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Schivelbusch, Wolfgang, 43

Schneider, Hortense, 172

Schoenberg, Arnold: Erwartung, 106, 119; Pierrot
Lunaire, 127, 135, 163—4; Von heute auf morgen,
105—6, 11T

Schoenberg, Gertrud (“Max Blonda”), 105

Schubert, Franz, 131

Schumann, Robert, “Du bist wie eine Blume”,
141, 194, 196

Scott de Martinville, Edouard-Léon, 2

Scribe, Eugéne 27-8, 31; Adrienne Lecouvreur (with
Ernest Legouvé), 27, 32-3, 34; A Russian
Honeymoon, 2 see also Auber, Daniel,
L’Ambassadrice

Sembrich, Marcella, 3

Sennett, Richard, 86—

Shapiro, Karl, 107

Shaw, George Bernard 74, 78; Pygmalion, 56, 180

Signal Corps Female Telephone Operators Unit, 4

silent film 14, 22, 160-1; musical accompaniment
to, 95 see also individual films especially Carmen
(1915)

Simon, Charles see Berton, Pierre

Simonson, Lee, 4

Singin’ in the Rain (1952), 114

Small, Christopher, 162

Smart, Mary Ann, 37-8, 61, 71, 72, 125, 175, 182—3

Solomon-Godeau, Abigail, 71

Sontag, Henriette, 13, 19, 174
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soprano(s) see coloratura, divas

Spicer, Joaneath, 8o

Spontini, Gasparo, La vestale, 151

“star,” use of term, 27, 196—7

Steely Dan, 124

Stevens, Risé, 84

Stockhausen, Karlheinz, 125, 126

Stokowski, Leopold, 5

Stoltz, Rosine, 125

Straumann, Barbara, 13

Strauss, Pauline, 105

Strauss, Richard: Ariadne auf Naxos, 155; Elektra,
175; Intermezzo, 104, 106; Salome, 77, 175

Stravinsky, Igor, 126

Supervia, Conchita, 85

Sutherland, Joan, 6, 7

Symcox, Peter, 144, 195-6

Szab0, Istvan 20, 136-49, 193, 195; motivation for
making Meeting Venus, 145

Taking Sides (2001), 193

Tales of Hoffinann (1950), 6

Tambling, Jeremy, 144

Tannhduser (Wagner): recordings of, 5; references
in Meeting Venus, 20, 137-8, 140, 143—9, 193;
“Song to the Evening Star”, 146—7; Wagner’s
comments about, 139, 195

Tappert, Wilhelm, 112

Tebaldi, Renata, 157

technology 15-17; alternatives to negativity, 18;
negative attitudes toward, 16-17, 18;
pre-modern definition of, 20-1, 171, 174; role in
changing idea of diva, 74, 15064

Te Kanawa, Kiri, 193

telephone(s) 22, 104—20, 162; anthropomorphic
representations of, 107, 109; cartoon
representations of, 107, 109; deprivation of
visual sense, 114-15; in futuristic fiction, 112-13;
insistence of, 111; intimacy and
inconspicuousness of, 110-11; inventions
preceding, 108—9; as mediator, 113-14; vocal
writing for operatic characters on, 106, 118;
range of dramatic functions of, 107-8; as voice
of authority, 109

television: invention of, 5; operas written for, 6, 8

tenors, jokes about, 107-8
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Thatcher, Burton, 96

Théaulon, Etienne, 34

Thérésa (Emma Valladon), 26, 289, 173

Thomas, Ambroise: Hamlet, 7, 47; Mignon, 55, 76,
184

“Three Tenors,” concert, 194

Tomlinson, Gary, 164, 200

Toscanini, Arturo, 157

Toulouse-Lautrec, Henri de, 34

travesty roles, 29-30, 86

Trebelli, Zélia, 78

Tresch, John, 162

Tudor, David, 125

Tunbridge, Laura, 150-60

Turnage, Mark-Anthony, Anna Nicole, 10

Twain, Mark, “A Telephonic Conversation”,
106

Vaillant-Couturier, Marguerite, 52, 180

Valence, Lola de, 76, 8o

Valladon, Emma see Thérésa

Van Zandt, Marie, 52

Vasarely, Victor, 138

Vaughan, Sarah, 133

Verdi, Giuseppe 61; Ernani, 3; Macbeth, 150; Otello,
5; La traviata, 10, 76, 77, 130, 152, 170; Il trovatore,
76

Verstraete, Pieter, 126

Viardot, Pauline 2, 14, 133, 172, 184; photographs
and portraits of, 75

Vila, Marie Christine, 191

Villazén, Rolando, 197

Villiers de I'Isle-Adam, Auguste, L’Eve future, 11-13,
14, 1518, 20, 89, 169, 171

Voet, Jakob Ferdinand, 8o

voice, centrality to idea of diva, 154-6, 163—4

Voigt, Deborah, 9

von Ardenne, Manfrede, 5

‘Wagner, Cosima, 104

Wagner, Richard 22, 61, 104, 176—7, 189; Lohengrin,
150; Opera and Drama, 2; Parsifal, 2, 6, 8; Der
Ring des Nibelungen (complete cycle), 7; Tristan
und Isolde, 3, 5, 107—8; Die Walkiire 3, 140 see also
Tannhdiuser

Wagner, Siegfried “Fidi”, 104
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Wagner, Wieland, 6 Wilson, Alexandra, 51
Warhol, Andy, 114 Wittgenstein, Paul, 111
Wedekind, Frank: Der Kammersdinger, 107-8; Lulu
plays, 108 YouTube, 9
Weill, Kurt: The Rise and Fall of the City of
Mahagonny, 113; The Tsar Lets Himself Be Zamarin, Roberto, 1912
Photographed, 108 Zeffirelli, Franco, 196
Weisgall, Hugo, The Tenor, 1078, 111 Ziegfeld, Florenz, 114
Wheatstone, Sir Charles, 108 Zola, Emile, Nana, 25, 172
Willier, Stephen, 175 Zworykin, Vladimir, 5
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