, 43; and theme of
mortality, 34-7, 46; on Poc, 34; and women
as anima figurcs, 34; and poems about sexual
tension, 36-8; as persistent explorer, 40, 43;
on subject-object, 44; on poetry, 45-8; on
Platonism, 46; on nature, 47; on Eliot, 118,
331, 373; and Tatc, 373, 375, 385
works: The World’s Body, 33, 44, 119;
“Antique Harvesters,” 33, 34; Chills and
Fever, 34; “In Process of a Noble Alliance,”
34; “Bluc Girls,” 34; “Piazza Picce,” 34,
“Vaunting Oak,” 34; “Old Mansion,” 34;
“Bells for John Whiteside's Daughter,” 34,
36; “Miriam Tazewell,” 34, 37, “Herc Lics a
Lady,” 34, 39; “Dead Boy,” 34; “‘Janet
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Waking,” 34—6; “Of Margaret,” 34, 39;
“Winter Remembered,” 37; “Two in
August,” 37; “Old Man Pondered,” 37;
“Emily Hardcastle,” 37; “Hilda,” 37; “The
Man Without Sense of Direction,” 37, 374;
“The Equilibrists,” 37; “Spectral Lovers,”
37; “Good Ships,” 37; “Eclogue,” 37;
“Parting, Without a Sequel,” 37; “Judith of
Bethulia,” 37-8; “Captain Carpenter,” 38,
99; “Necrological,” 38, 39; “Armageddon,”
38, 39; “First Travels of Max,” 38;
“Philomela,” 38; “Prometheus in Straits,”
39; “Puncture,” 39; “The Spiel of the Three
Mountcbanks,”” 39; “Master’s in the Garden
Again,” 39; “Persistent Explorer,” 40-1;
“Somewhere Is Such a Kingdom,” 41; “To
the Scholars of Harvard,” 41; “Painted
Head,” 41-3, 47; The New Criticisin, 44, 45;
“Criticism, Inc.,” 44; “Wanted: An
Ontological Critic,” 45; Beating the Bushes,
45; Poems and Essays, 45; *““Why Critics Don’t
Go Mad,” 45; “Humanism at Chicago,” 45;
“Concrete Universal,” 48

Rationalism, 3

Rexroth, Kenneth, 424

Reznikoff, Charles, 421

Rich, Adrienne, 254, 258, 300—1

Rimbaud, Arthur, 118, 375, 382, 383; and
Stevens, 70; and Crane, 395, 398, 401, 402,
405; and Winters, 423, 428

Robinson, Edward Arlington, 13-14,
18-19

Romanticism, 335; and Modernism, 2-6, 75,
81, 176-7, 397-8, 445; and Neoclassicism,
3; and imagination, 3, 68; and
Neoplatonism, 3, 395; and perception, 3—4;
and American poetry, 4, 5; and Emerson, 4,
5, 49; and Absolute, 4-5; and subject-object,
4, 81, 395, 397, 421, 444; and Imagism and
Symbolisme, 5-6, 261, 395, 421, 444;
Ransom on, 33, 41; and Frost, 50, 394; and
Stevens, 50, 68, 80, 83, 394; and types and
tropes, 68; problems of, 75-6; and concept
of poet, 78; and Eliot, 111, 115, 394, 420;
subjectivity of, 117; and Pound, 175-7, 182,
183, 187; and feminine view of art, 179; and
Williams, 331-2, 334, 354, 372, 394; and
Faust archetype, 382; Tate on, 382-3; and
Crance, 394, 401, 403, 406, 419; Winters on,
4234, 430, 434; Jeffers on, 436, 437

Rousscau, Jean-Jacques, 3, 6

Rudge, Olga, 230, 245, 246

Russell, Bertrand, 101

Sandburg, Carl, 9, 12,, 337

Santayana, George, 51, 81, 83, 224, 421

Sappho, 253, 258

Sheeler, Charles, 329, 332, 336, 346, 402, 414

Shelley, Percy Bysshe, 75, 394, 401, 406

Sigourney, Lydia, 254-5, 320

Sitwell, Edith, 258

Snyder, Gary, 346

Sorrentino, Gilbert, 257, 363

Southwell, Robert, 144

Stein, Gertrude, 334, 335

Stevens, Wallace, 254, 376, 395, 403, 405, 416,
419-20, 444; and Modernism, 5, 50, 76, 78,
336; and Frost, 49-50, 59, 63, 70; and
Romanticism, 50, 68, 80, 83, 394; and
Transcendentalism, 50-51, 54; and art as
substitute for philosophy, 51, 69; on mind
and reality, 51-2, 54-5, 59-60, 63, 64,
67-72 passim, 77, 78, 82, 86, 87; Winters on,
52, 63, 70, 433; secular naturalism of, 52-4;
and Emerson, 54, 59; and fiction as
alternative to truth, 55-6; and poésie pure,
56-9, 62-3, 71; and Symbolisme, 57, 61, 79
83, 85, 87, 260, 397, 398, 421; Platonism and
gnosticism of, 59-60, 63, 83, 90; and Poe,
61-2; responsc to critics of, 63—4, 66, 70,
71, 77, women in poems of, 64—5; on
imagination, 64, 67, 70, 71, 75-6, 78, 82-3,
87; herocs in poems of, 65-6, 89, 90;
attempts of, to reach and communicate with
central self, 66—9; on subject-object, 67-8,
70, 82, 87; and types and tropes, 68—70; and
Williams, 74-5, 78-90 passim, 321, 328, 329,
334, 353; on poet, 78; and Moore, 80-1, 83;
on Imagism, 81, 83; and Eliot, 118, 166
works: “The Snow Man,” 26, 51, 72;
Harmonium, 51-7 pa&sim, 62, 63,69, 71, 74,
84, 143; “The Man Whose Pharynx Was
Bad,” 51, 80; “Disillusionment at Ten
O’Clock,” 52, 53; “Sunday Morning,” 52—
5, 58, 59, 63, 65, 143; “Hontunculus et La
Belle Etoile,” 54; “The Latest Freed Man,”
54, 55, 67, 68, Ideas of Order, 54; Parts of a
World, 54, 65; “The Comedian as the Letter
C,” 55; “A High-toned Old Christian
Woman,” 55-6, 65, 77; “The Load of Sugar
Cane,” 57-8, 71; ““Add This to Rhetoric,”
58; “Domination of Black,” 58-9, 71;
“Thirteen Ways of Looking at a Blackbird,”
60, 71, 82; “Imagination as Value,” 60, 83;
“Sea Surface Full of Clouds,” 60, 71, 82;
“Esthetique du Mal,” 60-1, 64, 87; “The
Apostrophe to Vincentine,” 61, 65; ““Floral

i1
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Stevens, cont.
Decoration for Bananas,” 62; “Angel
Surrounded by Paysans,” 62; “The Owlin
the Sarcophagus,” 62—3; The Necessary
Angel, 63; “The Idea of Order at Key West,”
63—4; “The Man with the Blue Guitar,” 63;
“Poetry Is a Destructive Force,” 63—4; “The
Poems of Qur Climate,” 64; “Of Modern
Poctry,” 64; “Mrs. Alfred Uruguay,” 64-5,
87, 418; Notes Towards a Supreme Fiction,
64-71 passim, 87, 354, 362; “To the One of
Fictive Music,” 65; “The Figure of the
Youth as Virile Poet,” 65; Transport to
Summer, 65, 87, The Auroras of Autumn, 65;
The Rock, 65; “The Noble Rider and the
Sound of Words,” 65, 69; ““It Must Be
Abstract,” 66; “The Man on the Dump,” 66,
80; ““A Primitive Like an Orb,” 67, 68, 71;
‘A Rabbit as King of the Ghosts,” 68; “Lc
Monocle dc Mon Oncle,” 69; “The Poem
That Took the Place of a Mountain,” 71;
“Two Ilustrations That the World Is What
You Make of It,” 71; “As You Leave the
Room,” 71-2; “First Warmth,” 72; “Of
Mere Being,” 72-3; “Nuances of a Theme
by Williams,” 74, 845, 88; “A Poct That
Really Matters,” 80-1; “Rubbings of
Reality,” 83; *“About One of Marianne
Moore’s Poems,”” 83; “Not Ideas about the
‘Thing but the Thing ltsclf,” 85-8;
“Description Without Place,” 87-9; “Final
Soliloquy of the Interior Paramour,™ 90

Subject-object: and Romanticism, 4, 81, 395,
397, 421, 444; Eliot on, 6, 102-3; Frost on,
12, 15; Ransom on, 44; Stcvens on, 67-8,
70, 82, 87; Williams on, 76-7, 82, 333, 336,
342, 345; and Modcrnism, 81, 444; and
Imagism and Symbolisme, 81-2, 397-8;
and Cranc, 403, 404; jeffers on, 441, 442

Surrcalism, 330, 335, 419

Symbolisme, 117-18, 420, 445; and Imagism,
2,5, 260—1, 397~8, 420-2; and
Romanticism, 5~6, 261, 395, 444; and
Stevens, 57, 61, 79, 83, 85, 87, 260, 397, 398,
421; and Eliot, 57, 102-3, 106, 111, 114,
116-17, 142, 260, 395, 420, 421; and
Modernism, 81, 89; and subject-object, 81,
82; and Pound, 183, 237, 250, 251; Williams
on, 332, 333; and Tatc, 376, 382, 383, 420;
and Cranc, 395-406 passim, 416, 417, 419,
422; and music, 397; and Winters, 420,
4256, 428, 429, 432-3; Jeffers on, 437

Symons, Arthur, 5, 103, 395, 398, 421

Tate, Allen, 32, 33, 43, 111, 117, 139; on Eliot,

123, 373~4, 376, 382; and Ransom, 373, 375,
385; as southerner, 373~4, 380; and Poe,
374, 379-85 passim, 392; and Crane, 374,
376, 383—4, 394, 398—406 passim, 417, 420
on modern society, 374, 379-82, 390-1; and
responsibility of writer, 374-5, 392;
Humanism of, 374, 420; and New Criticism,
375, 376; on meaning of poetry, 375; and
extension and intension, 375-6, 378; and
language vs. form, 375-6; goals in poetry
of, 376; and autotelic nature of poetry, 376;
and Symbolisme, 376, 382, 383, 420; on
Dickinson, 378, 384; on southern literature,
378-9; on writers and culture, 378-9, 422;
on symbolic imagination, 380-1, 391, 392;
and angelic imagination, 381-5, 389, 391,
392; and demon, 382-3, 385; on Absolute,
382; on Romanticism; 382-3, 394; on
Whitman, 383, 388; on narcissism and
solipsism, 384, 387-90, 392; and themes of
death and vampirism, 385-7, 390, 394; and
salvation through religion, 389-92; and
gracing love, 392-4

works: “The Man of Letters in the Modern
World,” 373, 391, 392; “Ode to the
Confederate Dead,” 374, 384; The Fathers,
374; “To Whom Is the Poet Responsible?”
374; “Qde to Our Pro-Consuls of the Air,”
374; Reactionary Essays, 375; “Tension in
Poctry,” 375, 386; “Scasons of the Soul,”
3767, 3K); “The Wolves,” 377, “The
Ancestors,” 377; “The Subway,” 377-8;
“Emily Dickinson,” 378; “Our Cousin, Mr.
Poe,” 379, 383; ““The Symbolic Imagination:
The Mirrors of Dante,” 379, 380; “The
Angclic Imagination: Poe as God,” 379, 380,
382; “Remarks on Southern Religion,” 380;
“Religion and the Old South,” 380; “The
Profession of Letters in the South,” 380;
“What Is a Traditional Society?” 380; “The
New Provincialism,” 380; The Forlorn
Demon, 382; “False Nightmare,” 383, 388;
“Narcissus as Narcissus,”” 384; “‘Shadow and
Shade,” 384; “Pastoral,”” 384-5; “To a
Romantic,” 385; “Jubilo,” 385; “Inside and
Qutside,” 385; “The Robber Bridegroom,™
385; “A Drecam,” 385; “A Vision,” 385;
“The Twelve,” 385-6, 390; “The Oath,”
386; “Sonnets of the Blood,” 386, 390,
“Mother and Son,” 386-7, 394; ““Aeneas at
Washington,” 387; “The Meaning of Life: A
Monologue,” 388, 389; “Last Days of
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Alice,” 388-91; “Winter Mask,” 390;
“Religion and the Intellectuals,” 390~1;
“The Maimed Man,” 391; “The
Swimmers,” 391; “The Buried Lake,”
391-2; “Sonnet,” 393; “Farewell
Rehearsed,” 393

Taylor, Edward, 10, 11, 25, 54, 113, 144

Tchelitchew, Pavel, 352

Thoreau, Henry David, 12, 18, 26, 350, 363,
436

Transcendentalism: and Stevens, 50-1, 54; and
Pound, 183, 186, 192, 193; Romantic, 337

Tropes and types, 10, 68—70, 181, 381

Twain, Mark, see Clemens, Samuel

Types, see Tropes and types

Valéry, Paul, 5, 85; and Stevens, 57, 61, 70, 81,
103; and Eliot, 114, 118

Vorticism, 17786 passim, 200, 201, 240, 334,
346

Warren, Robert, Penn, 32, 43, 385

Webster, John, 108

Whistler, James, 114, 172-3

Whitman, Walt, 44, 75, 238, 245, 394, 409,
414, 443; and Romanticism, 4, 5; “O
Hymen! O Hymenee!” 94; and Eliot, 115,
149-50, 151, 152; and Pound, 169-78
passim, 183, 186, 205, 207, 216-17, 235, 251,
“Slang in America,” 181; Leaves of Grass,
217, 300, 347, *“Song of Myself,” 219, 221,
340, 414, 418, 442; ““Chanting the Square
Deific,” 235, 351; and Williams, 321-2,
326-7, 331, 333, 337, 339, 340, 347, 350,
360, 361; “Sea-Drift” elegies, 360; “Out of
the Cradle Endlessly Rocking,” 360; Tate
on, 383, 388; and Crane, 401—16 passim;
“Passage to India,” 409, 413, 414, 416; “A
Thought of Columbus,” 409; “Song of the
Exposition,” 414; “Calamus,”” 418; Winters
on, 425, 427, 433; and Jeffers; 4367

Wilbur, Richard, 258

Williams, Florence (Floss) Herman, 326-7, 368

Williams, Heléne, 3249 passim, 334-5, 351

Williams, William, 324-6, 329, 335, 348, 351

Williams, William Carlos, 44, 166, 177, 259,
261, 302, 404, 421, 432, 436, 443; and
Stevens, 74-5, 78-90 passim, 321, 328, 329,
334, 353; and imagination, 75, 76, 82-3; and
Modernism, 76, 78, 82, 331-6 passim, 342,
346, 354, 372; on subject-object, 76~7, 82,
87, 333, 336, 342, 345; on poetry and poct,
76-8, 333—4, 350; and Imagism, 79, 83, 85,

INDEX 481

87, 329-35 passim, 347, 349, 351, 365, 368;
and Pound, 170, 321, 324, 32736 passim,
347, 348, 350, 351, 354, 365, 366; influence
of, 245, 346, 404, 421; and Moore, 257, 334;
and H. D., 261, 286, 324, 327, 329, 333; and
Whitman, 321-2, 326-7, 331, 333, 337, 339,
340, 347, 350, 360, 361; and ambivalence
about systeins and patterns, 321-2; and
problem of resolving experience with form,
322, 324, 335, 336, 342-6; and sexuality and
creativity, 322-3, 326-7, 329; and feminine
principle of creativity, 323, 327-8, 334, 337,
348, 351, 357; and masculine principle of
creativity, 323, 328, 329, 334, 337, 348, 356;
and father, 324-6, 329, 335, 348, 351; and
mother, 324~9 passim, 334-5, 351; and
women, 326—7; and marriage, 326-7,

368; and view of sexes, 327-9; and Eliot,
329, 331, 338, 347, 348, 350, 351, 365; and
painting, 329, 334-6, 349, 351; and woman
as muse or anima, 330, 347, 348; on
subconscious, 330; and Romanticism, 331-
2, 334, 354, 372, 394; and Crane, 332, 397,
398, 402, 404, 405, 420, 421; and concern for
“local,” 332, 336; on Symbolisme, 332, 333;
and Objectivism, 333, 336, 349, 351, 368;
and conceptual stance, 333, 335; and mother-
space vs. father-time, 335, 336, 346, 348,
351, 365, 366; and apposition of art and
nature, 335, 336, 341, 342, 346, 358; and
Cubist Realism, 336~7, 339, 346: and
prosody, 337—46 passim, 349-53 passim,
358, 366-8; and genesis of Paterson,

347-9; and writing of father-poem, 347,
351, 369; and assimilation of time and
history, 347-50, 357, 3605 passim; and
poetry and music, 349, 365—7; and critical
reception of Paterson, 349, 361-2; and
literary antecedents of Paterson, 349—50;

and masculine archetype in Paterson, 350,
352, 355, 358-9, 364; and feminine
archetype in Paterson, 350, 352, 355, 357-8,
363; and androgyny of poet, 3501, 363; and
Paterson as process poem, 354, 362; and
economic concerns, 355, 357, 359; personal
nature of later works of, 362, 368; and
‘“‘variable foot,” 367; and Winters, 423, 425,
426, 433, 434

works: Kora in Hell, 74, 78, 79, 84, 323, 325,
330; Collected Poems, 1921—-1931, 74, 78;
Paterson, 78, 166, 177, 259, 347-52, 372;
“Flowers by the Sea,” 82; Spring and All, 82,
86, 166, 325, 330—42 passim, 351; “El
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Willians, cont.
Hombre,™ 84, 85; “By the road to the
contagious hospital,” 85, 86, 331, 337—-40),
365; ““A Place (Any Place) to Transcend All
Places,” 88; “The Dance,” 147; Paterson 1V,
257, 352, 358~62; Pictures from Brueghel and
Other Poems, 259, 368; “The Red
Wheelbarrow,” 260, 342-3; “The Sparrow:
For My Father,” 313, 369-72;
Autobiography, 323—9 passim, 333, 348, 359,
361; Poems (1909), 324, 325, 329, 337; Selected
Essays, 325, 346; ““The Wanderer,” 326, 347,
Yes, Mrs. Williams, 326; “Transitional,” 329,
330, 351; The Tewmpers, 329, 330; “Postlude,”
329; “First Praise,” 330; “Homage,” 330;
“Crudc Lament,” 330; “The Ordeal,” 330;
“Appcal,” 330; “Portrait of a Lady,” 330;
“Song from ‘The Birth of Venus, ™™ 330,
“To Mark Anthony in Heaven,” 330; “The
Revelation,” 330; “Con Brio,” 330; “The
Death of Franco of Cologne: His Prophecy
of Beethoven,” 330; Al Que Quiere, 330; Sour
Grapes, 330; “The Pot of Flowers” (“Pink
confused with white™), 331, 340-1, 354;
“Introduction’ to The Wedge, 334; Poem VII
(Spring and All), 341; “To a Poor Old
Woman,” 343; “The Locust Tree in
Flower,” 343—4, 354; “The Young
Houscwife,” 344-5; “Classic Landscape,”
346;.A Recognizable Image, 346; The Knife of
the Times, 347; Life Along the Passaic River,
347; White Mule, 347; In the Money, 347,
“Paterson,” 348; The Broken Span, 348;
Paterson 1, 349, 352-5, 361; “Preface” to
Paterson, 350—1; Paterson 11, 352, 355-6, 367,
Paterson 111, 352, 356-8; ““ Author’s Note™ to
Paterson, 352, 353, 355, 356; “The
Sycamore,” 354-5; Paterson V, 3626, 368;
“The Desert Music,” 362, 366; “The Poem
as a Field of Action,” 366; “On Measure,”
366-17; “Speech Rhythm,” 367; “The
Descent,™ 367; The Desert Music, 368; Journcy
to Love, 368; *“Asphodel, That Greeny

Flower,” 368; “For Elcanor and Bill
Monahan,” 368-9

Winters, Yvor, 111, ‘112. 166; on Frost, 17; on

Stevens, 52, 63, 70, 433; on Crane, 383, 394,
395, 398, 403, 405, 406, 433, 434; on
Symbolisme, 420, 425~6, 428, 429, 432-3;
attack on Romanticism by, 4234, 427, 430,
432, 434; attack on Modernism by, 423-30
passim, 434, 443; early Modernist pocms of,
423, 426~-9; and Rimbaud, 423, 428; and
Williams, 423, 425, 426, 433, 434; defense
of rcason by, 424, 4301, 433; and Jeffers,
424, 433, 435, 436, 441, 443; on Emerson,
425, 433; on Whitman, 425, 427, 433; on
Imagism, 425-6, 428, 429, 432—3; on
Pound, 425-6; on Eliot, 426, 433; and turn
against Modcrnism, 429-30; on language
and form, 430-5 passim; and nature and
unconscious, 431-2; on poctry, 432~3; and
angclism of purce mind, 433, 434

works: “The Significance of The Bridge, by
Hart Crane,” 405; “The Experimental
School in American Poetry,” 423, 435;
Primitivism and Decadence, 423, 435; In
Defense of Reason, 423, 433; Collected Poems,
426, 430; The Early Pocns, 426, 432; The
Iimmobile Wind, 426, 427; The Magpie’s
Shadow, 426, 428; The Bare Hills, 426, 428;
“April,” 426; “Two Songs of Advent,” 427;
“The Testament of a Stone,” 427-8, 432;
“Quod Tegit Omnia,” 428; “The Row of
Cold Trees,” 428; The Proof, 428, 429,
“Song of the Trecs,” 428-9; “The Brink of
Darkness,” 429, 432; “To William Dinsmore
Briggs Conducting His Seminar,” 430; “The
Slow Pacific Swell,” 431-2

Wordsworth, William, 75, 108, 174, 176, 177,

436

Wylie, Elinor, 259
Yeats, William Butler, 72, 73, 103, 124, 156,

376, 390, 398, 421, 437

Zukofsky, Louis, 333, 346, 349
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