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ABUsk, Choral matches in, 110; at Eleu-
therae, 118 ; in fertility rites, 118,

Acharnians, Exodos, 9; Prologue (Phallic
Song), 37; Agon in, 72; Agon in, de-
scribed, 75 ; Sacrifice and Feast, 94 ; halt-
Choruses fight, 109 ; Parabasis, 122, 123,
129 ; Second Parabasis, 130 ; Imposters
in, 133 ; Lamachus in, 155; Old Man in,
172.

Adonis ritual, 212.

Aeschylus, Nurses of Dionysus, 88, 91,
109 ; as Soldier in Frogs, 163.

Aesop, a Pharmalkos, 151.

Agon, position in the Play, 2; emphasised
by Zielinski, 5; Agbnes of Heracles, 57 ;
and battle of Summer and Winter, 67 ;
form and meaning of, 70 ff, ; characters
in, 71; structure of, 72; as ‘dramatised
debate,’ 73 ; Agines in Comedy reviewed,
75 ; as survival of death in folk play, 75 ;
in original ritual, 99 ; Chorus in, 105 ff. ;
individual judge in, 105; as contest of
two leaders of bands, 110 ; in Euripides,
116; in Sicilian Mime, 117 ; in Bucolic
poetry, 117 ; Parabasis as Choral, 120;
no Choral Agon in Tragedy, 131; in
Punch and Judy, 147 ; on Phlyax vase,
180 ; compared to cock-fight, 184; con-
flict in Tragedy internal, 208 ; in Comedy
external, 210; in Kratinus, 217.

¢ Agonist’ and ‘¢ Antagonist,” 71.

Atolosikon of Aristophanes, 182,

Alazon, see Impostor.

Alazoneia, defined hy Aristotle, 137 : de-
fined by Xenophon, 209 ; comic eounter-
part of Hubris, 209.

Alcestis, 75; Agonin, 78.

Alkathoos, 152.

Ameipsias, Connus, 159.

Amphiaraus of Aristophanes, Rejuvenation
in, 91,

Anagnorisis, of modest hero, 153.

Anapaests, in Parabasis, 121 f. ; as pro-
logue to second part, 123.

Anodos, in Peace, 73, 86 ; ritual at Lenaea,
85.

—— Vases, 86.

Antagonist, defined, 71; multiplied inte
Impostors, 147 ff. ; as double of the God,
148, 208 ; treated like Impostor, 156,
161, 168.

Antheas of Lindos, 44.

Antichoria, implied by Epirrhematic form,
106, 109.

Antilogy, sophistic, 114,

"Amodlvas, 126,

Archilochos, Song of, 9, 10, 13, 23.

Aristotle, on begiunings of Comedy, 35 ff. ;
his statement incomplete, 46 ; on Irony
and Buffoonery, 136, 138 ; on demagogue
as Parasite, 167; on plot in Tragedy,
195 ; on Satyric phase of T'ragedy, 214 ;
on history of Comedy, 216 ff.

Armed Dance, in ancient Thrace, 65.

Atellane Farce, stock masks in, 183,

Autokabdali, described by Semos, 41,

Bdacchae of Euripides. Sce Pentheus.

Baldheaded Fool, in ‘Vulgar Comedy,’
178, 181 ; on Corneto amphora, 183.

BaAAnros, at T'roezen and Eleusis, 110,

Basile and Eclhelos, 27.

Basileia, 12; as bride of New Zeus, 22.

Beans, countryman’s diet, 173.

Bellerophon, armed dance of, 66.

Birds, Exodos, 12; New Zeusin, 21; Agon
in, ‘described, 80 ; Sacritice and Feast,
97 ; Parabasis, 122, 123; Second Para-
basis, 130; Impostors in, 135; Old Maun
in, 173.

Birth of Wonderchild, 86, 87.

Black man, in Dragon-slaying stories, 153,

Boileau, 219.

Boiling, in primitive sacrament, 90,

Boulimos, 54.

Boutes, 149.

Bueco, 184.

Bucolic Agon, 117.

Buffoon, in Agon, 105; distinguished from
Eiron, 136, 138 ; masks irony in Comedy,
138 ; minor, 139 ; minor, in Agon, 71.

CARRYING out of Death, 53.
Chambers, E, K., 48,

[
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Character, historic characters in Aristo- |

phanes, 154; dictated by action in
Tragedy, 197, 200; is primary in
Comedy, 197; and in Mime, 198;
development from stock types in
Comedy, 201; professional types, 202;
age and sex types subdivided, 202;
‘universal’ in Comedy, 203 ; literature
of Characters, 203.

Charila, 53.

Children’s Songs in quéte, 39.

Chorus, role in Agon, 105; its partisan
sympathies, 106 ; comes from ritual,
106 ; functions in Comedy and Tragedy,
107 ; its judicial function, 108; double
in Comedy, 109; cases of two masks,
109 ; incite adversaries in Agon, 110;
abusive, in ritual, 110; double in Lysis-
trata, 125; of twenty-four in Comedy
possibly=2x 12 months, 129.

Cicirrus, 184.

Cleon, his mask in Knights, 168 ; perhaps
copied from Typhon, 169.

Clouds, Exodos, 11; New Zeus in, 28;
Second Agon in, 78 ; descent into Phron-
tisterion, 78; Sacrifice and Feast, 95;
attitude of Chorus in, 106 ; Agon I. of
two Reasons, 114 ; Parabasis, 122, 123,
177 ; Second Parabasis, 130 ; Impostors
in, 133; Socrates as Doctor in, 156 ;
duologue scenes in early part, 160 ; initi-
ation scene, paralleled in Euthydemus,
161; 11 661-2 restored, 163; Old Man
in, 171,172,

Cocalus of Aristophanes resembled New
Comedy, 219.

Cock, Cicirrus, 184.

Comedy, current theories of origin, 8 f.;
derived from XKémos, 20; beginnings
according to Aristotle, 35; date of
official recognition, 36 ; Old, its essence
invective (Aristotle), 46 ; satire, 44, 47 ;
function of Chorus in, 107 ; meaning of
¢ Episode’ in, 141; how differentiated
from Tragedy, 190 ff. ; probably came
from indigenous ritual, 192; a country
product, 194; character primary in,
197 ; admits accident, 197; has novel
plots, 199; keeps ritual outline, 199;
careless of plot, 199, 211 ; development
of characters in, 201 ; represents uni-
versal types, 203; degrades gods and
heroes, 205; the comic spirit, Sophro-
‘syne, 211; emphasises marriage, 212;
histéry of, 215 ; “definite forms ’ of early
Comedy, 216.

THE ORIGIN OF

" Eiron.

ATTIC COMEDY

Commedia dell’ arte, masks in, 182, 186.

Cook, rejuvenates Demos, 88 ; in Salonika
inscription, 89 ; or Doctor, as medicine-
man, 90, 189 ; in Géras, 91 ; stock mask
in Knights, 164 ; in Mime and later
Comedy, 165; as ‘sophist,’ 165; and
Doctor in Gorgias, 165 ; Maison, 182,

Cook, A. B., on opisthodomos, 26; on
AgoOnes of Heracles, 57; on Thrako-
Phrygian ritual, 89.

Cooking, a means of rejuvenation, 161,

Craig, E. Gordon, 204.

Croiset, M., 4.

Daitaleis of Aristophanes, 182.

Dance, processional and round, 48.

Death. See Carrying out.

Desath and Resurrection in fertility ritual,

. 58; in Agon of Comedy, 75 ff.

Débats, mediaeval, 117,

Deikelon in Egypt, 51; Sosibius on,
180,

Anheddes kobpac, 181,

Demos, a ‘tyrant,’ 167,

Dialexeis, 115.

Dinos, as New Zeus, 28.

Diomeialazones, 44.

Dionysia, Country, in Acharnians, 37;
Dionysiac festivals, 193.

Doctor, in English Mummers’ Play, 61, 87 ;
in N. Greek folk plays, 64; in Plutus,
87; in Punch and Judy, 145, 147 ; in
Kratinus, 1569; in Ameipsias, 159;
Socrates in Clouds, 156 ; talks dialect,
156, 181; mask of Philosophers, 158;
perhaps influenced by Sicilian Mime,
158 ; Buripides in Frogs, 162 ; and Cook
in Gorgius, 165; in Middle and New
Comedy, 177; Daedalus on Phlyax
Vase, 180 ; Dossennus in Atellane, 184;
as Medicine-man, 90, 189; becomes
grotesque, 202.

Dorians, claim to invent Comedy, 179,
192,

Dossennus, 184.

Ecclesiazusae, Exodos, 15; inversion of
social order in, 34; Agon in, 82;
Sacrifice and Feast, 98 ; Old and Young
Woman in, 174; Praxagora in, 174,
0Old Men in, 203.

Echelos and Basile, 27:

Eiresione ceremony, 54.

See Irony.
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Eleutherae, Melanaigis at, 66.

Epicharmus, 158, 165, 181, 192 ; Agbnes in
his plays, 117 ; Hope or Wealth, 168;
influence on Old Comedy, 217.

Epiphany on 6th day, 87,

Epirrhematic structure, implies Anti-
choria, 106, 109 ; in Parabasis, 121;
explained, 181,

Epirrhematic Syzygy, form of, 45.

Episode, applied to Impostor scenes, 141
meaning in Comedy, 141.

Episodic Composition, a misnomer in
Comedy, 107, 131.

Ethology, 202.

Eupolis, Kolakes, 167 ; Maricas, 175.

Euripides, as Doctor, 162, 163, 164.

Exalted persons in Tragedy, 204.

Exarchos, of Komos Song, 9, 24; in
popular songs, etc., 38,

Exodos, meaning, 8; Exodoi of plays, 9 ff.

FaLstary, as Bald Buffoon, 170, 173.

Farnell, on Tragedy, 67.

Feast, a fixed incident, 3, 93; its original
meaning in the ritual, 99.

Fertility Ritual, dramatic forms of, 53 ff. ;
abuse in, 110; combats in, 111, 118;
source of stock masks, 188 ; and doctrine
of Hubris, 207 ; contains germs of both
Tragedy and Comedy, 207 ; degenerates
into buffoonery, 213.

Fescennine, 50,

Folk plays, 60 ff. ; in N. Greece, 62; as
degenerate ritual, 74, 213.

Frogs, Exodos, 14 ; Parodos, 40 ; Agon in,
described, 81; trial scene in place of
Agon, 82; Resurrection motive in, 85;
Sacrifice and Feast, 98 ; Parabasis, 122;
Euripides as Doctor in, 162; Aeschylus
as Soldier in, 163 ; Dionysus in, 205.

Géras of Aristophanes, rejuvenation in,
90, 134.

Gerytades of Aristophanes, resurrection
in, 85.

Golden Age, and Women Plays, 33.

Gorgon mask, 176.

Great Dionysia, 194.

HEeoeMoON of Thasos, 102.

Heracles, Agbnes of, 57 ; the Glutton, 178 ;
in Mime and Satyr plays, 182; in Alcestis,
182; in Birds, 97, 182.

Itippalectryon, 164.

- Kolax.

249

Hippolytus, 159.
Hubris, 207; tragic counterpart of Ala-
zoneia, 208.

IamBic ELEMENT, dropped by Krates,
217.

Tambus, and invective, 36, 42.

Iamos (Pind. O vi. 53), 87.

Ichneutai of Sophocles, 87.

Ikaria, 194.

Impostor (Alazon), as fixed motive, 132;
in the plays, 133; essential traits of,
140 ; variety of types, 140 ; mulfiplica-
tion of, 147; a double of the: Antagon-
ist, 148; treated like Pharmakos, 151 ;
in Dragon-slaying myths, 152; types
derived from medicine-man, 202,

Indian Drama, 213.

[rony (Eiron), of Socrates, 137, 161;
of Demos in Knights, 138 ; of Dionysus
in Bacchae, 150, 210; Eiron distin-
guished from Buffoon, 137, 138 ; defined
by Arlstotle, 137 ; as feigned stupidity,
137.

[thyphalli, described by Semos, 41.

JANE AUSTEN, 188,

. KALIDASA, 213,

Kamsa and Krgna, 67, 112
Karpaia, 65.

Kasperlespiel, 142,
Katakeleusmos in Agon, 72.
Karayxvopara in Plutus, 100.

Keith, A. B., on origin of Tragedy, 67.

Kid, fallen into milk, 89.

King, New, in seasonal festivals, 20; in
Knights, 81; in Frogs, 31; battle of
Young and O1d, 57.

Kwnights, Exodos, 9; Agbnes in, 76 ; Phar-
makos in Exodos, 77; rejuvenation of
Demos, 87; Sacritice and Feast, 95;
hint of double Chorus in, 109 ; Parabasis,
122, 123; Second Parabasis, 130; end,
compared with Plutus, 136 ; Cook as
stock mask in, 164; Cleon as Parasite
in, 166 ; Demos, a ‘tyrant,” 167; 1 230
(Cleon’s mask), 168 ; Old Man in, 172.

See. Parasite.

Komos, a fixed incident, 3.

Kordax, 182

Kore and Pluto at Eleusis, 26.

Kpadtns véuos, 77.
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Krates, position in history of Comedy, 217.
Kratinus, Odysses, 109; Panoptai, 159;
Murivy, 217,

LaMACHUS in dAcharnians Agom, 76; as
Miles Gloriosus, 155.

Lenaea, 194 ; Anodos Ritual at, 85 ; Rend-
ing of Dionysus, 86.

Liberalia, 50, 194.

Logos, =plot in Comedy, 199.

Aoidopnouds, before Agon, 113,

Lycurgus, 149..

Lysistrata, Exodos, 13 ; inversion of social
order in, 83; Agon in, described, 80;
Sacritice and Feast, 97 ; double Chorus
in, 109; Parabasis discussed, 125;
Second Parabasis, 130 ; Lysistrata in,
174,

Macco, 182; and Maceus, 184,

Maccus, 183.

Maison, 165, 182; mask in New Comedy,
176.

Margoliouth, 49.

Marionette, hieratic, 51.

Marriage, as fixed ending, 3, 8 ff. ; of Zeus
and Hera, 13, 14, 19, 22, 25; of Zeus
and Demeter, 19; not romantic motive,
16 ; Sacred, 18 ; of Dionysus and Queen,
24 ; at Eleusis, 26 ; still end of Comedy,
68 ; and Satyr-play, 246.

Masks, changed in course of play (Clouds),
79 ; no portrait masks in Old Comedy,
157, 169; in New Comedy, 169, 175;
original purpose of, 170; stock, list
of, in Old Comedy, 175; found at
Sparta, 176; stock masks in ¢ Vulgar
Comedy,” 181; in other forms of
Mime, 182; created by actors, 182;
in Atellane farce, 183; in ‘Yulgar
Comedy,” Aristophanes and Atellane,
compared, 185 ; in Commedia dell’ arte,
186 ; stock, traceable to fertility ritual,
187 ; Age and Sex types subdivided,
202 ; wisely kept in ancient drama, 204..
See Soldier, Doctor, Parasite, Cook,
Old Man, Young Man, Old Woman,
Young Woman, Slave (Comic).

Medea rejuvenates old men, 88..

Medicine-man becomes grotesque, ﬁ02
See Doctor, Cook.

Megara, ‘laugh stolen from M.,’ 179, 192,

Melampus, 48.

Melanaigts, 66.

Meton, 157.

ATTIC COMEDY

Mime, Peloponnesian, 6, 179; Sicilian,
Agon in, 117 ; at Syracuse, 181 ; stock
masks in, 182; essentially Dorian, 198;
primacy of character in, 198,

Mimesis in Sacred Marriage, 19.

Miraculous growth of divine Child, 86.

Morris dance, 60.

Mummers’ Play in England, 61;
plication of incidents, 147.

Murray, on origin of Tragedy, 59, 246.

Myth, in Tragedy, 199,

multi-

NEw COMEDY, stock masks in, 175 ; sub-
division of types in, 202,

OEDIPUS, 58,

Old Man, stock mask of, in Old Comedy,
171; Aristophanes’ favourite part, 173 ;
in New Comedy, 176; in *Vulgar
Comedy,” 182; subdivided in New
Comedy, 176, 202,

0ld Woman, in Thracian folk play, 87;
stock mask in Old Comedy, 174; in
New Comedy, 176 ; as Mother, 189.

Oleiai at Orchomenos, 112,

Olympic Victor, as Exarchos, 9, 24;
Victors as Zeus and Hera, or Sun and
Moon, 22; feasted in Prytaneum, 32;
sacrifice and feast of, 99.

Osiris, and phallic processions, 48 ; suffer-
ings of, 1.

Othoxtrae, 102,

Pappos, 184 ; in New Comedy, 176.

Parabasis, position in the Play, 2; re-
garded as nucleus, 4 ; as ‘epilogue,’ 5 ;
contains invocation and invective, 45;
undramatic character of, 47 ; as survival
of Choral Agon, 114, 120 f.; form of,
described, 121 ; Anapaests, 121 ff, ; not an
epilogue, 124 ; Epirrhematic part of, 124 ;
in Lysistrata, 125; sometimes like a
débat, 129.

Parabasis, Second, form and contents of,
130; appeal for victory in, 130; as a
dé’:bat, 180 ; reconciliation in Lysistrate,
131.

Parasite (Kolax), and ‘buffoonery,’ 138;
Cleon in Knights as, 166; as courtier,
166 ; as mask on Attic stage, 167; and
demagogue, 167 ; perhaps from Sicilian
Mime, 168; mask in New Comedy, 176 ;
?g.;dness of, 182; on Corueto amphora,

Parthenon, Opisthodomos, 26,
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Pcace, Exodoes, 12; New Zeus motive in,
27 ; why no Agon iu, 73, 86; Anodes
in, 85 ; Sacrifice and Feast, 96 ; scatter-
ing of barley-grains to spectators, 101 ;
Parabasis, 122, 123 ; Second I’arabasis,
130; Impostors in, 134; Old Man in,
173 ; Parabasis, on ¢ Vulgar Comedy,’
178.

I'eisistratus, as husband of Athena, 26.

Pelops, and Hippodameia, 22, 58 ; boiling
of, 89.

Pentheus, in Bacchae, 60; double of

" Dionysus, 149, 208; crucified by
Maenads, 150,

Pericles, as Zeus, 32,

Phales as first protagonist, 19, 51, 183;
=Phallus, 42.

Vhallic rites, their essence, 48.

Phallic Song, in Poetics iv. 36; in Achar-
nins, 37 ; form and content of, 38 ; with
N. Greek folk play, 64; form not that of
Parabasis, 125.

Phallophori, deseribed by Semos, 41 ; not
actors, 43, 47.

Phallus, =Phales, 19; worn by actors, 20,
182; and Phallophori, 43; as charm
against evil, 49; mentioned in Clouds
Parabasis, 178,

Pharmakos, in Knights Exodos, 10, 77,
151; in 1 Cor. iv. 6 ff., 11; ceremony
at Thargelia, 55; Poverty as, 151;
Antagonist-Impostor as, 1561 ; Aesop as,
151,

Philosophers, in mask of Doctor, 158.

Phineus, 152.

Phlyax, 180 ; Soldier in, 185.

Phthonos, excited by Hubris and Alazoneia,
208 ; in spectator of Comedy, 209.

Pickwick, Mr., as Bald Fool, 173.

Plato, as Mime writer, 161 ; Euthydemus,
161; on tragic and comic emotions,
209,

Plot, with fixed incidents, 8; Romantic,
16 ; primary in Tragedy, 195 ; secondary
in Comedy, 198; =Logos in Comedy,
Myth in Tragedy, 199; novelty of in
Comedy, 199 ; ritual plot survives more
in Comedy than in Tragedy, 199 ; dic-
tates character in Tragedy, 200.

Plutus, Exodos, 15; New Zeus in, 25;
expulsion of Poverty, 56; Agon in,

described, 82; restoration of Plutus’ |

sight, 87; conversion of Plutus, 90;
Sacrifice and Feast, 98; scattering of
sweetmeats, 100; Impostors in, 136;
Informer treated as Pharmakos, 151,

Puigos, 121,

Poverty, in Plutus as Pharmakos, 56.

Protagoras, Antilogies of, 114,

Punch and Judy, 143 ff.

Punch fights Want and Weariness, 151.

Pyrrhic dance, 60, 65.

Pythagoreans, typical
Magna Graecia, 158.

philosophers in

RearisM, growth of in Comedy, 201 ; of
modern stage, 204; in minor characters
in Tragedy, 205.

Regeneration rite by boiling, 89.

Rejuvenation, of Pisthetairos, 23; of
Demos in Knights, 87 ; by Medea, 88,
91; in Géras, 90; in Amphiaraus, 91;
in Wasps, 91 ; in Clouds, 92 ; in Peuce,
92; in Bacchae, 93 ; a constant motive,
93; in Plato, Buthydemus, 161; mask
probably changed for, 171.

Resurrection, as finale of Frogs, 15 ; motive
in Comedy, 84; in lost plays, 85; ritual
of boiling, 89.

Rhinthon, 180.

Ridiculous, the, analysed by Plato, 209.

Ritual Combats, 111; in modern Europe,
118.

SACRED MARRIAGE. See Marriage.

Sacrifice, as fixed motive, 8, 93 ; its original
meaning in the ritual, 99.

Salmoneus, 23, 28.

Satyric drama and Tragedy, 68, 246 ; phase
of Tragedy, 214.

Semele, Anodos of, 85.

Semos of Delos on Phallophori, etc., 42,

Sheppard, J. T., 24.

Silenopappos, 184.

Slave, Comic, stock mask in Old Comedy,
175; in New Comedy, 178 ; in ‘ Vulgar
Comedy,’ 178, 181 ; on Corneto amphora,
183. .

Socrates, Doctox in Clouds, 156; not a
caricature, 157; position in Clouds,
160; turned into Eiron by Plato, 161:
cathartic method, 164.

Soldier, stock mask of, 155; Lamachus,
1566 ; Aeschylus in Frogs, 163 ; mask in
New Comedy (¢nloewsros), 176 ; Gorgon
mask, 176 ; Eneualios on Phlyax Vase,
180 ; on Lower Italy Vase, 185; the
Antagonist become grotesque, 202.

Sophist, meaning of, 156.

Sphragis in Agon, 72.

Zopipa and cpuporémror, 86.
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Summer aud Winter, battle of, 20, 56, 113,
114 ; and débats, 118.

Susarion, 4, 179,.193, 216.

Sweetmeats, scattering of, 100,

Sword-dance, 60.

'I'HARGELIA, 54, 77.

Theophrastus, 203.

Thesmophoriazusae, Exodos, 14 ; Agon in,
72; Agon in, described, 81; Sacrifice
and Yeast, 97 ; Parabasis, 122, 123,

Thessalian folk plays, 62.

Thracian folk pldy, 62, 86, 189,

Tityroi, as Rams, 19,

Tragedy, Murray on ‘fixed forms’ of, 59 ;
origin of (Farnell), 67; function of
Chorus in, 107; Chorus pacify adver-
saries in Agon, 110 ; no traces of Choral
Agon, 131 ; usual account of its growth,
141; primacy of plot in, 195; sense of
necessity in, 196; has mythical plot,
199 ; suivival of ‘fixed forms,’ 199 ; new
characters invented in, 201 ; represents
‘exalted persous,” 204; minor charac-
ters {comic) in, 205 ; not the mirror of
life, 205, 206; germ of, in fertility
ritual, 207; tragic conflict internal,
208 ; emphasises death, 212; happy
ending in Aeschylus, 212; the excep-
tional phenomenon, 213 ; Satyric phase
of, 214 ; the goat, 214 ; and Satyr-play,
246.

Tragoi, 19.

Triballi, 44.

ATTIC COMEDY

Trophonius, Cave of, 78,
Tug-of-war, 57.

VeIovis, 87.

Vulgar Comedy, scatering of sweetmeats
in, 101; Aristophanes on, 177; stock
masks in, 181.

Wasps, Exodos, 11; Agon in, described,
79; Sacrifice and Feast; 96; Parabasis,
122, 123; Second Parabasis, 130; Im-
postors in, 184 ; Old Man in, 171, 173 ;
Prologue on ‘ Vulgar Comedy,” 178.

Winter, Expulsion of, 20, See Summer
and Winter.

XANDIKA, 56, 67,
Xanthus and Melanthus at Eleutherse, 66,
113, 149.

YARILO, 53.

Young Man, not stock mask in Old
Comedy, 171 ; a minor tigure, 173 ; in
New Comedy, 174, 176; subdivided,
203.

Young Woman, in Old Comedy, 174;
in New Comedy, 176,

ZAGREUS, 149,

Zeus, pick of (Clouds), 30.

—— New, in Birds, 13, 21; in Plutus,
25; in Peace, 28; in Clouds, 28; and
Pericles, 33.

Zeus Soter in Plutus, 16; and Athera
Soteira, 26.

Zielinski, 1, 2, 5; on Agon, 105.
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