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ENTER THE WHOLE ARMY

C. WALTER HODGES enjoys a unique reputation as illustrator and scholar of the
Elizabethan theatre. This book consists of fifty of his drawings, with accompanying
text, which together reconstruct the original staging of scenes from Shakespeare’s
plays. It offers imaginative solutions to the puzzling questions which surround those
early performances at the large public and smaller private theatres.

Hodges’ pictures are informed by a deep understanding of the theatre conditions
of Shakespeare’s time. Many of them have appeared in volumes of the New
Cambridge Shakespeare edition. Together they provide a pictorial reconstruction of
an Elizabethan playhouse such as the Globe, as well as less well-known indoor or
private playhouses such as the Blackfriars.

Hodges creates visual explanations for specific incidents and bits of stage business
in the plays: the different uses of the ‘discovery space’ and upper stage or gallery; the
placing of beds and thrones; the creative use of stage posts and trap doors; the
employment of special effects such as gunfire, or a god descending from Heaven. He
provides solutions to the difficulty of staging, for example, Cleopatra’s monument,
the siege of Orleans, and, in the words of the title, how to represent a ‘whole army’ by
a few actors.

This is an attractive and timely book. With the rebuilding of the Globe Theatre on
Bankside, scholars, actors and directors are confronting again the problems of
staging Shakespeare’s plays. Walter Hodges’ ingenious and practical solutions will
appeal to students and theatregoers alike.

C. WALTER HODGES has, uniquely, combined a professional career as illustrator and
graphic designer with the writing of scholarly books on Shakespeare’s theatre, the
latter featuring his own drawings. His books include The Globe Restored (1939),
Shakespeare’s Theatre (1964) and Shakespeare’s Second Globe (1973). He has pro-
vided pictorial solutions to problems of staging in volumes of The New Cambridge
Shakespeare since its inception in 1984.
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PREFACE

The pictures in this book, excepting only those from historical sources in the
first chapter, were all drawn to accompany the separate volumes of The New
Cambridge Shakespeare, where they are intended as a guide for the reader in
imagining the plays as they would have appeared in their original mode of
performance on the stage of an Elizabethan or Jacobean theatre. Thus they
should show at a glance the meaning of general stage-directions such as
Enter above . . ., or of more particular ones such as (from The Tempest) Here
Prospero discovers Ferdinand and Miranda playing ar Chess, where ‘discovers’
means simply that he reveals them by drawing back a curtain. But when all
my illustrations had been completed for those limited purposes it appeared
to me that, seen together as a collection, they covered a broader subject than
was at first intended. Collectively they form a comprehensive picture of the
structure and management of the stage Shakespeare had worked with, at
least as seen through the imagination of a modern reporter — for ‘imagina-
tive’, to a great extent, any such report will have to be: without the support
of imagination, the total of contemporary evidence, even — or perhaps espe-
cially — in the case of that most famous of all historic theatres, Shakespeare’s
Globe on Bankside, is scarcely enough for us to work with.

We are in fact fortunate in having any actual pictorial evidence atall. Asis
described in the first chapter here, it was only by chance that a Dutch visitor
to London who happened to go into the Swan theatre one afternoon in 1596,
happened also to have the knack for drawing sketches, and that he later took
the trouble to write a description of the theatre, with a sketch of a per-
formance on its stage which he sent home in a letter to a friend, who copied
it, sketch and all, into a notebook which has by chance survived into our own
time. Without that succession of simple chances we should have no knowl-
edge at all of what the interior of any public theatre had looked like in the
London of Shakespeare’s day, and whatever we might have guessed about it
would almost of a certainty have been wrong. Without that sketch, who
would have imagined such a thing as a thrust-forward rectangle of a stage,
with two great pillars standing upon it, more or less in the way of the actors,

VIII
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PREFACE

the vision of the audience, and everything that went on there? Yet that stage
and those pillars have now established themselves firmly in theatre history
as the characteristic, even emblematic background of Shakespeare’s profes-
sional life. Nobody doubts them, and I have shown them as familiar features
in my drawings throughout this study.

It should be noted here that the designs for the stage shown in my draw-
ings, as well as many of the drawings themselves, were made over a period of
several years before the unexpected discovery of the Rose theatre in the
Spring of 1989. That excavation did not alter, but basically confirmed, many
things that had been previously only conjectural. And it added some
unexpectable details. For example, it confirmed what had often been sup-
posed, that the theatre yard was set at a slight rake down towards the stage all
round, but added the surprise that its surface was entirely composed of an
aggregate of cinders and hazelnut shells. Of course, we need not go on to
suppose that all theatre yards were surfaced in the same way, but so it was at
the Rose.

I am aware that there are a few occasional inconsistencies in the stage
details of my reconstructions between different drawings (though never, I
hope, among any for the same play). Some of my stages have a low railing
around their outside edge, others have not: the two posts are not always in
quite the same position: the curtained opening in the back wall is sometimes
set in line with the wall, with the curtains on their rail sometimes in front of
the wall or at other times behind it; or sometimes it forms a structure of its
own, built forward as a sort of porch. But I hope these and other differences
of my stage layout, between one example and the next, may not be thought
of as inconsistent lapses, but rather as what I might call ‘exploratory varia-
tions’. I deliberately did not begin this series of pictures by first inventing a
set of permanent fixtures, using the ‘Wooden O’ as a sort of Elizabethan
half-timbered cage within which to bend the plays into suitable positions of
historic conformity. In that way, if any layout should happen to be wrong in
the beginning it would have to be wrong throughout, and one would miss
even a chance of getting it right by mistake. Therefore I decided, in my
representations of the Elizabethan stage, to allow myself a certain liberty
with my interpretation of it, holding that if a drawing is to have success in

X
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PREFACE

suggesting a living reality, it ought at least to have a life of its own. I hope
that, as illustrations, the drawings are convincing and appropriate, but as
statements beyond that they should not be expected to be final or definitive
solutions to outstanding and still unresolved problems. For an example of
this we should look back once more to the thing I have so confidently
described above as ‘that thrust-forward rectangle of a stage’. At the begin-
ning of this century, in a book entitled The Shakespearean Stage, Dr V. E.
Albright published a drawing of ‘A Typical Elizabethan Stage’, showing it as
thrust-forward into a round yard, not in the form of a rectangle, but wedge-
shaped, tapering towards the front. In either a round yard, as that of the
Globe, or a square one as of the Fortune, this is a workable plan, and indeed
Dr Albright proposed it for both. It disagrees, however, with the powerful
and over-riding evidence of the Swan drawing, and so, except for its appear-
ance in earlier publications such as Ashley Thorndike’s Shakespearean
Theatre of 1916, it has disappeared from the scene. The rectangular stage
still retains its dominance. Nevertheless when, after three hundred and forty
years, the foundations of an actual Elizabethan theatre — the Rose — were
discovered on Bankside, the shape of its stage was clearly seen. It was
wedge-shaped, with its sides gently tapered towards the front.

I ought therefore to express a personal opinion at this point, though, to
be less dogmatic, I will call it simply a preference. I think a taper-fronted
stage is particularly suitable within a square-yarded theatre such as the
Fortune. Given the known plan dimensions of the Fortune’s auditorium and
the supposed but rather less clear measures of its stage, I have always been
puzzled by all reconstructions of it, which leave two narrow vacant gangway
areas down each side of the stage at yard level, between that and the audience
galleries. If, however, the stage were less wide at the front than at the back
these embarrassing ‘gangways’ would be opened out to become useful and
accessible parts of the main yard. It would be very sensible. With a round or
polygonal yard it would also be sensible but not so decisively, because the
side-spaces are not so narrowly proportioned from the yard itself. I therefore
feel able to retain as a personal preference, a loyal liking for the rectangular
stage which has become, perhaps because of its peculiarity, a favourite
reconstructional tradition. To the objection that the Rose has now been
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PREFACE

shown and proved to be a round theatre with a tapering stage I can offer only
one explanation: that the Rose was a very small theatre wherein the tapered
stage allowed more elbow-room in a crowded yard. But I have to admit also
that the argument enables me to retain my long-standing and habituated
preference for rectangles.

For all my reference quotations from the plays I have used the 1953
edition of the Nonesuch Shakespeare which combines the complete First
Folio text with all the Quarto variations in the margins: only I have occasion-
ally modernised the spelling, thus (perhaps too puritanically) denying
myself that pleasant but sentimental sense of historic ‘local colour’ given by
the original.

My enthusiasm, with what may perhaps be described as my ‘inventive
researches’ in this absorbing subject, has been spurred and guided by the
works of a host of great scholars for whom I would like to think this book
could be a modest token of the tribute I owe. It goes without saying that I
have depended greatly upon the four volumes of Sir E. K. Chambers’ The
Elizabethan Stage of 1923, with its successors in G. E. Bentley’s The
Jacobean and Caroline Stage. 1 must also recognise my dept to T. W.
Baldwin’s Organization and Personnel of the Shakespearean Company of
1927, to A. C. Sprague’s Shakespeare and the Audience, A. .. Thorndike’s
Shakespeare’s Theatre, and to J. Cranford Adams’ The Globe Playhouse: Its
Design and Equipment, of 1942, and more recently to Herbert Berry’s
Shakespeare’s Playhouses. I wish also to recognize the valuable help given by
my son Crispin Hodges while preparing this work for the press. For the
many others in a list which there is not space enough here to mention by
name I can only hope they will not haunt me for my seeming neglect, though
I fear they may. But there is one work which I must certainly not fail to
acknowledge, for it engrossed and inspired me when I was a student and has
remained as a colour in my memory ever since. It is Harley Granville-
Barker’s matchless series of Prefaces to Shakespeare. That must therefore be
considered one of the origins of this book, to which I am hereby subscribing

a preface of my own.

XI
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1 The First Playhouse (the Theatre) 1576.

XII

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521311705
http://www.cambridge.org
http://www.cambridge.org

