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acting, naturalistic, 152-3
Adelson e Salvini (Bellini), 163
Alfonso and Estrella (Schubert), 1367
Algarotti, Count Francesco, 26, 28
Amor conjugale, L’ (Mayr), 130
Anfossi, Pasquale, 132
arias
of Bellini, 16g-70, 174-5
in binary form, 50
of Cherubini, 62—3
classification of, 17
coda(s) added to, 53, 170
conversational style in, 174-5
interruption during, 72
Italian rules for, 53—4
in Lied style, 137, 140, 142
as model for the concerto, 184
‘a quattro’, 21, 53
of Rossini, 117
sonata form in, 5, 54
see also coloratura, da capo aria
Ariodant (Méhul), 84~7, 15960, 180on
Arne, T. A, 176
Auber, Daniel Frangois Esprit, 75, 76
Fra Diavolo, 103, 115, 119, 182
Masaniello, 119
Axur (Salieri), 43, 44

Bach, |. S., 11-12, 105n, 114, 116, 125-6
ballad, in opera, 52, 151, 164
ballet, 34, 51
association of chorus with, 50, 51, 76,
177
in Télémaque, Le Sueur’s directions
for, 65
Barbaia, Domenico, 138
Barbiere di Siviglia, Il (Rossini), 114,
115n, 118
barcarolle, 72, 76, 115, 120, 164
baritone, 178, 179, 180
Barzun, Jacques, g5n
basso buffo, 18, 45, 56, 112, 163, 180
patter-songs for, 22, 35

basso cantante, 179
Beaumarchais, 2, 38-9, 40, 42, 44
Beethoven, Ludwig van, 7, 12, 62, 125
and Cherubini, 47, 49, 58, 63, 83, 92,
93, 132, 134
Fidelio, 12, 58, 93, 113, 126-34; and
Bouilly’s original libretto, 59,
126-9, 131, 133—4; and Gaveaux’s
version, 129; Leonore No. 3 over-
ture, Qo, 133; versions: first
(1805), 92, 128n, 131; second
(1806), 9o, 131; third (1814), 1289,
130, 141-2; weakness of, 132—4
and human feeling, 83, 93, 134
and moral qualities, 83, 134
and Mozart, 132
and the polonaise, 105
as a Romantic, 2, 10, 11, 134-5
and Rossini, 114, 118
and sentimental style, 113
symphonies, 15, 62, 92, 125, 185
as a theatre composer, 126, 134
variations on themes by Paisiello, 35,
110
vocal style, 23, 92
Bellini, Vincenzo, 7, 173-5, 180
Adelson e Salvini, 163
and the barcarolle style, 164
and conversational style in arias,
174-5
influences on, 165-6, 170
and melody, 164-5, 169
Norma, 42, 124, 166, 166n, 170-2,
181n; French influences on, 170;
orchestration of, 172; plot, 170-2;
and politics, 173
Pirata, 11, 163
political nature of his
172-9
Puritani, I, 166
Sonnambula, La, 166—70, 175; chorus,
167, 168
Straniera, La, 164, 166n

operas,
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Bellini (cont.)
style of, 162, 163, 164, 165, 16g—70,
174-5
vocal forms of, 16g-70
weakness of, 162, 165
Berg, Alban
Wozzeck, 34
Berlioz, Hector, 1, 2, 7
and Cherubini, 57, 61, 82
and descriptive music, 185
and Le Sueur, 64, 65, 66, 87-8, 93
and Méhul, 79, 85
and Spontini, g5n
Troyens, Les, 82, 85, 88
writings of, 27, g5n, 127n
Berton, Henri Montan, 3gn, 84n, 93n
binary form, 50, 51, 53
Bis, Hippolyte-Louis-Florent, 119
Blake, William
Death of Adam, The, g0
Boito, Arrigo, 45, 174
Bouilly, Jean Nicolas, 59, 82-3, 1269,
131, 1334
Breuning, Stephan von, 131n
Brook, Barry, 48n
Busoni, Ferruccio, 152
Byron, Lord, 1, 2, 115, 116, 146, 180

cabaletta, 53-4
Camilla (Paer), 111-13, 163
Camille (Dalayrac), 55, 111
Campra, André, 13
canzonelta, 22
Casti, Giambattista, 33, 35-6, $6-7, 44,
178
castrato, 20-1, 178, 179
Catel, Charles-Simon
Sémiramis, 135, 181n
Cavalieri, Emilio dei, 28
cavatina, 53, 72
Caverne, La (Le Sueur), 7, 65-8, 112
Caverne, La (Méhul), 71
censorship, 130, 173
chamber music, 4, 97, 108, 109, 182, 183
‘characteristic music’, 105-6
Charlton, David, 46n
Chénier, André, 64
Cherubini, Luigi, 47, 95
and Beethoven, 47, 49, 58, 63, 83, 92,
93, 132, 134
and Berlioz, 57, 61, 82
and Caverne, La, 66
Démophoon, 49-50, 61

Deux Journées, Les, 49, 823

Elisa, ou le voyage aux glaciers du Mont
Saint-Bernard, 802, 169

Faniska, go-2, 93, 96, 105, 138

and the French Revolution, 52

and Gaveaux, 127

and Haydn, 48, 93

and Hoffmann, 150-1

influence of, on musical style, 47, go,
92, 108, 1501, 185

Lodoiska, 52, 55-63, 80,81, 91, g6, 169;
plot, 55-61; polonaise in, 105n;
and Zauberflite, Die, 55, 56, 57, 58,

59
Médée, 23, 82, g2, 122, 129n, 170
and Méhul, 78—
and Mendelssohn, 47, 93
and Mozart, 48, 49, 51-2, 55, 61, 81
popularity of, reasons for, 52
pupil of Sarti, 47, 78
as a Romantic, 61—3
and Schubert, 47, 63, 186
and Spontini, 97
style and technique, 9, 47, 49-52, 55,
78, 79, 82, 83, 93, 151; descriptive
music, 24, 59, 60, 63, 81; the orche-
stra, 49, 59, 61-3, 81-2, g2-3; over-
tures, 61, g2; solo instruments,
61-2, 81—2; vocal style, 23, 57, 62-3,
78, 82, g2
and Weber, 47, 49, 63, 93
Chézy, Helmina von, 84, 139, 152, 155,
156-7, 158
Chopin, Frédéric, 2, 105, 165, 180, 187
chorus
association with ballet, 50, 51, 76, 177
in French opera, 50, 52, 176—7
in Italian opera, early, 49-50
male-voice, 140, 159
and military band style, 102, 163—4
and recitative, 1634
in Romantic opera, 50-1, 121, 152,
163-4, 167, 176—7
church music, 4, 5-7, 47, 50, 64, 182
Cimarosa, Domenico, 52, 97, 163, 164
Gli Orazi ei Curiazi, g7
Matrimonio segreto, Il, g7
and Mozart, 52
and Rossini, 97, 114, 116
and Spontini, g7
claque, 55
clarinet, 62, 88, 116-17
coda, 53, 54, 170

191

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9780521296595
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-29659-5 - The Rise of Romantic Opera

Edward J. Dent
Index
More information

INDEX

coloratura, 62, 106, 107, 165
comédie larmoyante, 14
comédie mélée d’ariettes, 52, 110, 138
comic opera
and castrati, 201
and the ‘concerted finale’, 21
English, 159
in Europe, 13, 176
and folksong, 21-2
French, 13-14, 22-3, 52~3, 54-5
German, 132
and intermezzi, 19-20
halian, 13-15, 19-22, 28, 45, 163, 176;
spreads to France, 13-14
Neapolitan, 13-14, 19-22, 45, 176
Querelle des Bouffons, 13, 14
Romantic opera, evolution from, 15,

131-2

sentgimental treatment of, 13, 20, 114,
166, 176

serious opera using techniques of,
97, 117-18

and the tenor hero, 20-1

concerto, 125, 184; derived from ope-
ratic aria, 184

concerts, public,
theatres, 4, 184

continuous music in opera, 68, 76, 85,
137, 148, 150, 163

conventions of opera, 17-32, g8, 106,
109, 1389

counter-tenor, 178

Cublai (Salieri), 434

3~4, 182-4; in

da capo aria, 17-18, 20, 34-5, 50, 534
and the ‘ensemble of perplexity’, 21,

5!
Dalay?ac, Nicolas, 14, 110-11, 112,
129n, 132
Camille, ou le souterrain, 55, 111
Danaides, Les (Salieri), 34-5, 38, 129n
Dante, 115-16
Da Ponte, Lorenzo, 33, 41, 43, 180
David, Jacques Louis, 64n
Dean, Winton, 84n, 12gn, 131n
Deane, Basil, gn
Della Corte, Andrea, 110
Démophoon (Cherubini), 49-50, 61
descriptive music, 185
in French opera, 24, 40, 69, 79, 81,
177
in German opera, 24
in Italian opera, 24
see also storms

Deux Journées, Les (Cherubini), 49, 82—

Ditte?)rsdorf, Karl Ditters von, 44n, 132

Don Giovanni (Mozart), 22, 43, 45, 55,
73, 180

Donizetti, Gaetano, 7, 98, 113, 164, 173

Donna del lago, La (Rossini), 115

dramma eroicomico, 35-6, 44

Dreimdderlhaus, Das, 107-8

Duffett, Thomas, 20

Duni, Egidio Romoaldo, 14

Duval, Alexandre, 78

Einstein, Alfred, 10~11, 35n, 143
Elisa (Cherubini), 80-2, 169
English opera, 4-5, 20, 29, 52, 176,
181
ensembles
in French opera, 23, 52-3, 54, 63, 98,
163, 176—7
in Italian opera, 21, 52, 53, 98, 139,
163, 176—7
‘of perplexity’, 21, 53, 169
in 3/4 time, g8
Entfiihrung, Die (Mozart), 15, 22, 40, 180
Erard, Sébastien, 186n
Euphrosine (Méhul), 83—4, 158n
Euryanthe, see Weber

Fabris Jakob (Giacopo), 25

faits historiques, 82

falsetto singing by tenors, 178—g

Falstaff (Salieri), 445

Faniska (Cherubini), go—2, g3, g6, 105,

138
Ferdinand, Prince Louis, of Prussia,
98, 113

Fernand Cortez (Spontini), g8-106, 181n

festivals, choral, 1834

Fétis, Frangois-Joseph, 50

Fidelio, see Beethoven

Field, John, 165, 180

Fierrabras (Schubert), 138-9g, 1402

Fillette Loraux, C. F., 52

Fioravanti, Valentino, 163

folk-music, 21-2, 108, 120, 164, 174-5

form, see musical form in opera

Foster, Donald H., 27n

Fra Diavolo (Auber), 103, 115, 119, 182

Freischiitz, Der, see Weber

French opera, 13-15, 22-3
chorus in, 50, 52, 176—7
conventions of, 22~-3, 52-3, 54-5
descriptive music in, 24, 177
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French opera (cont.)
and the initiation of Romantic opera,
160—1
and the invasion by Italian comic
opera, 13-14
started by Italians, 29
French Revolution
changes in opera due to, 52, 76, 94,
176, 181
and religion on stage, 76, 181
school of, 28-g, 47, 62, 64, 82n, g2, 129

Galuppi, Baldassare, 21
Gaveaux, Pierre, 127, 132
and Cherubini, 127
Léonore, ou I'amour conjugal, fait his-
toriques espagnol, 127—9
German opera, 3, 15, 24, 132
Germanism in music, 151-2
Gilbert, W. S., 6, 37, 44n
Gli Orazi ei Curiazi (Cimarosa), g7
Gluck, Christoph Willibald, 8, 50, 72n,
76, 104-5, 129n
and Algarotti, 28
Armide, 82, 170
and the French Revolution school,
2
Iphigénie en Tauride, 51n, 88, gon,
1110, 135
and Le Sueur, 64, 65, 88
and Mozart, 33
Onfeo, 28
and the Romantic Movement, 28
and Salieri, 334
and Wagner, 28
Goethe, Johann Wolfgang von, 2, g, 10
Gonfalonieri, G., 48n
Gray, Thomas, 26-7, 28, 35
Grétry, André, 14n, 51n,85n,8gn, 111n
Guillaume Tell, 8on, 119, 120, 123
and Méhul, 79, 132
memoirs, 23n, 27
and Swiss mountain scenery, 8on
Grotta di Trofonio, La (Paisiello), 37-8
Grotta di Trofonio, La (Salieri), 36-7
Grove, Sir George, 126, 135
Guglielmi, Pietro Alessandro, 163
Guillard, N. F., gon
Guillaume Tell (Grétry), 8on, 119, 120,
123
Guillaume Tell, see Rossini

Habeneck, Frangois-Antoine, 4n
Halévy, Fromental, ¢8, 109, 182

Handel, George Frideric, 21, 29, 30, 50,
53n, 72n, 139, 177
Commemoration of (1784), 125,
183
and Romantic opera, 8—9
harp, 85, 87, 120, 137
double-action, 186
Hasse, Johann, 15
haut-contre, 178—
Haydn, Joseph, 7, 14n, 72n
and Cherubini, 48, 93
symphonies, 48, 185
Heldentenor, 179, 180
Herrick, Robert, 10
Hiller, Ferdinand, 131
Hoffmann, E. T. A, 2, 11, 27, 150-1,
181
and Cherubini, 150-1
and the orchestra, 151
Undine, 1501
and Weber, 150
Hogarth, George, 17
horn
and Cherubini, 61, 81
in French music, 62, 121
in German music, 61, 121
in Léonore (Gaveaux), 127n
and Méhul, 72n, 74, 79
as a Romantic instrument, 62, 121,
137, 157
Hugo, Victor, 1, g

Idomeneo (Mozart), 24, 33, 49, 51, 164,
170, 176
intermezzi, 1g—20
Irving, Washington
Wild Huntsman, The, 153
Italian opera, 13-15, 19-22, 28, 45, 163,
176
chorus in, 49-50
conventions of, 524, 72, 139
descriptive music in, 24
spreads to France (comic), 13-14

Jessonda (Spohr), 148—9, 181n
Joseph (Méhul), 77-8, 93
Joseph 11, Emperor, 33
Jouy, Etienne de, 99-100, 119

Keats, John, 1, 2, 180
Keiser, Reinhard, 3n
Kelly, Michael, 180
Kindermann, Heinz, 2n
Knapler, G., 49n
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Kreutzer, Rodolphe
Lodoiska, 55
Paul et Virginie, 68—g, 76, 124

Lachner, Franz, 82

Leitmotiv, 65, 84, 84n, 85

Leo, Leonardo, 11, 21, 22n

Leonora (Paer), 12g-30, 130n, 131

Leonore, see Fidelio under Beethoven

Léonore (Gaveaux), 127—9

Le Sueur, Jean Frangois, 47, 64-5
and ancient Greek music, 27, 64, 66,

90
and Berlioz, 64, 65, 66, 87-8, 93
Caverne, La, 7, 65-8, 112
and church music, 27, 64
and Gluck, 64, 65, 88
Mort &’ Adam, La, go
Ossian, ou les Bardes, 87-8, 170
Paul et Virginie, 68, 70-1, 77n, 124
Télémaque, 64-5, 770, 124

Lied style of Schubert, 137, 140, 142

Liszt, Franz, 2, 7, 27, 185, 187

local colour, 51, 102, 105, 128, 174
Swiss, 8o, 119, 120, 121

Lodoiska, see Cherubini

Lodoiska (Kreutzer), 55

Logroscino, Nicola, 21

Lully, Jean-Baptiste, 22, 24, 31, 50, g5
and early French opera, 13, 29

lyrischer Tenor, 179

madrigals, 6, 7, 31

Marmontel, J. F., 49n

Marschner, Heinrich, 149-50
use of monotonous rhythm, 14g-50
and Weber, 149

Martini, Padre, 6, 113

Masaniello (Auber), 119

Mayr, Simone, 113, 116, 132, 163
Amor conjugale, L’, 130
Rosa rossa e la rosa bianca, La, 113-14
and Rossini, 114, 116

Médée (Cherubini), 23, 82, g2, 122,

129n, 170

Méhul, Etienne, 47, 95, 129n, 156
Ariodant, 847, 159-60, 18on
and Berlioz, 79, 85
Caverne, La, 71
and Cherubini, 789
and descriptive music, 79
Euphrosine, ou le Tyran corrigé, 834,

158n

and Grétry, 79, 132

Joseph, 77-8, 93

Meélidore et Phrosine, 717, 79, 108n,
124, 137

and Romantic technique, 79, 93—4

and Schubert, 186

style, 789, 93, 930, 132

Uthal, 88—go

and Weber, 77, 77n, 84, 86n, 87,

15
Meélidove et Phrosine (Méhul), 71-7, 79,
108n, 124, 137
mélodrame, 70, 76, 82n, g1, 141
melodramma, 40
men, in female roles, 18, 20
Mendelssohn, Felix, g0, 105-6, 113, 180,
187
and Cherubini, 47, 93
oratorios, 183—4
Songs without words, 186, 188
and the stage, 109
symphonies, 185, 186
Merry Wives of Windsor, The, operas
based on, 44n
Metastasio, Pietro, 18-19, 24-5, 49, 104,
134, 139, 155
Meyerbeer, Giacomo, 7, 98, 105, 106,
109, 148, 182
and Spontini, 100, 102, 106
military band music
and Auber, 119
and revolution, 173, 119-20
and Rossini, 116-17, 120, 123
and Schubert, 105, 117
and Spontini, 100, 102, 103, 105, 107
and vocal style, 102, 107, 117, 1634,
165
Molinara, La (Paisiello), 110
Monsigny, Pierre Alexandre, 14, 69n,

7
Bell?z Arséne, La, 69
Monteverdi, Claudio, 31, 177
Mort d’ Adam (Le Sueur), go
motive, see Leitmotiv
Mount-Edgcumbe, Lord, 121, 163, 164
Mozart, Wolfgang Amadeus, 7, 12,
14-15, 92, 110, 113
and Beethoven, 132
and Cherubini, 48, 49, 51-2, 55, 61,
81
and Cimarosa, 52
Clemenza di Tito, La, 41, 176
and descriptive music, 24
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Mozart (cont.)

Don Giovanni, 22, 43, 45, 55, 73, 180

Entfithrung, Die, 15, 22, 40, 180

and form, 35, 51-2, 53, 54, 109

and Gluck, 33

Idomeneo, 24, 33, 49, 51, 164, 170, 176

Nozze di Figaro, Le, 38, 130, 180

and Rossini, 114, 115

and Salieri, 33, 45

symphonies, 185

Zauberflote, Die, 15, 24, 91, 132, 180,
181n; and Lodoiska, 55, 56, 57, 58,

musical form in opera, 50-1

Naples, comic opera, in, 13-14, 19-22,
45, 176

Napoleon Bonaparte, 88, 95, 97, 99,
100, 111N

Napoleonic period, g5, 104, 111, 120,
140

Neuhoff, Theodore Baron von, 36

Nina pazza per amore (Paisiello), 110-11

Norma, see Bellini

Noverre, Jean Georges, 65

Nozze di Figaro, Le (Mozart), 38, 130,
180

QOberon, see Weber
opera
as a complete work of art, 26, 28, 154,
159
influence of, on musical style and
concerts, 108, 182-8
regarded as an inferior form of
music, 109, 126
opera buffa, see comic opera, Italian
opéra-comique, see- comic opera, French
opera seria, see' serious opera
oratorio, 183—4
orchestra, treatment of, 46, 110, 177
by Cherubini, 49, 59, 61-3, 81-2, 92-3
by Hoffmann, 151
see also descriptive music, and under
individual instruments
Ossian (Le Sueur), 87-8, 170
Otello (Rossini), 115-16
overtures
of Cherubini, 61, g2
and the origin of the symphony, 5,
54, 92, 184
storm music in, 111

Paer, Ferdinando, 111n, 116, 131, 132,
163
Camilla, 111-13, 163
Leonora, 12g-30, 130N, 131
and Rossini, 114, 116
Paisiello, Giovanni, 35, 110, 111, 112-13,
114, 116, 162, 163
Grotta di Trofonio, La, 37-8
Molinara, La, 110
Nina pazza per amore, 110-11
Re Teodoro a Venezia, Il, 33, 36
and Rossini, 114, 116
Palestrina, Giovanni Pierluigi da, 7, 47
Palomba, G., 38
Pasta, Madame, 173
patter-song, 22, 35, 164
Paul et Virginie (Kreutzer), 68—, 76,
124
Paul et Virginie (Le Sueur), 68, 70-1,
770, 124
Pergolesi, Giovanni Battista, 6, 20, 110,
162, 163
and conversational style in arias, 174
Serva padrona, La, 19, 20
pianoforte music
and Romanticism, 186—8
transcriptions, 187-8
variations, 35, 147
Piccinni, Niccolo, 21, 76
Pirata, Il (Bellini), 163
Pixérécourt, Guilbert de, 71, g1
Planché, J. R, 160
polonaise, 105
prayer in opera, 76, 78, 124, 167, 182
in comic opera, 182
earliest example of, 43
Prévost, Abbé, g
Purcell, Henry, 4, 31, 116, 177, 178, 181
Puritani, I (Bellini), 166

Querelle des Bouffons, 13, 14

Rameau, Jean-Phillippe, 13, 14, 22, 31,
50, 76
and descriptive music, 24, 6gn, 177
Ranz des vaches, 119, 121
recitative
use by Bellini, 163, 175
in Italian opera, 18, 20, 53
opera without, 22, 52,82, 13g—40, 150,
164, 1745
rescue opera, 66, 83, g6, 111, 127, 136
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Re Teodoro a Venezia, Il (Paisiello), 33,
6
Rica? d’un giorno, Il (Salieri), 33, 35
Rolland, Romain, 31
romance, 22, 72, 86, 129, 186
Romani, Felice, 166, 169, 175
rondo, 35
Rosamunde (Schubert),
115
Rossi, Luigi, 31
Rossini, Gioacchino, 163, 173
Barbiere di Siviglia, Il, 114, 115n, 118
and Beethoven, 114, 118
and Cimarosa, 97, 114, 116
and the clarinet, 116-17
Donna del lago, La, 115
Guillaume Tell, 115, 11g-24, 169—70;
chorus in, 121, 122; and Masaniello
(Auber), 119; military music in,
120, 123; overture, 102, 120
and Mayr, 114, 116
and military band music, 116-17,
120, 123
Mosé in Egitto, 118-19, 164
the Napoleon of music, 116
Otello, 115-16
and Paer, 114, 116
and Paisiello, 114, 116
as a Romantic, 114-15, 117-18
and Schubert, 117, 136, 186
Semiramide, 115, 118-19
and Spohr, 115
and Spontini, 117, 122
style, 98, 113, 116-18, 124
round, 112-13, 124
Rousseau, Jean-Jacques, 13, 37
Rushton, Julian, 2gn

102, 107-8,

Sacchini, Antonio, 49, 64n, 76
Saggio sopra I'opera in musica, 26, 28
St Pierre, Bernardin de, 68
Saint-Saéns, Camille, 48, 78
Salieri, Antonio, 76, g1, 135

Axur, 43, 44

Cublai, 434, 178

Danaides, Les, 34-5, 38, 129n

and descriptive music, 40

Falstaff, 44—5

and Gluck, 33-4

Grotta di Trofonio, La, 36—7

Horaces, Les, 38

importance in history of opera, 45

and Mozart, 33, 45

Ricco d’un giornoe, Il, 33, 35
Tarare, 3841, 42, 59, 111; Italian ver-
sion, 41-3; Prologue, 39-40, 41, 111
Saloman, Ora Frishberg, 27n
Sarti, Giuseppe, 27, 47, 48, 49-50, 78
Scarlatti, Alessandro, 9, 13, 22, 139
and da capo form, 17-18, 21
and the ‘ensemble of perplexity’, 21
Trionfo dell’ Onore, II, 21
scenery, 25, 150, 176
Schiedermair, Ludwig, 113
Schiller, Friedrich von, 1, 26, 66, 119
Schneider, Max, 125n
Schubert, Franz, 11, 114, 125, 143—4,
180
Alfonso and Estrella, 1367
and Cherubini, 47, 63, 186
Fierrabras, 138-9, 1402
and Lied style, 137, 140, 142
and Méhul, 186
and military music, 105, 117
Rosamunde, 102, 107-8, 115
and Rossini, 117, 136, 186
and Spontini, 100, 102, 108, 135
symphonies, influence of opera on,
108, 185, 186
Teufels Lustschloss, Des, 135
and the theatre, 126, 135, 136, 143;
devotion to, 126, 135; understand-
ing of, 136, 143
and Weber, 136, 1434, 1589
Zauberharfe, Die, 135-6
Schumann, Robert, 2, g, 27, 93, 109, 180
Scribe, Eugéne, 106
Selden, Margery S., 48n
sentimental style, 113, 114
of Bellini, 162, 166
in early comic opera, 13, 20
of Paisiello, 110
serious opera
decline of, 13, 28, 176, 178
ensembles in, 21
revival of, 15
treated as comic opera, 97, 117-18
Serva padrona, La (Pergolesi), 19, 20
Shakespeare, William, g, 31, 45, 154,
155, 166, 188
operatic treatment of plays: Falstaff,
44; Macbeth, 166; Merry Wives of
Windsor, The, 44; Midsummer
Night’s Dream, A, 160; Othello, 115;
Tempest, The, 160
Singspiele, 135
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sonata form, 5, 50, 54
songs, influence of opera on, 1089
Sonnambula, La (Bellini), 166—70, 175
chorus in, 167, 168
Sonnleithner, Joseph, gin, 128n, 130,
131N, 132~3
soprano-hero, 20, 133
soubrette, 18, 40, 45
Spohr, Louis, 15, 109, 113, 114, 137, 148,
151
Berggeist, Der, 149
Jessonda, 148—q, 181n
use of monotonous rhythm, 149-50
oratorios, 184
and Rossini, 115
symphonies, influence of theatre on,
185
and Weber, 148
spoken dialogue, in French comic
opera, 22, 52, 54, 82
see also mélodrame
Spontini, Gasparo, g5, 97, 98, 121
in Berlin, g9
and Berlioz, 95n
and ‘characteristic music’, 1056
and Cherubini, g7
and Cimarosa, 97
Fernand Cortez, g8-106, 181n
influence of, on opera and musical
style, 105-9, 1856
and Meyerbeer, 100, 102, 106
and military music, 100, 102, 103, 105,
107
Milton, g5
and Rossini, 117, 122
and Schubert, 100, 102, 108, 135
Vestale, La, 95-8, 104, 135, 152, 170,
181n
and Weber, 100, 109
Steffani, Agostino, 177
storms
in concert music, 185
in opera, 24, 39-40, 689, 79, 81, g6,
123-4, 177; in the overture, 111
Straniera, La (Bellini), 164, 166n
Sullivan, Arthur, 22
symphonic poem, 185, 188
symphonie hypocritique, 65
symphony, the, 3, 109, 125
derived from the operatic overture,
5 541 92, 184
influence of opera on, 21, 1856

tableau vivant, during the overture, 8gn
Tarare, see Salieri
Télémaque (Le Sueur), 64-5, 770, 124
tenor hero
first appearance of, 20-1, 178
and Romantic opera, 178-81
tenore di forza, 179
tenore di grazia, 179
theatres, concerts in, 4, 184
tragédies lyriques, 34
translation of opera, 107
Treitschke, Georg Friedrich,

1330, 134n

131,

Undine (Hoffmann), 150-1
Uthal (Méhul), 88—go

Verdi, Giuseppe, 7, 53, 117, 164, 165,
173, 174
Trovatore, 11, 137, 164
Vestale, La (Spontini), 95-8, 104, 106,
135, 152, 170, 181N
voices, treated like military band ins-
truments, 102, 107, 117, 1634, 165

Wackenroder, W. H., 2, 10
Wagner, Richard, 7, 77, 98, 106, 173,
182
and Algarotti, 28
fliegende Holldnder, Der, 71, 79
and the Gesamtkunstwerk, 28
and Gluck, 28
Lohengrin, 155-6, 187
Ring des Nibelungen, Der, 24, 124
Warrack, John, 144n
Water-Carrier, The (Cherubini), see
Deux Journées, Les
Weber, Carl Maria von, 12, 105, 113,
114
amateurishness of, 124, 150, 154, 162
and Cherubini, 47, 49, 63, 93
conductor, at: Dresden, 147-8, 161;
Prague, 147, 161
as creator of Romantic style, 143,
1601
Euryanthe, 9, 84, 138, 145, 152; and
Ariodant (Méhul), 84, 86n, 87,
159-60; libretto, 152, 154-8; and
Lohengrin, 155-6; staging of, 142,
143n; weaknesses of, 154-5, 156-7,
159-60
and form, 154, 159, 170
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Weber (cont.)

Freischiitz, Der, 77n, 137, 142, 145;
and Germanism, 1456, 151-2;
popularity of, 145-6, 154, 159;
Romanticism of, 68; staging of,
143; see also Wild Huntsman,
The

and Germanism, 145-6, 151-2

and Spohr, 148

and Spontini, 100, 109

staging of his operas, difficulties of,
142-3, 152

and the supernatural, 152, 156

as a typical Romantic, 1, 2, 7, 11, 12,
26

and view of opera as a complete and

and Hoffmann, 150

the man, 143-4, 146-7, 148, 149, 180

as man of letters, 27, 150, 154n; Tonk-
iinstlers Leben, 154

organic work of art, 154, 159
Webster, John, g, 31
Weigl, Joseph, g1, 132
Wild Huntsman, The (Irving), 153
and Marschner, 149 William Tell, see Guillaume Tell
and Méhul, 77, 77n, 84, 86n, 87, Winter, Peter von, gin, 181n
159-60 Wolff, H. L., 3n
Oberon, 40, 145, 152, 160; libretto, women, in male roles, 18, 20, 133
149, 160; the Mermaid’s song, 77,
108; staging of, 142, 143n
and the pianoforte, 147
reputation of, 142, 145-6, 152, 154
and Schubert, 136, 143—4, 1589

Zauberflite, Die, see Mozart
Zauberharfe, Die (Schubert), 135-6
Zeno, Apostolo, 18, 19, 139
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