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(Dates in brackets refer to dates of performance by P. or his colleagues)

Absurd drama 8; see also Dorst,
Tancred; clown/tramp figures
122

Acting structures 4, 65, 70, 76, 78—9,
83—4, 86-8, 98-101, 104-5, 10910,
112-16, 125, 1323, 13940, 149,
158-62, 176, 184, 186, 193, 197, 220;
as images 87-8, 98, 100, 116, 184;
‘global stage’ 70-1, 84, 88, 105, 111,
158, 200, 221, 226; ‘light-stage’ (die
Lichtbiihne) 7, 160-71, 173, 175, 225;
revolving stage 84, 89, 101, 114, 134,
139, 160, 185, 1968, 202 ; simultane-
ous stages 4, 51-2, 84, 99—102, 103~
4, 119, 139, 150, 167, 181—2, 186,
196, 198, 221; ‘Stage of Fate’

(Schicksalsbiihne) 7, 104-5, 163, 173,
225; ‘treadmill’ (laufendes Band) 4,
70-2, 81, 83, 87, 89, 100, 113, 134,
158, 160, 175, 198, 222; see also
Actor; Costumes; Film; Music;
Scenery; Stage-machinery

Acting collective, see Studio of the

Piscator-Biihne

Actor: role of 1-2, 4, 6, 24-6, 32, 46,
48, 54, 66—7, 78, 98, 100, 10720,
121, 125, 136—40, 144, 147-50, 162,
164, 170, 174, 189, 194, 199, 202,
204; training of 5, 7, 42, 68-9, 74,
80, 115-17, 119—20, 152

Actuality, key concept of P, 1, 10, 15,
43, 57_63’ 72-4, 76, 85, 102, 107,
109-10, 113, 131, 171, 173, 177-8,
200; see also Documentary Drama,
standards

Aeschylus §8, 150; Orestie (1919) 219

Agitprop Theatre 2—3, 6, 22, 23—40,
4165, 74, 80, 98, 119, 135, 153, 155,
184-5, 193, 201, 205—0, 219—20, 223 ;
agitation 23—4, 27, 29-39, 32, 43—7,
55, 57, 62, 65, 136, 185, 220;
comedy in 34-735; see also Red Revue,
The; parody 23, 26—7, 32—5, 50-1;

propaganda 3, 22, 23-5, 2740, 427,
48, 51-2, 567, 613, 65, 117 n.33,
1356, 155, 201; religious aspects
28-9, 35-9; revue 3—4, 39, 41-65;
simplicity 26-8, 31, 33, 37, 52, 98;
in England 24, 26, 35-6; in Scotland
34;in U.S.A. 36; in U.S.S.R. 234,
26, 36, 185, 222; see also Before the
Door; Blue Shirts; Cripple, The;
Proletarian drama; Propaganda
plays; Russia’s Day

All-Union Congress of Soviet
Writers 75 ; see also Radek, Karl

Anderson, Maxwell, Rivalen 222

Anouilh, Jean 57; Ardéle 89

Antheil, Georges, Futurist 93—4

Apollotheater, Mannheim 222

Appia, Adolph 66, 207

Aragon, Louis, and Dada 13

Aristotle 63~4, 103, 121, 136; unity of
action 86, 100

Arnold, Matthew 203

Arp, Hans, founder of Dada 12—13; see
also Dada

Artaud, Antonin 1, 25, 207

Artistic forms, abandonment of 8§,
15-16, 24-5, 54, 73, 80, 1312, 163;
see also Dada

Association of Proletarian-
Revolutionary Authors 102 n.11

Atreus Trilogy (Hauptmann, 1962) 57,
169, 225

Audience: influences on 18-20, 133,
36-7, 42, 44, 47-8, 51, 54, 57, 67,
76, 89, 103, 113, 120, 132-3, 163,
165, 170, 176; informing of s1, 74,
194; involvement of 29, 31, 34, 39,
46, 48, 50, 54, 65, 79, 81, 86-8, 95-6,
119, 134-51, 159, 167, 177, 182-3,
185, 188, 194-5, 199, 206, 222-3;
and crowd 143-5; provoking of 142,
177; rble of 2, 8, 21, 23-6, 32, 190-1,
199
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Baader, Johannes, and Dada 14; see
also Green Corpse, The

Baden-Baden Cantata of Acquiescence
(Brecht) 192

Baldzs, Béla 54, 1401, 144, 149; see
also Agitprop Theatre

Ball, Hugo, founder of Dada 12-13;
see also Dada

Barrault, Jean-Louis, produces
Christophe Colombe (Claudel) 151,
191, 225

Barrie, J. M. 20; see also English
‘Workers’ Theatre Movement

Barta, Lajos, Russia’s Day 2732, 347,
219

Bauhaus 202, 220; choreography 116;
formalized abstraction 1, 94, 162,
188-9, 220; influence on P. 139,

147-8, 162, 188-9; see also
Schlemmer; Triadic Ballet

Becher, J. R., Workers, Peasants,
Soldiers 54

Beckett, Samuel, Play 100, 148

Before the Door, Agitprop play 27, 47-8

Bentley, Eric, critic 107

Bergner, Ludwig, director 181

Berlin: Agitprop first seen in 24;
influence on P. 18, 76, 206—7

Berlin Kolonne Links 55

Berliner Ensemble 148, 197, 199; see
also Brecht; Modellbiicher

Bernhardt, Sarah, and réle of actor 67

Bible, influence on Brecht 10, 190

Bill-Bjelozerkovski, Mond wvon Links
(1930) 223

Bloch, J. R., The Last Kaiser 69, 71

Blue Shirts, first Agitprop troupe 23—4,
222

Borchert, Wolfgang: The
(1949) 156, 224

Brahm, Otto, naturalist producer 16,
21, 83, 165-6

Brando, Marlon 7

Brecht, Bertolt 8, 10, 16, 17, 68—9, 86,
116, 117, n.33, 148, 150, 166, 176,
183, 185, 189-200, 202, 206;

collaboration with P. 7, 158, 172, 174~
5, 193, 196, 200, 2202, 234; cOn-
trast to P.’s epic theatre 106, 117-
18, 190, 192, 199—200, 223 ; develop-
ment 190—6; influenced by P. 2z,
100-200, 205, 220-1, 223—5;
‘parable-plays’ (Lehrstiick) 39, 179,
196, 198-200; and politics 1, 7, 17,

Qutsider

238

126, 141, 156, 190, 192, 195-6;
theatrical alienation 106, 134, 194-5,
199; plays: Baden-Baden Cantata of
Acquiescence 192 ; In the City’s Fungle
(1927) 198, 221; Die Tage der
Commune (1962) 7, 225; The
Caucasian Chalk Circle (1955) 198,
225; Edward II 195, 198, 220; The
Flight over the Ocean 192; Fliicht-
lingsgesprdche (1962) 225; Drums in
the Night 41; Mahagonny 195; Man
is Man (1931) 192—3, 223; Mother
Courage (1949) 198, 224; The
Mother (1932) 193, 198~9, 223; The
Private Life of the Master Race
(1945) 224; The Threepenny Opera
(1928) 222; see also Epic Theatre;
Theater am Schiffbauerdamm

Breton, André, and Dada 13

Brod, Max 68, 70, 126, 174-5, 222;
see also Good Soldier Schweik, The

Bronnen, Arnolt, Rhineland Rebels
(1925) 91-2, 221

Brook, Peter 142, 168—9

Bruckner, Criminals (1928) 131

Buchner, Georg 107, 156, 190-1;
Danton’s Death (1956) 182—4, 225;
Woyzeck 103, 121

Busch, Ernst, actor 193, 198

Byron, Lord George, Manfred 66

Cabaret Voltaire, Ziirich, and Dada
13-14, 44

Caucasian Chalk Circle, The (Brecht,
1954) 198, 225

Central-Theater 3—4, 40 n.26, 41, 58,
164, 220; see also Rehfisch; Volks-
btihne closed 6

Chaplin, Charles, films of 10, 125, 188

Chaplinade, The 17; see also Goll,
Ywan

Characters: on film 109-12, 113; on
stage 42, 108-10, 112-13, 121-3;
identification with 134; P.’s use of
on stage 7, 69, 79, 100-1, 104-8,
114-15, 119-20, 125-8, 138, 152,
163—4, 170, 173; stereotyping of g9,
107, 123-30, 173, 178; see also
Agitprop Theatre, parody; Hero-
figure ; Individual

Chekov, Anton 41, 148, 150, 164;
Onkel Wanja 219; The Three Sisters
41,219

Chicago 70 205
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Classical Theatre 8, 16, 96, 108, 142,
152, 155-6, 164—71, 201—2, 205, 224 ;
ignores reality 10, 60; oriental 148

Claudel, Paul, Christophe Colombe
151, 191, 225

Cocteau, Jean 171

Commedia del’ Arte, improvisations at
66, 121

Commentary: in Agitprop plays 24,
46-8, 54; in P.’s plays 131, 152,
177, 179, 191 ; see also Epic Theatre;
Programme; Revue

Costumes: Bauhaus view of 189;
Party view of 55-6; P.’s use of 3, 27,
118, 151, 1656, 188, 202; see also
Acting structures; Stage-machinery

Corrie, Joe 34

Court Theatre, Munich, P. works at
3,16

Craig, Gordon 25, 91, 207; artist-
director 66—7, 189; concept of
Ueber-Marionette 189

Credé, Karl 154; §218 (1929)6,74, 101,
105, 119, 135, 137-8, 140, 154, 198~
9,222

Cripple, The (Wittfogel, 1920), Agit-
prop play 27, 47, 219; see also

Russia’s Day

Cubist movement 189; see also
Bauhaus

Dada 9-10, 12-16, 21, 44, 54;

Abstraction 13-14, 21, 115; artistic
forms 15-13, 24, 100 n.8; criteria
1—3, 13—14; Fascism 13; Marxism 3,
14-15, 18-19, 54; in Berlin 14-16;
in Switzerland 13~14, 44; influence
on P. 3, 5-6, 16-18, 202; see also
Arp, Hans; Ball, Hugo; Huelsen-
beck, Richard; Panderma; Tzara,
Tristan

Dalberg, w. von, producer 168

Dance of Form, The 189; see also
Bauhaus

Dance of Gestures, The 189; see also
Bauhaus

Danton’s Death (Biichner, 1956) 182—4,
225

Das Tribunal, Konigsberg 3-5, 20-1,
58,219

De Tocqueville 122

Deputy, The (Hochhuth, 1963) 7-8,
59 n.21, 156, 160, 175—7, 225

Despite All! (Trotz Alledem! 1923),

Index

revue 3—4, 42, 49-51, 54-5, 65, 77,
81, 87, 109-10, 126, 143, 221; see
also Revue

Deutches Theater, Berlin 219; Ost-
Berlin 224

Dialogue, importance of 4, 77-81, 82,
85, 96, 98, 100, 114, 124, 147, 164,
170, 185; interruption of 138; see
also Documentary Drama

Die Aktion, Expressionist magazine 17

Diebold, Bernhard, critic 71, 72~3 &
n.15, 108, 132, 150—1, 159, 201

Dionysus in’69 205

Director, as innovator 2, 60-1, 66—9,
82~3, 100, 112, 117, 123, 145, 164~5;
influence of P. on 5; réle of 20, 133,
151, 164, 166, 168—9, 191, 204

Déblin, Alfred, critic 103

Documentary Drama 2, 4-5, 8, 65,
66_96’ 97—8) 107, 1312, 134, I4I,
150, 152—-3, 157, 171, 176, 178-80,
187, 196, 200, 202, 205, 222, 226;
approach 120-2, 125; documenta-
tion 18: 65) 72, 73_81) 85‘6) 89) 97,
99, 110, 113, 1312, 149, 163, 171-3,
176—9, 185, 197, 200; machinery
66—73, 78, 80, 819, 91-6, 142; see
also Stage-machinery; relation to
journalism 60, 72, 74, 79-81, 86, 91,
98-9, 132, 153, 157, 186, 222;
standards: actuality 43, 72—4, 76,
8s, 95, 1oz, 131, 177-8, 200;
immediacy 18, 49, s1, 57-8, 69,
72-5, 81, 89, 95-6, 102; objectivity
37, 42, 46, s1, 635, 69, 72, 737,
81, 89, 92, 979, 110, 118, 129, 131,
134-6, 153, 176, 178; use of film 4,
17"XS’ 691 713, 77_8) 81) 88_921
99, 110, 178, 193, 198~9, 202, 221;
visual nature 68, 77-80, 85-6, 88,
9o, 100, 147, 148, 170-1; see also
Generalization ; Symbolism

Dorst, Tancred 205; Toller (1968) 8,
157, 159, 226; see also Absurd
drama

Dramatic Workshop of New School
for Social Research (New York), P.
worked at 7, 68—9, 113,139,152, 203,
224; P.’s wife worked at 117 n.33

Drawing-room comedy 10, 155

Dreiser, Theodore, American Tragedy
(1943), 102, 105

Drums in the Night (Brecht) 41; see
also Realism, ‘brutal’
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Drunken Ship, The (Das Trunkene
Schiff, Zech, 1926) 81, 101, 118,
188, 194, 221

Duchamps, Marcel, art of 98

Durieux, Tilla, actress 106, 172, 206

Duschinsky, The Unemployed 131

Duse, Eleanora 67

Ebert, Friedrich, moderate leader 19

Ebert, Carl, producer 198, 221

Eckhart, Dietrich, Lorenzaccio 155

Economic Competition (Lania, 1928) s,
79-81, 85-6, 88, 102 n.11, 156-7,
172—3, 193, 222; see also Documen-
tary Drama, relation to journalism

Edward II (Brecht) 198, 220

Eisenstein, Albert, Battleship Potemkin
30, 187-8

Eisler, Hanns 193, 222, 224

Eliot, T'. S. 10, 103, 142

Eluard, Paul, and Dada 13

‘Emergency Relief Association for the
Actors of the Piscator-Biihne’ 119;
see also Studio of the Piscator-
Biihne

Empson, William 103

Engel, Erich, producer 222

Epic Theatre 7-8, 46, 97-130, 131,
150, 152, 157, 172-3, 175, 183, 190~
200, 206, 223; abstraction g7-9,
112-15, 129, 132, 185; alienation
effect 18, 103, 106, 118, 134, 172-3;
dramatic structure 99-102, 110-12,
116; means of commentary 1027,
182 ; commentators 46—7, 103, 105—
6, 131, 177, 179; film 17-18, 44,
104, 107-12, 113, 119, 125, 128~30,
138—40, 177, 196-8, 202, 221;
placards 17-18, 65, 77, 89, 104, 106,
112, 114, 118-19, 140, 149, 159,
167, 185, 196; projection 17-18, 42,
44-5, 77, 103—4, 106-7, 114, 119,
159, 167, 177, 196—-9, 202; simul-
taneous stages 4, 99—102, I103—4,
119, 196, 198, 221; and the novel 8,
102-3, 152, 157, 172, 174-5, 2234,
226; structural principle 99; see

also Acting structures; Brecht;
Film; Generalization; Stage~
machinery

Esslin, Martin, critic 202

Everding, director 178; see also Foel
Brand

Ewen, Frederic, critic 190-1, 203

240

Exile of P. from Germany 37, 68, 112,
156, 159, 161

Existentialism: en-sof 115, 164; ‘limit-
situation’ 122

Expressionism 13 n.8, 17, 20-1, 49,
79, 181, 183—3, 192; authors 21, 41,
97; influence on P. 17, 22, 44, 8o,
161-2, 181, 183, 187, 219; New
Pathos 181; plays 3, 12, 20-1, 32,
44, 50, 97, 117 n.33, 128; see also
Die Aktion; Strindberg; Young
Germany Movement

Fascism 62, 154-6, 169; culture 13,
20, 91, 155-6; and Futurism 13 n.3;
plays 155-6, 168, 223; and theatre
of involvement 92,

Fehling, Jirgen, director 68, 181

Felsenstein, produces Britten’s Mid-
summer Night’s Dream 89; produces
Offenbach’s Barbe-bleue 89

Feuchwanger, Lion, influence on
Brecht 195-6

Film 4-5, 17-18, 42, 49-52, 62, 712,
88, 103, 107-10, 119, 133, 159—60,
166~7, 169, 171-3, 177, 185, 187-8,
198, 202, 219, 2213 ; as commentary
104, 106, 107-10; as correlative for
modern age 4, 72, 81-2, 203; as
documentation 4, 69, 77-8, 81, 104,
107, 109-10, 172, 178, 193; as
expansion of action 4, 44—5, 89—90,
104, 107, 150, 173; as expansion of
stage 4, §1-2, 72, 81, 84, go~1, 101~
2, 110, 125, 128, 133, 139, 141—2,
161, 173, 197; integration of with
stage 102, 110-I2, 116, I142; as
means of involvement 65, 72, 134,
150-1, 159; as method of generali-
zation 86, 9o-2, 95, 97-102, 128-30

Flags (Fahnen, Paquet, 1924) 17-18,
41, 44, 77, 79, 81, 91, 103~5, 112,
153, 198, 2201

Flight over the Ocean, The (Brecht) 192

Fliichtlingsgesprdche (Brecht, 1962) 225

‘Formalism’ 25, 523, 56, 61, 72, 117,
160—4, 194

Free Thdlmann, Agitprop play 55

Freie Volksbiihne, P. director of (1962)
7, 156, 175, 178, 2256

Frisch, Max, The Fireraisers 140, 225

Funarov, The Fire Sermon 36, 94

Functionalism 61, 131, 151, 1604,
181, 184, 194

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/9780521291965

Cambridge University Press
978-0-521-29196-5 - Erwin Piscator’s Political Theatre: The Development of
Modern German Drama
C. D. Innes

Index

More information

Futurism 9-10, 93—4, 189; and Dada
13 & n.3; see also Fascism; Marinetti

Garrick, David, actor 165, 168

Garson, Barbara, Macbird 205

Garten, H. F., critic 202—3

Gasbarra, Felix, Communist author
38, 41-2, 50, 68, 126, 152, 2202,
226

Generalization §o0, 86-92, 97, 12730,
188; of characters 124, 200; of
speeches 68, 99, 167

Goebbels, Josef 91, 156

Goering, Reinhard, Naval Encounter
(Seeschlacht, 1918) 183—4, 219

Goethe and drama 11, 60, 142

Gogol, Nicholai, Der Revisor (1930)

Goll, Ywan: theatrical techniques of
17-18, 219; Der Unsterbliche (1921)
219

Good Soldier Schweik, The, Adventures
223
of (1928, 1939), 4-6, 49, 58-9, 70
79, 81-3, 89, 102, 110, 113, 125,
l57_8! 161) 174-5, 1881 193, 1981
224-5; Brod/Reimann version 68,
70, 126, 174—5, 222; epic structure
83, 85, 87, 175; Grosz cartoons 6,
18, 89, 115, 126, 159, 161, 174, 222;
hero-figure, below; influence 2o0s,
224; political aspects 126, 175;
puppets 79, 82, 100, 115, 129, 222

Gorki, Maxim 68, 124; The Lower
Depths, P. adapts (1926) 18, 59, 68,
221 Die Kleinburger (1922) 220

Graff, S., The Endless Street 131

Granach, Alexander, actor 127, 193,
222

Grass, Gilinther 205; The Plebians
Rehearse the Uprising (1966) 8, 226

Gray, Terence, and rdle of director 66

Green Corpse, The 14; see also Baader;
Dada

Grieg, Nordal: The Defeat 7; see also
Brecht, Die Tage der Commune

Gropius, Walter, director of Bauhaus
139, 145, 150, 180; see also Bauhaus;
Total Theatre

Grosses Schauspielhaus, Berlin 219—
21

Grosz, Georg 193; and Dada 14; and
P. 17-18, 115, 148, 159, 221-2; see
also Good Soldier Schweik

Index

Grotowski and ritualism 1

Hallup 54; see also Agitprop Theatre

Handke, Peter, Abuse of the Audience
142,177

Hasek, Jaroslav, see Good Soldier
Schweik

Hasenclever, Walter 57

Hauptmann, Gerhart 123; Atreus
Tetralogy (1962) s§7, 169, 225;
Before Sunrise 73; The Weavers 123
revival of plays of 41

Heartfield, John 41, 49, 193; and Dada
15; influence on P. 3, 17, 41, 219,
221, 223 ; see also Herzfelde, Wieland

Heller, Erich 121

Herald, Heinz,
(1949) 224

Hero-figure 45, 92, 110, 114, 121-2,
127-30, 151, 155; Communist 114~
15, 122—7; see also Good Soldier
Schweik, hero-figure ; Hoppla

Herzfelde, Wieland: see Heartfield,
John

Herzog, Wilhelm, The Dreyfus Affair
153; see also Rehfisch

Hessisches Landestheater, Darmstadt
221

Hindenberg, Paul von 50, 172

Hinrich, Hans, producer 222

Hitler, Adolf 27, 35, 62, 155-6, 169, 176

Hochhuth, Rolf 59, 175-6, 178, 180,
205; plays of 2, 171, 179; The
Deputy (Der Stellvertreter, 1963)
7-8, 59 n.21, 156, 1757, 226; The
Soldiers (19677) 8, 226; see also Total
Theatre

Hoffman, Abbie, and drama 1

Hofmannsthal, Hugo von, and rdle of
director 67

Holz, Max, revolutionary 45

Hoppla, we are alive! (Toller, 1927) 5,
18, 49, 70-1, 74, 78, 81, 85, 88, 9o,
94-5, 99-102, IIO-1I, 127-30,
135-6, 145, 221; acting-structure
158, 161, 163, 172, 188; see also
Generalization ; Hero-figure

Horvath, Sladek 131

Hiibler-Kahla, Johann 109~-10, 221—2;
see also Studio of the Piscator-
Buhne

Huelsenbeck, Richard, founder of
Dada 12—14, 17; see also Dada

Hultberg, Helge, critic 190

The Burning Bush

241

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/9780521291965

Cambridge University Press
978-0-521-29196-5 - Erwin Piscator’s Political Theatre: The Development of
Modern German Drama
C. D. Innes

Index

More information

Index

Ibsen, Henrik 1, 20, 41, 108; Ghosts
108

Immortal, The 17-18; see also Goll,
Ywan

Improvisation: in acting 66, 74, 113,
121; textual 6, 68, 74, 7981, 98—9,
152, 158, 166—7, 169, 174-5, 193,
205, 221 see also Agitprop Theatre;
Commedia del’ Arte; Welk, Enm

In the City’s Fungle (Brecht, 1927) 198,
221

In the Matter of J.Robert Oppenheimer
(Kipphardt, 1964) 157, 177, 179, 226

Individual 11, 20, 60, 121, 124, 127—
30, 141, 143-5, 152, 169, 173, 195;
interest moves from, to society 31,
63, 103, 105-6, 110, 114, 116, 118,
121-5, 129, 135, 140-1, 180; in P.’s
productions 104-§5, 111—-12, 116,
118-19, 122-3, 125, 12730, 140-2,
145, 163—4, 170, 176, 180, 202; see
also Characters ; Hero-figure

International Revolutionary Theatre
Association (1934) 6, 62; see also
Agitprop Theatre

International ~ Workers’ Theatre
Organization (1930) 52—3, 55

Investigation, The (Weiss, 1965) 157,
171, 177-9, 226

Irving, Henry, The Bells 204

Jelagin, J., biographer of Meyerhold
186

Jessner, Leopold, Expressionist
director 20, 49, 68~9, 91—2, 108, 124,
165, 181, 189, 219, 221; influence
on P. 184-5, 187; resigns from
Staatstheater 154

Jhering, Hebert, critic 71, 117, 11920,
153—4, 168, 186, 201

Yoel Brand (Kipphardt) 177-8

Johnson, Samuel 206

Johst, Hans, Schlageter (1933) 92, 223

Jonson, Ben, ‘Comedy of Humours’
121

zduvet, Louis, and rdle of director 67

Joyce, James, and ‘stream of
consciousness’ school 146

Jung, Franz: Die Kanaker (1921) 219;
and P. 17

Junge Volksbiihne organization 155

Kabuki Theatre 117-18
Kafka, Franz, The Scapegoat (1950)

242

224

Kaiser, Georg 20

Kaiser (Weilhelm II) 51, 169, 19
attacks on 122, 165; and Rasputin 6,
77,132, 198

Kaiser’s Coolies, The (Plievier, 1930)
102, 1056, 222—3

Kammerspiele, Miinchen 220, 225

Kistner, Erich, and revue 44

K.D.P. (German Communist Party)
24, 48, 55, 64-8, 91, 123, 126, 154,
172; control over P.’s Agitprop
plays 38-9, 42, 50, 61; and elections
of 1924 & 1932 42-5, 50, 56, 141;
rejection of Weimar Republic 27

Kenter, Heinz, producer 222

Kerr, Alfred, critic 56, 71, 131, 158

Kipling, Rudyard, influence on Brecht
190

Kipphardt, Heinar 2, 8, 180, 205; In
the Matter of J. Robert Oppenheimer
(1964) 157, 177, 179, 226; Joel
Brand 177-8

Kirst, H. H., The Officers’ Uprising
(1966) 71, 105, 205, 226

Kokoschka, Oscar, Murder, Hope of
Women 189

Komgédienhaus, Berlin 223

Kornfeld, Paul, critic 72 & n.14

Kranz, Herbert, Freedom (1919), 184,
219

Kraus, Karl 359, 122,
Unconquered (1929) 131

Kiirfurstendamm 48; and Dada 21

148; The

Landestheater, Stuttgart 220

Langley, N. 224

Lania, Leo 54, 76 & n.24, 126, 152,
1745, 205, 221-2; Economic Compe-
tition (Konjunktur, 1928) 5, 856, 222

Lask, Berta 54, 63 n.36; Die Befreiung
(1920) 220; see also Agitprop
Theatre

Last Kaiser, The (Bloch, 1928) 69, 71,
~1,102,n.11, 112, 160, 162, 222

Lazlo, Carl 16; see also Dada;
Panderma

Lenin, N. 28, 31, 38, 45, 50, 127; in
Rasputin 1267, 139

Leonhard, Rudolf, Sail Ahoy (1925)
77,220

Lessing, G. E. 11, 156; Nathan the
Wise (1952) 91, 225

Lessing-Theater, Berlin 222
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Levine, E., revolutionary 15, 21, 176

Lewis, Wyndham, The Enemy of the
Stars 189 ; see also Vorticism

Ley-Piscator, Maria 117 n.33

Liebknecht, Karl, murder of 3, 18,
38, 42, 45, 50-1, 126; see also
Despite All!; Luxemburg, Rosa;
Spartacus

Lindtberg, Leopold, producer 222

Littlewood, Joan 20, 35, 61, 67, 74, 82,
104 n.15, 205, 224; influenced by
P. 2, 224; John Bullion 117 n.33; Oh
What a Lovely War 104 n.15, 205;
The Sleepwalker 35; The Strange
Case of Sigismund McHess and the
Weird Sisters 35; see also Theatre
‘Workshop

Living Newspaper 55; American 2, 26,
74, 205, 224; in U.S.S.R. 24, 26;
see also Agitprop Theatre; Prole-
tarian drama

‘Living Theatre’ 160—4, 224

Loudspeakers, use of 77, 81-2, 84,
89—90, 94, 98, 110, 114, 133, 139,
149, 188, 202; see also Documen-

tary Drama, machinery; Stage-
machinery

Lower Depths, The (Gorki, 1926) 18,
59, 82, 84, 221

Ludendorff, Erich 172

Ludwig, Emil 107

Lukécs, G., literary theoretician 1235,
194

Lunacharsky, Anatoli, Commissar for
Culture s52-3; see also Marxism,

ideology and art
Luxemburg, Rosa, murder of 3, 18, 38,
45, 50-1, 110, 126; see also

Liebknecht; Spartacus

McColl, Ewan 2035, 224

McLuhan, Marshall 2, 94-6, 204, 207

Machine-Wreckers, The (Toller, 1922)
41-3, 220

Mahoganny (Brecht) 195

Man is Man (Brecht, 1931) 192—4,
223

Mann, Thomas 20

Mannerism in P.’s work 82; see also

Realism

Marce, Franz, theories on colours
185

Maria Stuart (Schiller), as image
177

Index

Marinetti, Filippo: and Dada 13, 15,
18; and Futurism 13 & n.3, 189

Marshall, Norman, The Producer and
the Play 202

Martin, Karlheinz, Expressionistic
director 20-1, 68—9, 181, 219-20;
220; see also Proletarisches Theater;
Tribune, The

Marxism 14, 122, 124, 176, 192;
approach to art zo-1, 38, 80-1, 84,
93, 102 n.r1, 187; hero-figures
122—30; ideology and art 6, 253,
33-5, 3749, 479, 51-7, 61, 635,
69, 75, 91, 114-15, 119, 126, 134-5,
140-1, 172, 191, 201; influence on
P. 3, 67, 1819, 25, 30-1, 38, 634,
91-2, 96) 119, 123, 157, 176) 187,
191—-2, 201; materialist philosophy
30, 37, 52, 64, 123; ‘proletarian
art’ 25, 27-30, 35, 52, 56, 75-6, 92;
support for theatre 24, 26, 38-9,
423, 50, 53—6, 144, 184; see also
Dada

mass-media 53, 95, 98, 142-3, 159,
197, 204—5; on stage 2, 51, 72, 81,
116, 133, 150-1, 152, 157, 159, 200;
see also Film; Loudspeakers; Pro-
jection; Radio

Maugham, W. Somerset 144

Mayakovsky, V., Mysterium Buffo 186

Medieval drama 10, 24, 36, 10I;
influence on Brecht 190-1

Mehring, Walter: and Dada 15, 17-18,
44; and P. 17, 88; The Merchant of
Berlin (1929) 6, 18, 49, 70—1, 222;
see also Political Cabaret

Meisel, Edmund 186; and P. 18, 44,
58, 82, 135, 220-1, 223; see also
Good Soldier Schweik

Melchinger, Siegfried, critic 109

Melodrama 103, 172; in Agitprop 27,
45 ; nineteenth-century 32

Merchant of Berlin, The (Mehring,
1929) 6, 18, 49, 70-2, 75, 81, 88, 102
n.11, 113, 148, 154, 158, 160, 103,
222

Meyerhold, Vsevolod 81-2, 86~7, 91,
94, 207, 223; ‘Biomechanics’ 116~
17; influence on P. 185~7, 191; and
politics 1, 61, 123—4; see also October
Theatre

Miller, Arthur, ‘anti-heroes’ of 121,
204

Mime 118, 166, 171

243
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Modellbiicher 147, 197; see also
Berliner Ensemble; Brecht

Moholy-Nagy, designer 148, 1889,
220, 222; and Fascism 13; Score
Sketch for Mechanized Eccentrics
189; see also Bauhaus

Moliére, satire of 121, 142

Montage, use of 15, 49-50, 79, 116,
149, 177, 181, 187-8, 195; see also
Acting-structures;  Documentary
Drama; Revue

Moscow Art Theatre 41, 52, 147, 219;
see also Stanislavski

Mother, The (Brecht, 1932) 193,
198-9, 223

Mother Courage (Brecht, 1949) 198,
224

Miihsam, Erich 126, 176; Eleven

Executioners 44; Reasons of State
(Sacco und Vanzetti, 1928) 153—4,
222

Miiller, T'raugott 58, 88, 2202

Music: for P.’s productions 5, 44, 58,
82, 114, 133, 135, 137, 151, 166, 170,
193; ‘revolutionary’ 53, 62, 185-6;
see also Eisler; Marinetti; Meisel;
Weill

Music hall, convention of 43—4; see
also Revue

Mussolini, Benito,
(1932) 155, 223

Hundred Days

Nationalism 6, 154, 192

Nationaltheater, Weimar 223

Nationaltheater, Mannheim 225

Naturalism 1, 66, 74-5, 83, 88, 103,
107-8, 120, 138, 165, 192; P. tries
4, 89, 164, 177-8, 220, 223; revival
of 41, 58-9, 73, 155

Naumann, Bernard, critic 179

Neher, Caspar, designer 184, 193, 198,
220, 2223, 225

Neue Sachlichkeit movement 4, 58, 131

Neumann, Alfred: P. works with 7,
224~5; Krieg und Frieden (1955) 225

‘New Drama’ 69, 130, 151-80 passim,
200

Nicoll, Allardyce, 107

Noh Theatre 108, 116-17, 190-1; see
also Bauhaus; Brecht; Meyerhold,
‘Biomechanics’

November Revolution 14, 50, 122,
176; influence on P. 18-19; see also
Berlin; Spartacus

244

November Studio, Berlin 222
Nurembergtrialsportrayed on stage 176

Objectivity 37, 42, 46, 51, 63-5, 69,
72,737, 81, 89, 92, 97, 99, 129, 131,
134-6, 153, 155, 172, 176, 178, 191~
2, 195; of acting-technique 98, 118-
19,135

October Revolution 36, 86—7, 198

October Theatre 61, 86-y, 186; see
also Meyerhold

Off-Broadway theatres 7, 205

Officers’ Uprising, The (Kirst, 1966)
71, 105, 226

On the Waterfront 109

‘Open Theatre’ 103 ; see also Biichner

Oppenheimer, portrayed on stage 176~—
77; see also In the Matter of ¥. Robert
Oppenheimer

Osborne, John, Look Back in Anger 142

Ostrovski, A.; Der Wald 223; How
the Steel was Tempered 1856

Palitzsch, Peter, producer 157, 159, 226

Pallenberg, Max, actor 5, 115; see also
Good Soldier Schwetk

Panderma 9-10, 16; see also Dada;
Lazlo, Carl

Paquet, Alfons: Flags (Fahnen) 17-18,
41, 44, 81, 103, 220; Tidal Wave
(Sturmflut, 1926) 4, 81, 125, 127,
171, 173, 221

Pauline Edwards Theatre, New York
224

Picabia, Francis, and Dada 13

Picasso, Pablo 70; Guernica 39

Pinthus, Kurt, critic 135

Pirandello, Luigi 156

Piscator-Biihne, first 5-6, 49, 51,56,61,
69—7[, 745, 83! 85) 871 I0I, 104,
112-13, 116, 119-20, 126, 131, 157,
159-60, 170, 175, 193—4, 201, 2212,
224; second 6, 49, 154, 222; see also
‘Emergency Relief Association for
the Actors of the Piscator-Biihne’;
Studio of the Piscator-Biihne

Planchon, Roger, producer 67; influ-
enced by P. 2, 205

Playwright 27, 34, 82-3, 123, 152-80
passim, 197, 206; influences on 5,
7-8, 20, 68, 152, 154, 158, 169-70,
203-5; role of 2, 66-8, 78, 93, 100,
153, 157, 165, 171, 177; see also
Actor; Director; Stage-machinery
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Plievier, Theodor 102 & n. 11; Rasputin (Alexei Tolstoy, 1927) 5-6,
The Kaiser’s Coolies (1930) 102, 49, 68, 75, 85, 102, 113, 125, 1356,
222~3 141, 145, 171-2, 195, 22I, 223;
Pogodin, Michael, The Aristocrats Acting structure 70-1, 79, 84, 88,
(1946) 224 9o—1, 1046, 11011, 158, 186, 198;

Poetry in drama 93, 155, 157, 171, 178

Political Cabaret, Berlin 15, 44; see
also Dada; Mehring, Walter

Political theatre 6—7, 11, 21, 25, 36,
48, 52—4, 61-5, 0, 75-6, 84, 114,
120, 132, 137-8, 1402, 149, 1534,
157, 163—4, 168, 1770, 176, 181, 185,
189, 192, 195, 2002, 206

Political Theatre, The (Piscator) 56, 63,
70, 163, 177, 187, 192—4, 203

Prampolini, Enrico, Futurist 94

President Theatre, New York 224

Prévert, Les Enfants du Paradis 89

Private Life of the Master Race, The
(Brecht, 1945) 224

Programmes for Piscator’s productions
47-50,71, 75,77, 126, 135-6, 141~2,
148

Projections 17-18, 42, 48, 61, 84, 91,
101, 1034, 106_7’ 119, 150, 193,
202, 220; as correlative for modern
age 81-2, 89, 94, 100-1; as docu-
mentation 77-8, 81; as extension of
stage 50-2, 86, 111~12, 114, 1612,
167, 198; as means of involvement
445, 159-60; see also Epic Theatre

Proletarian drama 21-2, 27-9, 35, 42,
44-7, 54, 56, 76, 125~7, 140, 184,
205 ; determining factors 236

Proletarisches Theater, Berlin 3, 21-2,
247, 34, 41, 48) 52, 57, 65» 68) 145,
219; of Karlheinz Martin 21, 219;
see laos Martin, Karlheinz; see also
Russia’s Day

Propaganda plays 19—20, 23, 74, 142,
184, 201; Communist 2, 11, 234,
48, 51—4, 56—7, 61-2, 64, 69, 77, 84,
91, 117 n.33, 124, 126, 142, 153,
172; of P. 3, 6, 8, 22, 24, 2740, 43—
7, §6, 62, 69, 04, 126, 1545, 196,
201; see also Agitprop Theatre;
Revue

Rabelais and political satire 43—4

Racine, Phaedre 220

Radek, Karl, revolutionary 31, 75

Radio, use of on stage 81—z, go; see
also Documentary Drama, machin-
ery; Stage-machinery

and Kaiser 6, 77, Lenin
portrayed in 126—7

Rathenau, Walter, assassination of 42~
3,72

Rauschenberg, art of 98

Realism 9-10, 12, 18, 3940, 75-6, 83,
08, 106-11, 116, 1212, 125, 154,
177-80, 185, 189; ‘brutal’ 41; see
also Brecht, Drums in the Night;
in P.’s work 4, 6, 8, 25, 32, 37, 40,
57-63, 64-5, 73—4, 76-82, 84, go,
93, 112, 127, 149-50, 152, 157, I71,
174~5, 180, 192, 194-5, 200, 207,
see also Symbolism; theatrical 37,
42, 57-63, %73; see also Neue
Sachlichkeit; Socialist Realism

Rebel Players, Hackney 55

Red Flag, The, Communist newspaper
11, 45, 51, 54, 57, 126, 135

Red Megaphone, Salford 55

Red Revue, The (1924) 3—4, 42, 43-7,
48, 50, 540, 105, 129, 220; see also
Programmes; Revue

Rehfisch, Hans José 3; The Dreyfus
Affair (1929) 153, 222; see also
Herzog; Volksbiihne

Reichstag 48; K.P.D. seats on 43;
National Socialist seats on 154

Reimann, Hans 68, 70, 113, 126, 174—
5,222

Reinhardt, Max 16, 68, 154, 184, 189,
219; Dantow’s Death 182-4; in-
fluence on P. 170, 182-3, 187;
innovations 83, 108, 165-6, 182—3;
Theatre of the Five Thousand 21,
42, 140, 182, see also audience; see
also Vollmoeller, Miracle

Renaissance court masques 66; innova-
tions 82—3

Revue 39, 41-65, 87, 137, 150, 153,
181; ‘Agitation programme’ 43—7;
‘compere’ figures 46—7, 105, 137,
220, see also Epic Theatre, means of
commentary; ‘historical revue’ 49—
51, 55, 61, 65, 221; influence 54-7;
political nature 3, 42-7, 55, 153;
versatility 43-6, 47; sce also Agit-
prop Theatre; Despite All! Red;
Revue, The

132;

245
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Robbers, The (Schiller, 1926 & 1957)
8s, 99, 16570, 185, 188, 204, 206,
221, 225 ; Lenin portrayed in 127

Rolland, Romain: Robespierre (1963)
102, 226; Die Zeit Wird Kommen
(1923) 220

Royal Shakespeare Company, U.S.205

Russell, Bertrand 37-8, 125

Russia’s Day, Agitprop play (1920) 27—
32, 34~7, 41-2, 45, 50, 219; xee also
Barta, Lajos; Heartfield, John

Sail Ahoy (Leonhard) 77, 88, 109, 220

Sartre, Jean-Paul 57; Iron in the Soul
(1953) 102

Sas, Ladislaus, Vor dem Tore (1920)
219

Saxe-Meiningen, Duke of 66, 120;
see also Naturalism

Scenery: abolition of 58, 162; by
Heartfield 41, 49; P.’s use of 41,
702, 84, 87_8) 109, 114, 1324, 139,
151, 162, 175; role of 2, 4, 117, 184;
simplicity in Agitprop and Revue
27, 42, 49; see also Acting structures;
Stage-machinery

Schauspielhaus, Marburg 225

Schiller 5, 11, 53, 60, 68, 156, 177;
Don Carlos (1959) 225 ; Maria Stuart
177; The Robbers (Die Rauber, 1926,
1957) 68, 165-8, 170, 221, 225;
Wallenstein 177 ; Wilhelm Tell 219

Schillertheater, West Berlin 225-6

Schlageter (Johst, 1932) 92, 223

Schlemmer, Oscar, Bauhaus director
188—9, 220

Schweikart, Hans, producer 226

Scottish Community Drama Associa-
tion 34

Schwitters, Kurt, and Fascism 13

Scribe, Adrienne Lecouvreur (1923) 220

Sehgers, Anna, The Revolt of the
Fishermen, filmed by P. 6, 87, 223

Shakespeare, W. 143, 150, 156, 165,
183; Hamlet (1926) 1656, 221; Henry
V 109, 205; King Lear (1940), 168,
224; Macbeth (1951) 162, 165, 224;
Richard II 58

Shaw, G. B. 20, 156

Sherwood, Robert 204

Simplicity, theatrical 26-8, 31, 33, 37,
52, 73, 87-8, 93, 98-9, 103, 114-15,
117, 119, 128, 179, 200, 223 ; see also
Acting structures

246

Socialist Realism 54, 73—7, 117 n.33,
124, 194; in P.’s work 4, 8, 25, 32,
40, 74; see also Documentary Drama,
objectivity ; Realism

Spartacus, German left-wing party
18-19, 43; Spartacist revolt 3, 50;
see also Liebknecht, Karl; Luxem-
berg, Rosa

Staatliches Schauspielhaus, Berlin 183,
219,221,223

Staatstheater 154

Stage-machinery 2, 12, 17-18, 25, 37,
41-2, 44, 66-73, 88, 98, 103, 105,
113-14, 116-20, 131-3, 137, 142,
145, 156-62, 16971, 1745, 184-6,
188—9, 191, 196—7, 202, 204, 206,
222, 225; as correlative for modern
age 4-5, 70, 80-5, 89, 91-5, 152, 160~
1, 189, 200, 207; and documentation
81; as expansion of stage 68, 723,
78, 86-7) 91, 97'—8) 140, 147, 149,
157, 197; function of 32, 92-6, 97,
99, 134, 149, 1623, 199; and realism
57—-8; romanticization of 73—4, 88,
04; see also Acting structures;
Loudspeakers; Radio

Stalin, Joseph 35, 523, 56, 124, 244;
see also Agitprop 'Theatre, propa-
ganda; Propaganda plays

Stanislavski, K. 41, 147, 164, 219;
‘Method’ 118; see also Chekov;
Naturalism; Three Sisters, The

Steckel, Leonhard, actor 193

Stein, Gertrude, and ‘stream of
consciousness’ school 146

Stoppard, Tom, Rosencrantz and
Guildenstern are Dead 109

Storm over Gottland (Welk, 1927) 6, 65,
68—9, 78, 90, 99, 127, 158, 161, 185,
188, 198, 221, 223

Strindberg, A. 20, 41, 68; Ghost Sonata
(1919) 3, 219; see also Expressionism

Studio of the Piscator-Biihne 5-6, 69,
109-10, 115—17, 119—20, 14T, 1§52,
163, 193, 204, 222—4; see also Actor,
role of; ‘Emergency Relief Associa-
tion for the Actors of the Piscator-
Biithne’; Hiibler-Kahla

Studio Theatre, New York 71, 224

Subscribers’ Club 145; see
Proletarisches Theater

Sunday Worker 55

Surrealism 13, 189; see also Dada;
Bauhaus

also
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Symbolism 108, 118, 121, 123, 126~
7, 141, 151, 184—5; in P.’s work 79,
83-5, 88, 99-100, 115, 125, 149, 160,
171—4, 176; see also Documentary
Drama, visual nature ; Realism

Tage der Commune, Die (Brecht, 1962)
225

Tai Yang Awakes (Wolf, 1931) 110,
112, 117-19, 127, 130, 140-1, 158,
194, 199, 223

Tairoff, Alexander, producer 186, 220
Taylor, John Russell, Dictionary of
the Theatre 150

‘Teaching’ plays 39, 54;
Brecht, ‘parable plays’

Tempo 31, 46, 49, 72-3, 77, 107, 133—
6, 149, 184, 188; see also Total
Theatre

Tenschert, J., producer 225

Theater am Nollendorfplatz, Berlin
83, 116, 221—3

Theater am Schiffbauerdamm, Berlin
7, 116, 222, 225 ; see also Brecht

Theatre, the: amateur, of P. 24~7, 32,
39—41; of affirmation 64; as an art
form 1, 87, 106, 119, 137, 150, 154,
165, 202; as educational institution
11, 123, 193; as ‘entertainment’ 1, 3,
11, 18, 42, 47, 83, 93, 136, 156, 170;
functions of 1, 45, 8, 9, 11-12, 18,
25, 30, 70, 103, 136; in Germany
9-12, 19-22, 39, 5960, 67, 108, 117,
124, 155-6, 165, 179, 205; profes-
sional, of P. 3, 24, 32, 401, 43, 46,
52, 56, 58, 63, 69, 80

Thédtre complet 151; see also Total
Theatre

Thédtre engagé 122—3; influenced by
P.2

Theatre of Action, Manchester 53-5,
205, 224

‘Theatre of the Five Thousand 21, 42,
49, 140, 143, 182; see also Reinhardt,
Max

Theatre Workshop 20, 74, 92, 104
n.15; Oh What a Lovely War 104
n.15, 205 ; see also Littlewood, Joan

Third Reich, the 169, 176; and art 124,
155-6, 202

Three Sisters, The (Chekov) 41, 219;
see also Naturalism ; Stanislavski

Threepenny Opera, The (Brecht{Weill,
1928) 222

see also

Index

Tidal Wave (Sturmflut, Paquet, 1926)
4, 81, 89—90, 110, 125, 127, 133,
161, 171, 173, 176, 108, 221

Toller, Ernst 21, 102 n.11, 152, 176;
Die Wandlung (1918) 219; Hoppla,
we arealive! 5, 18, 49, 70-1,78, 945,
09—-100, 12730, 221; The Machine-
Wreckers 413, 220, see also Heart-
field, John; Transfiguration 4

Tolstoy, Alexei 156—7; Rasputin 56,
49, 68, 70-1, 221

Tolstoy, Leo 132; The Powers of
Darkness (Die Macht der Finsternis,
1923) 41, 220; War and Peace
(Krieg und Frieden), 1942, 1955 7,
59, 71, 173, 224—5

“Topical theatre’ 8, 65, 92, 102, 1312,
138, 149, 153, 193; see also Piscator-
Biithne

Total Theatre 2, 4-5, 7-8, 65, 84, 92,
120, 131-51, 152, 161, 180, 182, 199,
205, 225; anti-literary nature 114,
147-9, 182; definitions 149-51;
Gropius-theatre 139-40, 145-9, 150,
180, see also Gropius, Walter;
Synaesthetic art 8, 66—7, 133-4,
148-9, 199; tempo 31, 46, 49, 723,
‘77, 107, 133-6, 149, 184; ‘theatre of
involvement’ 8, 65, 92, 13449, 159,
182, 199, see also audience ; theoretic
justification 133-5, 140-1, 149,
151

Tretjakov, Sergei, Briille China! 223

Triadic Ballet 188-9, 220; see also
Bauhaus

"Tribunal, Das, Betlin 20-1, 219

Tribune, Die, Berlin, 20, 219

Troppenz 55; see also Agitprop
Theatre

Tucholsky, Kurt 102 n.11; and revue

44

Twelfth Night (Shakespeare) 113; see
also Dramatic Workshop

Tzara, Tristan, founder of Dada 12—
14; Coeur @ Gaz 13; see also Dada

Ulbrich, Franz,
223

Utzerath, H., producer 226

‘Utilitarian theatre’ 8, s1-4, 57, 61—3;
see also Revue

Fascist producer

Valentin, Karl, influence on Brecht 190
Villon, and political satire 434, 190

247
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Volksbiihne, Berlin 3, 21, 185, 223;
P. guest director at 4-6, 41, 65, 69,
77, 101, 192, 220—2; dismissed 6,
68-9; see also Central-Theater;
Junge Volksbiihne ; Rehfisch

Vollmoeller, Carl, Miracle 42, 183 ; see
also Reinhardt, Max

Vorticism, English 93, 109; see also
Lewis, Wyndham

Wachtangov, producer 123

Wagner, Richard 64, 148, 155;
Gesamtkunstwerk 66

Waley, A., translator of Nok dramas
190

Wallenstein (Schiller), as image 177

Wallnertheater, Berlin 223

Wangenheim, G. von 17; Mousetrap
206

War and Peace (Tolstoy, 1942), P.
produces 7, 59, 71, 79, 102, 105-6,
173, 205, 224

Wedekind, Frank 20, 44

Warren, Robert Penn 204; All the
King’s Men (1948) 102, 224

Weidt, Jean, ‘the Red Dancer’ 117 &
n.33, 118, 223

Weill, Kurt, composer 193, 222; see
also Threepenny Opera, The

Weimar Republic g—22 passim, 39, 53,
56, 108; disintegration of 153-5;
drama in s, 8, 19, 57, 67, 117, 159,
176, 180, 183, 191, 2002, 204; P.’s
influence during 152—3, 200-1, 204;
in P.’s productions 88; rejection of
by K.P.D. 27, 43, 56

Weisenborn, Giinther 193

Weiss, Peter 2, 8, 171, 180, 205; The
Investigation (1965) 157, 1789, 226

Welk, Ehm 78—9; Storm over Gottland
(Gewitter iiber Gottland, 1927) 6,
65,689, 78, 221

248

Wesker, Arnold, ‘anti-heroes’ of 121
What Price Glory? 70-1, 102 n.11,

107, 134, 184 (Rivalen, 1929),
222

Where’s that Bomb? 33

Whip, The, at Drury Lane: treadmiil
stage 83

Wilde, Oscar, Salome 220
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