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cause, Aristotle on 32-33

causes of tragedy, Aristotle’s 33-34,
42

Cervantes, Miguel de 185

Chaeremon 37

Chapelain, Jean 213, 234-35, 248, 257

character 35, 37, 4243, 52-53, 79. 84,
91, 94, 96, 103-04, 109, 170, 186,
193, 213, 239, 24243, 259, 274,
291, 299; in tragedy 99, 104 (see
also ethos)
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Choerilus 74

choregus 41

Chorus 57, 78, 123, 186, 188, 195, 236

Cicero, Marcus Tullius 10, 79, 86, 89, 111,
112, 153, 184, 186; De Oratore 89

Cincius Faliscus 80

“Cinthio” or “Cynthio”’; see Giraldi,
Giambattista (‘‘Cinthio’")

Cleophon 38

Collier, Jeremy 298

Collingwood, R. G. 3

comedia 183, 205, 211

comedy 5, I1, 36, 4041, 45, 50, 66,
78-84, 86-89, 92, 95, 99-103, 105,
109, 11112, 115-20, 125, 126,
158, 190; and the common people 88,
100, 105, 140, 150, 152-53, 185,
239—40, 248, 289; and tragedy 112,
123, 225; and history 209; as
imitation 38, 112, 178, 191; as
pleasure 181-82, 184, 195; as
teaching 1935; ancient versus New
Spanish 187; evil versus virtue in 178,
179; forms of 81, 111-13, 186; laws
of 276, 284-85; origin of 12, 38, 41,
79, 80, 185-86, 208; parts of 78;
style of dress in 82; writing of 184—91
(see also tragedy)

commedia dell'arte 118, 158

commedia grave 160

commedie erudite 115

compassion 155-57, 174

Congreve, William 298ff.

continuity 275, 287; of action 221,
226-27

Copeau, Jacques 7

Corneille, Pierre 4, 9, 179, 183, 212ff,,
220, 223, 231, 2341[, 252, 25354,
257, 259, 263, 267-68, 277,
279-85, 287, 289

Corneille, Thomas 282, 283

Cosimo I de’ Medici 84

Cowley, Abraham 294

Crane, R. S. 3

Crates 41, 101

Crinito, Pietro (Petrus Crinitus) 190
curule aediles 82

dactylic hexameter 66

dance 2, 37, 38, 107, 188

Dante 115, 175, 186

de Virués, Cristobal 188

decorum 112, 118, 121, 146, 158,
165-66, 168, 171, 177, 207,
217-18, 2871; in comedy 112-13

Della Casa, Giovanni 172

Democritus 72, 302

Dennis, John 298-99

Descartes, René 253, 255

description 86, 92

desis {tying) 78, 84

dianoia 35, 42, 97 (see also thought)

diatheseis (*‘conditions’) 109

diction 35, 42-43, 57, 239

didactic manual (see technai)

Diderot, Denis 205

diegesis (narration) 20

diegetic, the 5 (see also narrative)

Dionysus 37, 38

director 2

discourse 85-88, 98-100, 108, 185; types
of 86

discovery 260 (see also anagnorisis,
recognition)

dithyramb 17, 40

dithyrambic poetry 36, 37, 38

Dolce, Ludovico 161

Donatus, Aelius 10, 78ff., 99, 102,
I11-12, 185

Dorians 38

double plot 1271, 125, 148, 150

drama 4-6, 9, 81, 84, 177, 231; and
painting 221; as action 223-24; as
bringing to life 2035; as history 203,
226; as imitation 271, 289; as
imitation of nature 281, 290; as
pleasure 7, 129, 165, 201, 216, 222,
230, 235-36, 274-75, 289; as
representation 223-24; as teaching 7,
215, 220, 232; cinematic 13; English
compared with French 267ff.; function
of 7; nature of 11; origins of 221;
television 1 3; theatrical 13

dramatic mode 5, 132-33

dramatic poet 16

dramatic poetry 6, 133, 238

dramatic rules 271

dramatic structure 9, 10, 200
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192—93, 22T; history of 2

dramaturgy 4

Drummond, William 192

Dryden, John 192, 267ff., 291, 298—99,
301

duration of drama 228-29

Eco, Umberto 10

Edwards, Richard 145ff.,, 165

elegiac couplet 66

elements of poetic imitation 185

Eliot, T. S. 291

emotion in poetry 97; in tragedy 93-95,
124-28, 13943, 151, 155-58, 174,
244-45. 252, 257, 263, 265

Empedocles 37

end, architectonic 154, 157, 159;
instrumental 154, 155, I157-59

Ennius, Quintus 65, 71, 211

entertainment versus dramatic art 12

entremeses (interludes) 185

epeisodion 48

epic 36, 55-56, 58-60, 89, 101, 108,
169, 185, 196; and tragedy 229; as
pleasure 217; poetry 41, 66, 105,
137,138

Epicarmus (Epicharmus) 38, 41, 185

Epicurus 253

epilogue 84

episodic plot 46

epistasis 200

epitasis 78, 81, 102, 112

ethelontai (volunteers or amateurs) 41

ethnographon (painter of character) 109

ethos 35, 42, 52, 109, 110, 239, 288 (see
also character)

Euripides 14, 47, 50~51, 55-57, 59, 67,
79, 101, 106, 125-26, 211, 220,
249, 255, 264—66, 274, 294; Alcestis
122; Cyclops 106, 1571; Electra 93,
106, 236; Hecuba 103, 181, 228;
Helen 68,106, 122; Ion 106, 122;
Iphigenia 47, 51, 53, 55, 93, 122,
174, 228, 257; Medea 60, 236; Orestes
60, 122, 242

Evanthius 78, 80

exodos 48

fable 196-97

fabula atellana 80-81, 186

fabula palliata 80-81, 103, 112, 162, 186
fabula praetexta 80, 112, 162

fabula togata 80-81, 112, 162, 186
Jabula tabernaria 80-81, 112, 186

Index 313

fear and pity 34-35, 46, 49-50, 9395,
123-25, 128, 134~35, 138—43, 148,
150, 155-56, 158, 160, 171, 174,
179, 238, 24445, 252, 254-55,
25758, 264, 278

Fergusson, Francis 3

five-act rule 63, 69, 121

Fletcher, John 148, 149, 276, 281,
284-86

Foucquet, Nicholas 252

Galen 197

games (festivals) 82

Gascoigne, George 165

Gassendi (Pierre Gassend) 253

genre 10, 11, 12, 36, 63-67, 78, 89, 98;
dramatic 2, 102, 129; mixing of 184

Giacomini, Lorenzo 149, 172-75

Gillet, Joseph E. 113

Giraldi, Giambattista (‘'Cinthio”’) 121ff,,
148, 160, 165

Gorgias of Leontium 104

Gosson, Stephen 177

Grazzini, Antonfrancesco ‘Il Lasca’™") 115ff.

Grimal, Pierre 63

Grimald, Nicholas 145, 146

Guarini, Giambattista 11, 145, 148ff.,
168-69, 174

Halliwell, Stephen 3, 7, 26, 56

hamartia (mistake) 49, 50, 51

happiness 91, 98, 126-28, 139-43, 146,
151, 160, 174

Harrison, Jane 40

Hegel, G. W.F, 55

Hegemon of Thasos 38

Heinsius, Daniel 193, 195-97

Heraclitus 302

Herodotus 45, 108

heroic poetry 177

Heywood, Thomas 12, 198, 201fl.

Hédelin, Frangois: see d'Aubignac, Frangois
Hédelin, the abbé

history 9, 100, 106, 130-31, 137,
14546, 170-71, 235, 244; versus
poetry in tragedy 180, 181; relation
with tragedy 9, 122, 124

Homer 10, 17, 20, 22, 25-26, 29-31, 37,
39,45, 53, 57, 59. 74-75, 91,
96—97, 185, 197, 260, 287, 294; lliad
45, 58, 61, 108, 127; Odyssey 45, 61,
68, 127

Horace 3, 8, 62ff,, 111-12, 119, 147,
153, 181, 185, 200, 237, 24142,
250, 256, 261, 271-74, 280, 289,
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295; The Art of Poetry 2, 4, 55, 62ff,
80, 88, 92, 192-93; Epistles 74, 190,
278

House, Humphrey 32

humour in comedy 299-301

humours, medical theory of 153, 193,
197-98

iambeion 39

iambic metre 39—471, 46, 66

imitation (see also mimesis) 12, 13, 17-29,
34, 36-38, 41-47, 49-50, 58, 59
79-80, 84-89, 95, 96, 107, 131,
153, 158, 169, 188, 196, 201, 238,
239, 249, 274 by craft 22-25; in
comedy 96, 123, 185; in epic 60, 61;
in poetry 8588, 92, 100; in tragedy
60, 89—92, 96, 123, 185

Ingegneri, Angelo 168-71

ingenium (talent) 72

intermezzi 158, 170

invention 213

Isocrates 104

Janko, Richard 10, 36, 41

Johnson, Dr. Samuel 291

Jonson, Ben 7, 14, 98-99, 192ff., 268,
272-73, 276, 281, 284-87, 299, 301

jornada (act) 273, 282

Juvenal 182, 276

juxtaposition, in drama 10

kommos (dirge) 48
Kyd, Thomas 177

La Fontaine, Jean de la 252

lampoon 40, 41, 46

laughter 143-44, 149-51, 157, 181-82,
195—96, 261-62, 280, 282, 286, 288

Lebrija, Antonio de 210

Lessing, G.E. 4, 55, 192, 234

Livius Andronicus 79

Lodge, Thomas 178

Lope de Vega, Felix 4., 11, 12, 111, 183ff,
205, 21T

Louis, Prince de Condé 252, 253

love 237, 239—40, 255, 265, 275

Lucas, D. W. 51, 54-55

Lucretius 98

ludicrous, the 143

Lynceus 47

lysis (untying) 78, 85, 289

Macaulay, T. B. 291

Machiavelli, Niccolo 115

Maeterlinck, Maurice 291-

Maggi, Vincenzo 160, 172

Malone, Edmond 269

Manetti, Antonio Tuccio 186

Manetti, Gianozzo 186

manners 38, 96, 170

Marcus Tullius: see Cicero, Marcus Tullius
153

Marlowe, Christopher 177, 194

Marxism 2

Massinger, Philip 12, 201

Maximus, Valerius 190

McKeon, R. P. 32, 33, 36

melody 42, 123

Menander 78, 158, 166, 186-87, 257,
261

meravigli (admiration) 179

metabasis (change of fortune) 47

metre 98, 101, 123; essential characteristic
of poetry 98

mime 82, 101

mimes (kind of comedy) 186

mimesis 14, 22, 24, 132 (see also imitation)

mimetic mode 5

Minturno 176

Minucius Prothymus 81

mixed plot 150, 154

Moliére (Jean-Baptiste Poquelin) 261, 282

Montdory (Guillaume Desgilberts) 222

motoria (kind of comedy) 112

mousike (the arts) 15

Murray, Gilbert 40

Musaeus 101

music 2, 38, 42, 83, 152; musical
accompaniment 79

myth 85; and history 46

narration 92, 284; versus dramatic poetry
34, 180

narrative 231-33; mode 5, 132-33

narrator 38

nature, compared with art 152; and poetry
32,92, 177, 294

New Comedy 92, 100, 116, 186, 288

Nicochares 38

nomic poetry 37, 38

non-verbal language 5, 6

Nores, Gaston de 148, 150, 169

Norton, Thomas 179

Numa 72

0ddi, Sforza 160ff.
Old Comedy 92, 161, 272, 288
Olney, H. 176
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oration 100

orchestra (dancing-place) 48
organon {*‘instrument’’) 4
Ovid 114, 203

Owen, A. S. 35-36

painting 2, 37, 107; as imitation 88, 89,
209

Palladio, Andrea 168, 169

parodos (part of tragedy) 48

pastoral 203; drama 168-70

pathos (suffering) 48, 51, 288

Pauson 38

performance 2, 129, 135, 150, 258

perioche 79 (see also peripeteia)

peripeteia (reversal) 47, 48, 79

peripety 260 (see also peripeteia)

Petrarch 115

Philoxenus 38

Phormis 41

Photius 79

pity: see fear and pity

Plato 2, 5, 13, 14ff,, 32, 33, 36, 55, 73.
104, 108, 134-35, 141, 166,
176—77, 184, 188, 215, 293

Plautus 65, 72, 100, 103-06, 112, 115,
125, 145, 151, 166, 180-81, 184,
186-87, 195, 248, 257, 261, 276

playwright 2, 22124, 226, 228; or
poet 5

plot 35, 42~56, 58, 84, 92-93, 106, 113,
115, 121, 124-26, 129, 136-37,
148, 150, 154, 170-71. 187-88,
193, 213-14, 228, 239, 25758,
273-75, 291-92; in comedy 186; in
comedy and tragedy 124, 125, 126; in
tragedy 98, 99, 186, 278

Plutarch 187. 201, 265

poet 37; as teacher 25

poetic styles (lexeis) 15

poetic theory 176

poetical justice 291, 293

poetics 5

poetry 2, 4-5, 15, 32-34, 39, 43, 84-86,
97-98, 100, 177ff.; and history 45,
130-31, 214, 258, 293; and nature
32,92, 177, 294; and philosophy 15:
and reason 293; and science 131-32,
177; as entertainment 104, 108-09;
as imitation 104-15, 108-09, 133,
173-76; as learning or teaching 105,
108-10, 132; as narration 16-20; as
pleasure 1371, 132, 142, 247, 294
function of 107-09; comical 178;
didactic function of 63; dramatic 4;

Index 315

origin of 39; tragical 178; tragicomical
178

poietike (productive science) 32, 36

Pollux, Julius 190

Polygnotus 37, 43, 109

Polyidus 54. 55

Ponsonby, William 176

Ponzoni, Giulio 126, 128

Pope, Alexander 299

Pound, Ezra 205-06, 291

pragma (actions) 110

Pratinas 40, 70

prescriptiveness 3, 4. 33

pretexta: see fabula praetexta 112

proairesis (moral choice or purpose) 35, 52

probability 8, 9193, 130, 168, 235, 254

prologue (prologus) 48. 78, 81, 84, 102,
105, 112, T15-16, 122; types of 81

prophorikos (expression) 85

Protagoras 57

protasis 78, 81, 102-03, 105, 199, 248

prothesis 112

Pure, the abbé de 220

purgation (see also catharsis) 155-59, 173,
238, 244-45, 294

Quinault, Philippe 282
Quintilian 4, 62, 194

Racine, Jean 252, 255, 257if.

recognition 53-54; by inference 54, in
comedy 128; in tragedy 128; through
memory 54; through tokens 53; via
the poet 53; composite 54 (see also
anagnorisis, discovery)

representation 86-89, 105, 153, 169,
189; by actions 86-88

rhetoric 35-57, 78, 84, 86, 97, 239

Rhinthon of Tarentum 8o

rhythm 42, 99, 104, 105, 123, 150

Richelieu, Cardinal 212-13, 220, 277, 283

Ridgeway, W. 40

ritualist theories 40

Robortello, Francesco 3, 10, 84ff.,, 98,
112,172, 185-86, 188

Rojas, Fernando 123

Rucellai, Giovanni 161

Rueda, Lope de 185

Rufinus 78-79

rules of comedy 118-20; of drama 214,
261-62

Rymer, Thomas 291ff.

Sackville, Thomas 179
Saint-Evremond, Charles de 252ff.
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Sanazzaro, Jacobo 178

Sanchez, Miguel 189

satire 101, 186, 190

satyr-play 40, 62, 70-71, 106, I5I

Scaliger, Julius Caesar 5, 6, 7, 98ff., 129,
176, 179-80, 197, 200, 272, 274,
279, 291

Scaramouche (Tiberio Fiorillo) 261

Schlegel, A. W. 2

sciences, Aristotle’s definition of 36

Scudéry, Georges de 212-13

Seneca 121, 128, 161, 177, 179, 187,
211, 265

sequentiality in drama 10

Shakespeare, William 6, 11, 165, 177,
192-93, 198, 210, 268, 278,
285-87, 291, 295, 298

Shepheard, Fleetwood 292

Shorey, Paul 16

Sidney, Sir Philip 11, 12, 98, 165, 176ff.

similitudinary mode of discourse 5, 132-33

skenographia (painted scenery) 40

Socrates 14, 15, 73, 108, 188, 195, 266,
288

Somville, Pierre 99

Sophists 14, 120

Sophocles 33, 40, 52, 54. 57. 59. 79,
89-90, 107, 177, 194, 220, 294;
Ajax 48, 93; Antigone 53, 103, 246,
262; Electra 58, 93, 126, 139, 236;
Oedipus Tyrannus 52, 54, 61, 89, 93,
94, 121, 139, 151, 156, 168, 189,
250, 255, 259, 273

Sophron 37, 108

Sorbiére, Samuel 267

spectacle 7, 42, 43, 50, 239

Spratt, Thomas 267, 279

stage time versus real time 9

stasimon (part of tragedy) 48

stataria (kind of comedy) 112

Stinton, T. C. W. 49, 50

Stoll, E. E. 291

Suetonius 263

Tasso, Torquato 168, 294

technai (didactic manuals) 3

Teichmiiller, G. 3

Telford, Kenneth A. 32

telos (final cause) 32-34, 4243

Terence 78, 82, 99, 101, T1I-12, 115,
121, 125, 145, 150-51, 158, 166,
177-78, 180, 184, 186-87, 211,
248, 257, 261, 27475, 288

theatre 1, 5, 183, 231

theatrum mundi 12

Theodectes 54, 56

Theophrastus 78

theoretical science 36

Thespis 72, 80, 185

thought 35. 42-43, 53, 57, 97. 107, 243,
291 (see also dianoia)

Thrasymachus 104

Timotheus 38

Tirso de Molina (Fray Gabriel Téllez)
205ff.

Torres, Naharro Bartolomé de 8, 111ff.

tragedy 1, 5, 7-11, 32-36, 40-52, 55-60,
66, 78-80, 84, 87, 89—95, 99,
101-06, 109, 121, 151, 168-70,
177, 190; and action 78, 109; and
comedy 10, 34, 87-89, 101, 10506,
133, 137, 140, 149-50, 15253,
157, 160-64, 185, 187, 195-97,
205, 227, 238-40, 247-48, 288; and
comedy as poetical imitation 17-29;
and epic 61, 89; and status 87, 10T,
105, 140, 150, 152-53, 185,
239-40, 248; as imitation 38, 138,
258, 260, 262; as pleasure 158, 160,
174, 195, 234, 257, 263, 266; as
purgation 157, 294; as teaching 157,
174, 195; as vulgar art 60; character
in 35; definition of 134, 258; lesson of
179; origins of 12, 17, 38, 71-72,
79-80, 101, 185-86; parts of 34, 56;
qualitative parts of 42, 135-39;
quantitative parts of 48; requirements
of character in 35; rules of 122; types
of 56, 246, 259

tragicomedy 11, 12, 121, 122, 145, 147,
148-51, 153-54, 157-58, 160, 165,
169, 174, 181, 214, 230-31, 277,
282

Trissino, Giangiorgio 161

trochaic metre 40, 48

truth 99-100, 109, 124-25, 130-31,
155, 180, 188-89, 194, 212, 217-18

Tuke, Sir Samuel 279

Tully: see Cicero, Marcus Tullius

twenty-four hour rule 187, 208-09 (see
also unity, of time)

unities, three 9, 10, 137, 148, 150, 234,
248ft., 271, 274, 277, 284-85, 298

unity, of action 9, 10, 129, 149, 220-21,
226, 243, 248, 283; of place 129,
220, 221, 227, 250; of time 9, 10,
129, 212-15, 217-18, 220, 229,
244, 249-50, 263, 289; of time and
place 177, 180-81, 247
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verisimilitude 8-9, 35, 84-85, 91, 93, 98, Whetstone, George 9, 163-67
118, 124, 130-31, 148, 150, 153, Williams, Gordon 62, 70
158,168, 171, 189, 212-14,
217-18, 222, 225, 234-36, 242, Xenarchus 37
243, 247, 249, 258-60 Xenophanes 59
Vettori, Pietro 258 Xenophon 188
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