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articles on the influence of classical philosophy in the early modern period.

Ullrich Langer is Professor of French at the University of Wisconsin,
Madison. His books includeRhétorique et intersubjectivité: ‘Les Tragiques’
d’Agrippa d’Aubigné (1983), Invention, death, and self-definitions in the
poetry of Pierre de Ronsard (1986), Divine and poetic freedom in the
Renaissance: nominalist theology and literature in France and Italy (1990),
and Perfect friendship: studies in literature and moral philosophy from
Boccaccio to Corneille (1994). He is also co-editor of What is literature?
France 1100–1600, with F. Cornilliat and D. Kelly (1993) and Anteros,
with J. Miernowski (1994).

John Logan is Literature Bibliographer at Princeton University. He is a
specialist on Longinus in the Renaissance and seventeenth century. His

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-31719-1 - The Cambridge History of Literary Criticism: Volume 3: The Renaissance
Edited by Glyn P. Norton
Frontmatter
More information

http://www.cambridge.org/9780521317191
http://www.cambridge.org
http://www.cambridge.org
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essays include ‘The poet’s central numbers’ (1971), ‘Longinus’, in Ancient
writers: Greece and Rome (1982), ‘Montaigne et Longin: une nouvelle
hypothèse’ (1983), and ‘La Fontaine, Plato, and “La cigale et la fourmy” ’
(1986). He is currently working on a comprehensive study of Longinus in
the Renaissance and seventeenth century.

Jonathan Mallinson is Lecturer in French at the University of Oxford, and
Fellow of Trinity College Oxford. He is the author of The comedies of
Corneille: experiments in the comic (1984) and of numerous articles on
French theatre and prose fiction of the seventeenth century. He is also the
editor of Molière’s L’Avare (1988) and Le Misanthrope (1996).

Lawrence Manley is Professor of English at Yale University. His principal
publications include Convention, 1500–1750 (1980) and Literature and
culture in early modern London (1995). He is also the editor of London
in the age of Shakespeare: an anthology (1986).

David Marsh is Professor of Italian at Rutgers University. He is the author
of The Quattrocento dialogue: classical tradition and humanist innova-
tion (1990), and of Lucian and the Latins: humor and humanism in the
early Renaissance (1998); and is the translator of Leon Battista Alberti,
Dinner pieces (1987) and of Giambattista Vico, The new science (1998).

John Monfasani is Professor of History at The University at Albany,
State University of New York. His principal publications include George
of Trebizond: a biography and a study of his rhetoric and logic (1976),
Collectanea Trapezuntiania. texts, documents, and bibliographies of
George of Trebizond (1984), Fernando of Cordova: a bibliographical and
intellectual profile (1992), Language and learning in Renaissance Italy:
selected essays (1994), and Byzantine scholars in Renaissance Italy. Car-
dinal Bessarion and other emigrés: selected essays (1995).

Michael Moriarty is Professor of French Literature and Thought at Queen
Mary and Westfield College London. His publications include Taste and
ideology in seventeenth-century France (1988), Roland Barthes (1991),
and Semiotics of world literature (1996).

Ann Moss is Professor of French at Durham University. Her principal
publications include Ovid in Renaissance France: a survey of the Latin
editions of Ovid and commentaries printed in France before 1600 (1982),
Poetry and fable: studies in mythological narrative in sixteenth-century
France (1984), and Printed commonplace-books and the structuring of
Renaissance thought (1996).
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Glyn P. Norton is Willcox B. and Harriet M. Adsit Professor of Inter-
national Studies and Professor of French Literature at Williams College,
Williamstown, Massachusetts. His publications include Montaigne and
the introspective mind (1975) and The ideology and language of transla-
tion in Renaissance France and their humanist antecedents (1984). He has
contributed numerous essays on French Renaissance literature, Franco-
Italian literary relations in the Renaissance, on Dante, Boccaccio, and
Rousseau to journals such as Publications of the Modern Language Associ-
ation of America, Romanic Review, Modern Language Quarterly, Com-
parative Literature Studies, Journal of Medieval and Renaissance Studies,
and Italica. He is currently completing a book on Eloquence beside itself:
the theory and art of improvisation in the French Renaissance and neo-
classical text.

Marjorie O’Rourke Boyle is a cultural historian living in Toronto, Canada
and a widely known specialist in the rhetoric of religion. She is the author
ofErasmus on language andmethod in theology (1977),Christening pagan
mysteries: Erasmus in pursuit of wisdom (1981), Rhetoric and reform:
Erasmus’ civil dispute with Luther (1983), Petrarch’s genius: pentimento
and prophecy (1991), and Divine domesticity: Augustine of Thagaste to
Teresa of Avila (1997). Her most recent literary criticism is Loyola’s acts:
the rhetoric of the self (1997).

James A. Parente, Jr. is Professor of German, Scandinavian, and Dutch at
the University of Minnesota. He is the author of Religious drama and the
humanist tradition: Christian theater in Germany and the Netherlands,
1500–1680 (1987). He is also co-editor of Literary culture in the Holy
Roman Empire, 1555–1720, with Richard Erich Schade and George
C. Schoolfield (1991) and editor of Socio-historical approaches to early
modern German literature (1993). He has published several essays on
early modern German literature, and especially on neo-Latin writers,
in such journals as The German Quarterly, Daphnis, Humanistica
Lovaniensia, Sixteenth Century Journal, and Central European History.
His current research focuses on early modern sexuality; German, Dutch,
and Scandinavian humanism; and Latin drama in early modern Europe.

Richard Parish is Professor of French at the University of Oxford and Fel-
low of St Catherine’s College Oxford. He is the author of Pascal’s ‘Lettres
provinciales’: a study in polemic (1989), Racine: the limits of tragedy
(1993), and a forthcoming study of Scarron’s Le Roman comique. He is
also the editor of Molière’s Le TartuFe (1994) and of Racine’s Bérénice
(1994) and Phèdre (1996). He is currently at work on a general book on
French seventeenth-century Catholic writing.
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Anne Lake Prescott is Professor of English at Barnard College, Columbia
University. She is the author of French poets and the English Renaissance
(1978) and Imagining Rabelais in the English Renaissance (1998). She
is co-editor of the Norton Critical Edition of Edmund Spenser and has
published widely on Ben Jonson, Marguerite de Navarre, Sir Philip Sidney,
and David (the king and poet).

Catharine Randall is Associate Professor of French at Fordham Univer-
sity. Her publications include Subverting the system: D’Aubigné and
Calvinism (1990), (Em)bodying the word: textual resurrections in the
martyrological narratives of Foxe, Crespin, de Bèze, and d’Aubigné (1992),
and Simon Bouquet: imitations et traductions de cent dixhuict emblesmes
d’Alciat (Bibliothèque Nationale de France, ms. Fr. 19.143), with Daniel
Russell (1996). She is also the author of the forthcoming Creating from
constraint: Calvinist aesthetics in early modern Europe.

Timothy J. Reiss is Professor of Comparative Literature at New York Uni-
versity. His books include Towards dramatic illusion (1971), Tragedy and
truth (1980), The discourse of modernism (1982, 1985), The uncertainty
of analysis (1988), The meaning of literature (1992), and Knowledge,
discovery and imagination in early modern Europe (1997). The meaning
of literature was awarded the 1992 Forkosch Prize in intellectual history.
Books forthcoming are Patterns of personhood in ancient and medieval
Europe, Mirages of the selfe, and Against autonomy.

François Rigolot is Meredith Howland Pyne Professor of French Lit-
erature and Chair of Renaissance Studies at Princeton University. His
principal publications include Les langages de Rabelais (1972, 1997),
Poétique et onomastique (1977), Le texte de la Renaissance (1982), Les
Métamorphoses de Montaigne (1988), Louise Labé Lyonnaise ou la
Renaissance au féminin (1997). Le texte de la Renaissance was awarded
the Gilbert Chinard Literary Prize in 1982. He is also the editor of Louise
Labé’s complete works (1986) and Montaigne’s Journal de voyage (1992)
as well as the author of many articles on French Renaissance literature.

Diana Robin is Professor of Classics and Director of Comparative Liter-
ature and Cultural Studies at the University of New Mexico. She is author
of UnknownGreek poems of Francesco Filelfo (1984) and Filelfo inMilan:
writings, 1451–1477 (1991). She has also translated and edited Laura
Cereta (1469–99) in Collected letters of a Renaissance feminist (1997),
and is co-editor of Redirecting the gaze: women and third-world cinema
(1998). She is currently at work on a book on women writers and print
culture in sixteenth-century Venice.
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Daniel Russell is Professor of French at the University of Pittsburgh.
His publications include The emblem and device in France (1985) and
Emblematic structures in Renaissance French culture (1995). He has
written numerous essays on the art and theory of the emblem, Rabelais,
Montaigne, and Marguerite de Navarre and is the co-editor of Emblem-
atica. He is presently at work on a book on the reception-orientated his-
tory of book illustration in early modern France.

Paul Salzman is Senior Lecturer in the School of English, La Trobe Uni-
versity, Melbourne, Australia. He is the author of English prose fiction,
1558–1700: a critical history (1985) and the editor of two volumes of
early prose fiction for Oxford World Classics, as well as a selection of
Aphra Behn’s poetry and prose. He is presently completing a book about
the writing of 1621.

Michael Schoenfeldt is Associate Professor of English at the University
of Michigan. He is the author of Prayer and power: George Herbert and
Renaissance courtship (1991). He is currently completing a book for
Cambridge University Press entitled Bodies and selves in early modern
England.

Joshua Scodel is Associate Professor of English and Comparative Liter-
ature at the University of Chicago. His publications include The English
poetic epitaph: commemoration and conflict from Jonson to Wordsworth
(1991) as well as essays on Francis Bacon, John Donne, John Milton, and
Cavalier love poetry in such journals as Criticism, Comparative Literature,
English Literary History, Studies in Philology, and Modern Philology.
He is Associate Editor of Modern Philology and is currently at work on a
study of moderation and excess in early modern English literature.

Debora Shuger is Professor of English at the University of California, Los
Angeles. Her publications include Sacred rhetoric: the Christian grand style
in the English Renaissance (1988), Habits of thought: religion, politics, and
the dominant culture (1990), The Renaissance Bible: scholarship, subject-
ivity, and sacrifice (1994). She is also co-editor of Religion and culture in
Renaissance England (1997), with Clair McEachern.

Peter Skrine is Professor of German at the University of Bristol. He is
the author of The Baroque: literature and culture in seventeenth-century
Europe (1978) and of A companion to German literature, with Eda
Sagarra (1997). He has also authored a number of essays on the Baroque
literary period, including ‘Deutsches Barock und englische Sprachcultur’
(1981), ‘James VI & I and German literature’ (1989), ‘James I and Martin
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Opitz’ (1990), ‘Gryphius in Italy’ (1994), ‘The Greek tragedies of Hans
Sachs’ (1995), and ‘Christian Weise’ (1996).

Wesley Trimpi is Professor of English at Stanford University. He is widely
known for his work on English Renaissance poetics and is the author of
Ben Jonson’s poems: a study of the plain style (1962), Muses of one mind:
the literary analysis of experience and its continuity (1983). His essays
include ‘The practice of historical interpretation and Nashe’s “Brightnesse
falls from the Ayre” ’, Journal of English and Germanic Philology (1967),
‘The meaning of Horace’s ut pictura poesis’, The Journal of the Warburg
and Courtauld Institutes (1973), ‘Horace’s “ut pictura poesis”: the argu-
ment for stylistic decorum’, Traditio (1978), and ‘Reason and the clas-
sical premises of literary decorum’, The Independent Journal of Philosophy
(1988).

John O. Ward is a Senior Lecturer in History at the University of Sydney,
where he has taught all aspects of medieval history since 1967. His books
include The Middle Ages (1977), The Vézelay chronicle, with John Scott
(1992), The sorcery trial of Alice Kyteler: a contemporary account (1324),
with Sharon Davidson (1993), and Ciceronian rhetoric in treatise, scholion,
and commentary (1994). He is the author of numerous studies in the his-
tory of rhetoric and Latin, specializing in the medieval and Renaissance
periods. Among his essays: ‘The commentator’s rhetoric: from antiquity
to the Renaissance: glosses and commentataries on Cicero’s Rhetorica’, in
Medieval eloquence: studies in the theory and practice of medieval rhet-
oric, ed. J. J. Murphy (1978), ‘Renaissance commentators on Ciceronian
rhetoric’, in Renaissance eloquence: studies in the theory and practice
of Renaissance rhetoric, ed. J. J. Murphy (1983), and ‘Quintilian and
the rhetorical revolution of the Middle Ages’, Rhetorica (1995). He is
currently at work on several other projects involving Cicero’sDe inventione
and the pseudo-Ciceronian, Ad Herennium.

Richard Waswo is Professor of English at the Université de Genève. His
books include The fatal mirror: themes and techniques in the poetry of
Fulke Greville (1972), Language and meaning in the Renaissance (1987),
and The founding legend of western civilization: from Virgil to Vietnam
(1997).

Valerie Worth-Stylianou is a Senior Lecturer in French at King’s College
London. One of her main areas of research is the relationship between
translation and other forms of writing in the Renaissance. Her major
publications include Practising translation in Renaissance France: the
example of Etienne Dolet (1988), and editions of Claude de Taillemont,
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La tricarite (1556) (1989), with G.-A. Pérouse, F. Lecercle, and D. Fenoaltea,
of Racine, Alexandre le Grand (1991), with M. Hawcroft, and of the
Cassell guide to literature in French (1996). She is also the author of vari-
ous articles on Amyot, Du Bellay, Montaigne, and issues in Renaissance
translation, among the latter ‘Reading monolingual and bilingual editions
of translations in Renaissance France’, in Translation and the transmission
of culture, ed. J. Beer and K. Lloyd-Jones (1995). Her forthcoming book
is titled Confidential strategies: the evolving role of the ‘confident’ in
French classical drama (1635–1677).
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