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acceptability: of interpretations, 144,
146, 156; of redescriptions, 95-109;
of utterances, criteria for, 56-7

act-theories, of literature, 5-6, 7, 50-8

aesthetic dimension of literary works,
1-7

aesthetic emotion, unique, 43-5, 201-3

aesthetic evaluation, and truth, 58,
73-5, see also Goodmaking features

aesthetic experience, the, 201-3

aesthetic function, 46

aesthetic intention, of an author, 82

aesthetic relevance, of an emotion, 37

aesthetic response, of the reader, 82,
89-94

aesthetic satisfaction, 45 ; as justification
for activity, 219-23

aesthetic value, 31-2, 168

aesthetic viewpoint, 58

Ainslie, Douglas, 4n

Also Sprach Zarathustra, 154

Alter, Robert, 176n

ambiguity, 46, 78, 190; and complexity,
195; and discrimination, 151-2;
elimination of, 8-9; Empson on,
191-3; function and desirability of,
15-16; in King Lear, 13, 16, 152;
poetic, 87

amplitude, notion of, 195; see also
Aristotle

Anscombe, G. E. M., 297

Archer, William, 106n

Aristotle, 18, 31, 72, 220; Aristotelian
notion of amplitude, 195

Arnold, Matthew: ‘Dover Beach’, 61-2,
69-72, 73, 124; on literature, 38; on
poetry, 217-18; on Wordsworth, 76

art: emotion and, 26, 33-6; literary
work of, the, 2, 4, 35-7, 47, 164,
see also Literary work, the; Tolstoy

on, 2; work of, and aesthetic experi-
ence, 201-3

artistic merit, in literary works, see
Goodmaking features

Auden, W. H., 63, 64, 89-91

Austen, Jane: Mansfield Park, 13841,
1492, 153, 174-7; Pride and Pre-
judice, 67, 68, 104, 124, 125, 146,
173 ; Sense and Sensibility, 153

Austin, J. L., 52

author, the: and emotion, 32; and
intentional theories, 6-7, 25; and
interpretation, 58, 62, 99-115, his
personal, 118; and semantic theory,
26; and the reader’s frame of
reference, 78-89, 95-6, see also
Reader, the; devices used by, 125-6;
intentions of, 82, 118-19, 156; inter-
pretative concepts provided by, 103-9

Barrett, Cyril, 63n,222n

Barthes, Roland, quoted, 17, 18

Bateson, F. W., 1314

Beardsley, M. C.: Aesthetics, 11n, 14,
61, 95n, 163n, 202n, 206n, 210n,
222; and Schueller, H. M., 73n; and
Wimsatt, W. K., 24n, 25, 39n, 41, 153

Beardsmore, R. W., quoted, 204; 206

Beja, Morris, 170n

Bergonzi, B., 121n, 150n

Beyer, Edvard, 182n

Black, Max, 56n, 162n

Blake, William, 101, 195, 196

Bodkin, Maud, 110

Booth, Wayne C., 104

Bostetter, Edward E., 186n

Bradbrook, M. C., 180

Bradley, A. C., 141-2

Brooks, Cleanth, 14, 91, 1117, 1334,
172-3

229

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9780521316316
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-31631-6 - The Structure of Literary Understanding

Stein Haugom Olsen
Index
More information

INDEX

Cahn, Steven M., 63n

Campbell, Joseph, and Robinson,
Henry Morton, quoled, 110-11

Casey, John, quoted, 40-1; 162n

Chomsky, Noam, quoted, 8-9

Churchill, Winston, 166z

Coburn, K., 1107, 1867

Cockshut, A. O. J., 147-8, 184

cognitive emotion, theory of, 3945

Cohen, J. L., 56n

coherence: and interpretation, 149,
151, 180-2, 188, 215; and literary
insight, 205, 206; as a goodmaking
feature, 81, 199, 200, 207, 214; as an
evaluative predicate, 174, 191, 193,
195,196,198

Coleridge, S. T., 59, 72; ‘The Ancient
Mariner’, 97-8, 110, 111, 116, 146,
156, 183, 184-7

Collingwood, R. G., 4n

completeness, a criterion for interpre-
tation: and complexity, 188-91; and
correctness, 143—4, 150, 152; as
applied to tone, 126, 127-9; applied
to segments, 126-37, 155

complexity, 57, 80-1; and drama, 191;
and literary insight, 205, 206; and
meaning, 188; and non-literary in-
sights, 204-6; and relevance, cohe-
rence and preciseness, 191, 193; as a
good-making feature, 194-6, 199,
200, 207, 214; connection with com-
pleteness, 188-91, and discrimination,
191-3; demands made by, on reader,
214; in evaluation, 198

comprehensiveness, a criterion for
interpretation, 126, 144-8, 149, 150,
151, 155, 182-3, 184; and con-
sistency, 152, 154; and informative
discourse, 80-1; and relevance,
146-8

Compton, Neil, 677

conceptual connections, between litera-
ture and other concerns, 212-19

conceptual grid, 83,934

conceptual link, between object and
emotion, 40-1

conceptual scheme: in interpretation,
91, 96-109; personal to reader, 115—
17, 154-5, 203, 213, 215

conceptual schemes, alien to literary,
157-8,197-8

congruity, an evaluative predicate, 174;
absence of, results in incongruity,

230

174-9, or incoherence, 180-2

Conrad, Joseph, Lord Jim, 14-15, 84,
1934

consistency, a criterion for interpreta-
tion, 57, 126, 148-51, 174; and
comprehensiveness and discrimina-
tion, 152-5

context: and ambiguity, 8, 13, 16, 78;
and interpretation of utterances,
46-9; and meaning, 9, 11-13, 16, 17,
168, 191; and semantic density, 13;
artistic significance of segments in,
82-94, 153; non-literary, 198

correctness, a criterion for interpreta-
tion, 126, 150, 152, 155; and vague-
ness, 174; in interpretation of sub-
ject, 137-44

Craik, W. A, quoted, 111-12

critical cruxes, 144

critical vocabulary, 18; and artistic
purpose of works, 167;; and function-
ality, 95; classificatory, 109, 124-5;
evaluative, 160—4; interpretative, 109,
155, drawn from non-literary con-
cerns, 110, 196, drawn from other
cultural concerns, 110-15, for valid-
ating descriptions, 95-109; terms of,
and alien conceptal terms, 157-8,
197-8

Croce, Benedetto, 4n

Culler, A. Dwight, 71n

Culler, Jonathan, quoted, 22

Daiches, David, 170

Dante, 75

Davie, Donald, 1507

Descartes, 26-7

descriptive hierarchy, see Interpretative
hierarchy

detail, significant, 208, 214

Dickens, Charles: Bleak House, 46-7,
53—4; David Copperfield, 146-8, 161,
183; Dombey and Son, 67-8; Hard
Times, 68-9, 71; Oliver Twrst, 114,
154

discourse: informative, 53-5, and
literary, 58-81, 203—4, discussion
comment on, 567, evaluative com-
ment on, 57-60, exegetical comment
on, 55-6; literary not intended to
inform, 58-81, 2034

discrimination, a criterion for interpre-
tation, 126, 151-2, 154, 155; and
complexity, 191-3
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discussion comment, see Discourse, in-
formative

Doctor’s Dilemma, The, 194

Donato, Eugenio, 17n

Donoghue, Denis, quoted, 121

Einfiihlungs-theory, 74

Eliot, George, 79-80

Eliot, T. S.: Burnt Norton, 121-3, 124,
126, 150; East Coker, 150; Four
Quartets, 104,121, 122-3, 150, 180n;
Little Gidding, 150; on culture, 215,
218; on Hamlet, 151 ; on literature,
212; The Dry Salvages, 150, 180n;
The Waste Land, 104

Elliott, R. K., 63n

Ellmann, Richard, 98, 127-31

Elton, W.,222n

emotion(s): and art, 26, 33-6; and
music, 35; and the single reader, 37;
are independent entities, 27-8; are
private, 28-9, 37; concepts of, 30;
connection between literature and,
2645, 208; disciplining of, 207;
heightened forms of, 43-5, 201-6;
objects of, 29-31, 33; theory of
cognitive, 39—45; Wittgensteinian
theory of, 29-30

emotive theories, 7, 2645, 154

Empson, William, 107 ; on ‘The Ancient
Mariner’, 97-8, 110n, 111n, 156,
184-7; on the word ‘fool’, 11-12; on
Tom Jones, 67n, 72, 74; Seven Types
of Ambiguity, 191-3

End of the Affair, The, 42-3

evaluation, of literary works, 160-98;
see also Evaluative predicates

evaluative comments, see Discourse, in-
formative

evaluative predicates, 168-98, see also
Coherence, Complexity, Congruity,

Interest, Preciseness, Relevance,
Truth

evaluative terms, and interpretative,
1604

exegetical comment see Discourse, in-
formative

expression theory, 31-45; objections to,
36-9, 45

extensional theories: and expression
theory, 38-9; and objectivism, 24-5;
and mimesis theory, 25; are lin-
guistic, 6, 7, 10, 50; conflict of, with
intentional, 24-6; definition of, 6;

epistemological assumptions of, 7-8
‘eye-opener effect’, 205

Fielding, Henry: Joseph Andrews,100-1,
153; Tom Jones, 67n, 72, 74, 176n
Fitzgerald, F. Scott, The Great Gaisby,

142-4,170-2,177-9, 184, 206
Fodor, Jerry A., and Katz, Jerrold J., 92
Foot, Philippa, 161#n, 2227, 223
Ford, Boris, 175n
Freud, 166n
Freudian vocabulary, 157-8, 197
functionality, principle of, see Interpre-

tative hierarchy
Furness-Lane, Katie, 22n

Genetic Fallacy, 24

Gleckner, Robert F., quoted, 112

gootdmaking features, of literature:
absolute, 76-81; relative, 76, 78, 81;
see also Coherence, Complexity,
Comprehensiveness, Interest, Nat-
uralness, Preciseness, Relevance,
Truth, Verisimilitude

Green, Thomas Hill, 57

Grice, H. P., 51n

Haaland, Arild, 153, 181-2

Hadji Murat, 206

Hageberg, Otto, 182

Hampshire, Stuart, quoted, 50; 222n
Harding, D. W., 1107, 186n

Hare, R. M., 561, 162n, 2227
Heart of the Matter, The, 104,116
Hemingway, Ernest, 13n

Hirsch, E. D., quoted, 123
Hobsbaum, Philip, quofed, 213
Hoggart, Richard, 90-1

Hospers, John, 73n

House, Humphrey, quoled, 183
Humboldt, 9n

Hume, David, 26, 27, 56, 57, 65, 71

Ibsen, Henrik: Brand, 190; Doll’s
House, A, 153 ; Ghosts,'78,104-8, 146,
170, 188-90; Little Eyolf, 180; Peer
Gynt, 84-9, 94-5, 134-7, 146, 150,
153, 180-2; Wild Duck, The, 163,
183-4,196

imitation theory, 25, 73

importance: and triviality, 80-1; in
grouping of elements, 145-6

incoherence, 174, 188, 198; and irrele-
vance, 184, 191; defined, 180;
illustrated, 180-2
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incongruity, 174-9

informative function, see Discourse,
informative

intentional theories: and doctrine of
expression, 25; concerned with
psychological response, 26; conflict
of, with extensional, 24-6; criticisms
against, 38; definition of, 6-7; imply
subjectivism, 24; not necessarily
object-theories, 26

interest: a goodmaking quality, 200,
207, 214; and literary insight, 205,
206; and the reader, 215; use of
term, 196-8

interpretation(s): and evaluation, 160-
98; authorial, 118-19; authoritative,
118-19, 156; comparison of, 154-5;
‘correct’, 118; criteria for, 126-55,
see also Completeness, Comprehen-
siveness, Consistency, Correctness,
Discrimination; improper challenges
to, 156-8, 164; reader’s, hypothesis
for, 119-26, 207; resistance to,
145-6; vocabulary of, see Critical
vocabulary

interpretative choice, 120-5, 207

interpretative concepts, provided by
authors, 103-9

interpretative description, 83, see also
Interpretative hierarchy, below

interpretative hierarchy: a model of
literary understanding, 83-4; con-
secutive levels of, 95-115, 137;
criteria for descriptions in, 126-55,
see also Completeness, Compre-
hensiveness, Consistency, Correct-
ness, Discrimination; principle of
functionality and, 94-5, 146; rede-
scription in, 95-102, see also Rede-
scription ; specifies aestheticresponse,
914

interpretative hypothesis, 119-26, 207-
8

interpretative validity, criteria for, see
Completeness, Comprehensiveness,
Consistency, Correctness, Discrimi-
nation

interpretative vocabulary, see Critical
vocabulary

intuitionist theory, 156-7

intuitions: about meaning, 20-1;
literary, 3—4, 156-7; of the reader,
9,19

irrelevance, 182-7, 188, 198

232

Isenberg, Arnold, 63

Jakobson, Roman, 22

James, Henry, 79-80

Johnson, Samuel, 3, 76, 77

Jones, E. D., 32n,209n

Jones, Ernest, 157-8

Joyce, James: Finnegan’s Wake, 104,
110n, 111n, 193, 196; Stephen Hero,
173—4; Ulysses, 47, 96-7, 98-100, 104,
110,116

Jump, John, 91

Katz, Jerrold J., and Fodor, Jerry A., 9z

Keats, John, ‘Ode on a Grecian Urn’,
1324

Kenner, Hugh, 150

Kennick, W. E., 222n

Kenny, Anthony, 41; quoled, 31; on
emotion, 29-30, 44

knowing how, 1,2n,3

knowing that,2,3

knowledge, extra-literary, required in
interpretation, 96-103

Lamb, Charles, 187

Langer, Susanne, 346

language: and art, 34-6; and literary
insights, 204-6; and meaning, 10-16,
20-1; informative function of, dis-
cussed, 53-81; ‘on holiday’, 112-13;
poetic, 10, 15, 32-3; ‘second-order’,
18, 21; special, distinguishing litera-
ture, 7-23; see also Act-theories,
Object-theories, Semantic theory,
Structuralist theory

Lavers and Smith, 18z

Leavis, F. R., 68-9,71,74,79, 111

Leavis, Q. D., 111, 147-8, 161

Leech, Geoffrey N., quoted, 10

Leiden des jungen Werthers, Die, 206

Lemos, Ramon M., 57n

Lervik, Ase Hiort, 190n

Lévi-Strauss, Claude, 22,23

literary criticism: and truth, 62, 70-2,
75-81; comments constituting, 3-4;
‘normal’, and structural view of, 18—
19; structuralist, 22-3; see also
Critical vocabulary

literary insight, 204-6

literary intuitions, 3

literary practice: and comparison of
interpretations, 155; and debate on
truth, 62; and expression theory,
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38-9; and identification, of literary
works, 5, 214; and linguistic prac-
tice, 10; and literary theory, 23; and
structuralist theory, 21; as an insti-
tution, 2, 49, 214; comment consti-
tuting, 3—4; criteriological argument
for, 211-19; definition of, 2-3; for-
mulation of rules in, 18; sociological
argument for, 209-11; sources of
information on, 3-4; tools for evalua-
tion of, 199-223, see also Goodmak-
ing features

literary theory: aim of, 23; and con-
nection between linguistic and
aesthetic features, 5; as presented in
present work, 7; conflict in, see
Extensional, Intentional theories; of
interpretation, 118-59; of value,
160-98; on justification of literature,
199223

literary work, the: a hierarchy of
semantic units, 18-19; a type of dis-
course, 17; an aesthetic object, 4,
43-5; and emotion, expression of, 32,
35-6, 3945, in the reader, 201-11;
and extra-literary knowledge, 96—
115; and influence, on reader’s
actions, 206; and non-literary, the,
164-8; and object-theories, 6, 24, 25,
49; and semantic density, 15; and
truth, and evaluation, 73-81, or false-
hood, 34, 57-8,'72-3, '73-81 ; artistic
merit of, see goodmaking features,
below; as a source of knowledge, 61—
72; as a work of art, 2, 4, 35-7, 47,
164; as an utterance, 4, 46; as
intentional behaviour, 49-58; con-
cept of, 1-2; conventions concerning,
2-3, 15-16; evaluation of, 160-98;
goodmaking features of, 76-81, 160,
168, 199, 205, 206, 207, 214, 215;
in intentional theories, 7; interpre-
tation of, with reference to context,
46-9; is not necessarily informative,
58-72; linguistic dimension of, 4-5,
6, 13; role of, 82; segmentation of,
82-9; see also Discourse, Text,
Utterance

literature: a cultural good, 1x, 199, 220;
aesthetic satisfaction from, 45, 219—
23; and language, 1-23; and non-
literature, 164-8; and theory of
cognitive emotion, 39-45; and truth,
46-81 ; as a source of knowledge, 5-6,

see also Discourse, informative; as
imitation, 25; documentary details in,
63; ‘great’, 2; institution of, criterio-
logical arguments for, 212-19; psy-
chological theory of, 32—4; ‘second-
order language’ of, 18, 21; semantic
definition of, 12-13; social relevance
of, 200-11; structuralist theory of,

17-23;  systematic  connection
between emotion and, 26—45
Locke, John, 57

Lodge, David, 104, 175n
Lyons, John, quoted, 7-8

Mack, Maynard, 91-4, 102-3

Macksey, Richard, 172

Marxist vocabulary, 197

Maude, Aylmer, 2n

meaning: and complexity, 188, 193,
194; and interpretative terms, 161;
and language, 20-1; and value, 74-5;
author’s statements about, 118; of
literary works, 68-9; of utterances, 9,
50-2, see also Semantic theory; of
works of art, 36, 83

meanings, multiple, 46

Mew, Peter, 63n

Miller, J. Hillis, 67n

mimesis theory, 25

mind, human: alternative theory of,
required, 29-30; and body, are
locally independent, 26-7; in relation
to literary works, 7

Mudrick, Marvin, 13741, 153, 1746

Muir, Kenneth, quoted, 112

multiple relatedness, requirement of,
14, 144, 154; and acceptability of
redescription, 95-109

music, 35

naturalness, 76-8

Nilsen, Hans Jacob, quoted, 136

non-critical vocabulary, 157-8, 197-8

non-linguistic systems, 20

non-literary insights, 203, 204-6

Northam, John, 107z, 180n, 183, 188—
90

object-theories, 6, 7, 24, 25, 38, 49; see
also Extensional, Intentional theories

Odyssey, The, 104,119

Owen, W. J.B.,32n

Pamela, 42
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passions: traditional theory of, 26, 28,
32, 33, 37, 39

Pirie, David, 184-7

Pitcher, George, 113n

Plato, 31, 65

plausibility: and acceptability, 144;
criteria for establishing, 95-115

poetic ambiguity, 87

poetic deviation, 10

poetic device, 10

poetic language, 15, 136

poetry: and expression of emotion,
32-5, 38-9; and science, 217-18; and
style, 190-1; and ‘truth to’, 72-3;
conceptual nature of, 134; ‘good’,
86-7, 110, 135; language of, 16

Pope, Alexander, 204-5

preciseness: a goodmaking feature,
199, 200, 207, 214; an evaluative
predicate, 168, 188, 191, 198; and
complexity, 193,'195, 196 ;and literary
insight, 205, 206; and vagueness,
172-4; illustrated, 169-70

properties Py to Py, 200-3

Ptolemy, 75

reader, the: and aesthetic emotion, 39—
45; and aesthetic evaluation, 74-5,
82; and aesthetic experience, 201-4;
and ambiguity, 15-16; and author’s
intention, 118-19; and categories of
Judgement, 16, 49; and comparison
of literature with other concerns,
211-19; and connection between
literature and independent social
values, 210, 211; and emotion, 37,
39-45, 208; and frame of reference,
23, 78-9, 95-8; and influence of
literature, 207-11; and interpreta-
tion, 6, 46-9, 58, 61-2, 83-117, 119—
26, 148, 154-5, 160-1, 207; and
language, 32-3, 214; and literary
criticism, 71-2; and literary debate,
60, 62, 66; and literary theory, 1-2,
3, 41-2; and semantic theory, 19-21;
and subjectivism, 24; and the ‘eye-
opener effect’, 205-6; approach of,
to a literary work, 4, 5-6, 15-17, 214;
behaviour of, 44-5; conceptual
scheme of, 115-17, 203, 213, 215;
demands made on, 214-15; response
of, 26, 82; rewards of, 33; see also
Literary work, the

redescription: illustration of, 84-94;

234

plausibility in, 95-102, 137; principle
of functionality and, 94-5; process
of, 83,156

relevance, 182, 188, 198, 199, 214; and
complexity, 191, 193, 195, 196; and
irrelevance, 183-7; and literary in-
sight, 205, 206, 207

resistance, to interpretation, 145-6, 182

rhetoric, 10, 25

Richards, I. A., 32-4, 36, 162n, 192,
203

Robey, David, 22n

Robinson, H. M., and Campbell,
Joseph, quoted, 110-11

Ross, W. D., 220n

rules and relations, in language, 8, 9

Ryle, Gilbert, 2n, 29, 112-13, 220-1

Sayers, Dorothy, 1656

scepticism, 24-5, 28, 31, 38

Schiffer, Stephen, 517

Schueller, H. M., '73n

Searle, John, 51n, 56n

segmentation: and the reader, 214;
interrelation in, 82-9, 161; relative
to particular interpretation, 123

segments, of text, 82-9, 94, 149;
selection of, in interpretation, 119—
26,144-6

semantic definition of literature, 12-13

semantic density, 12-13, 14, 15, 46,
190, 191

semantic theory, 10-16, 17, 22, 25, 26

semiology, 19-21

sentence, the: a discursive symbol, 36;
analogy of, in structural analysis, 17—
20; and context, 47-50; as ‘reflec-
tion’, 61-2, 66-72; as ‘report’, 61,
62-6; function of, 46; ‘great’, 18, 19;
in segments, 82-3, 120-6; in seman-
tic theory, 10-11

Shakespeare, 11, 40, 67n, 76, 114;
Antony and Cleopatra, 116; Hamlet,
75, 91-4, 102-3, 124, 142, 151,
157-8, 162n, 194; King Lear, 10-11,
13, 16, 67, 130, 152, 163, 196;
Macbeth, 40, 114, 130, 153-4;
Romeo and Juliet, 193

Sharp, R. Farquharson, 85n

Shawcross, J., 59

Shelley, Percy Bysshe, 32n,
quoted, 208-9

Sherbo, Arthur, 76n

Silvers, Anita, 162n

39n;
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Smith, Norman Kemp, 56, 71

Spears, Monroe K., 90

status, of a passage, 84, 96, 126, 137,
190; and poetry, 191; and the novel,
191; and tone, 131-4; complexity of,
193-6; interpretation of, 130-4

Stevenson, C. L., 162n

Strawson, P. F., 51n, 56n, 112-13

Strindberg, 190

structuralist theory: of language, 7-10,
50; of literature, 17-23, 46

structure: and aesthetic purpose, 5; and
semantic theory, 14, 17; of the
literary response, 82-117, see also
Interpretative hierarchy; of the
sentence, and of works, 17-20

stylistic features, 84, 86, 96, 126, 190;
and poetry, 190-1; importance of, in
interpretation, 134-7, 193

subject, of a passage, 84; description of,
96-102, 127, 137; interpretation of,
193

Super, R., 38n

Swift, Jonathan, 110, 111

Tennyson, Alfred, Lord, 65-6, 101-2,
143

text(s): and aesthetic properties, 5, 32,
44-5; as a literary work, 16, 21,
46-9, 60, 118-59 (see also Interpreta-
tive hierarchy), 161, 164-8; as an
object, 12, 16; as fiction, 165-6; in
expression theory, 38; in extensional
theories, 6, 10; non-literary, 164-8;
segmentation of, 82-9, 161 ; serious,
165; use of term, 1, 4n; see also
Literary work, Utterance

textural features (texture): and aesthetic
purpose, 5, 46-9; and semantic
theory, 14,17

Tillman, Frank A., 63n

titles, and interpretative concepts, 104

Todorov, Tzvetan, quoted, 17

Tolstoy, Leo, 2; War and Peace, 195,
196

tone, of a passage, 84, 96, 126, 137,

190; and poetry, 191; and status,
131-4; and the novel, 191; com-
plexity of, 193-6; example of analy-
sis of, 127-9

Trilling, Lionel, 175n—6n

trivial, trivality, 196, 197-8

truth: absence of debate on, 60, 62-3,
66; and acceptability, 56; and
aesthetic evaluation, 58, 73-5; and
literature, ix, 3-4, 46-81; and re-
flections, 66—72; and reports, 62-6;
as an evaluative predicate, 75-81;
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