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320

Peckham, Morse, 48-50, 344
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Plaisir du texte, Le, 350

Planck, Max, 7

Planétarium, Le, 317, 323

Plato, 3, 13-14, 25, 58, 72, 257, 320-1, 348,
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prolepsis (flashforward), 36-7, 86, 199, 306,
312, 313, 361, 407

Prometheus, 8, 378

pronoun(s) 268, 326, 327, 332, 336-7, 404,
405
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Propp, Vladimir, 16-17, 18-21, 59, 90, 110,
112, 133, 135, 189, 234, 261, 402

protagonist, 119, 307
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336, 345, 347, 349, 393, 405, 415
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16, 18, 24, 29, 31, 46-7, 62, 95, 125, 129,
131, 132, 145, 150, 152, 154, 158-61, 165,
167, 169, 174, 181-2, 201, 342, 377-8,
383, 396, 397
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130, 158, 239, 248-50
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Pynchon, Thomas, 297, 351, 355, 359, 363,
367-9, 370, 372, 373, 385, 415

Queneau, Raymond, 345, 362
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377, 378
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Rabelais, Frangois, 66, 113, 287, 345, 350

Rabkin Eric S., 78, 392

Rader, Ralph, 326

randomness, 358-9

readability (readerliness), 76, 85, 86, 88, 89,
90, 91, 92, 94, 95, 99, 100, 239, 240, 242,
243, 245, 247-54, 263, 267, 367

reader, 25, 29, 30, 31-50, 57, 105-27, 129,
132, 156, 169, 173, 190, 208, 252, 255,
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