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Abrams, M. H., 45 art: concealment of, as the greatest

action: unity of, in the drama, 41, 42,
96, g7; variety of, lacking in Greek
tragedy, 44

Addison, J., 114, 127, 147, 148-9;
on the camera obscura, 139—40; on
hierarchy of art forms, 137-8; on
pleasures of imagination, 134-5; on
power of words to suggest images to
the sight, 138-9; on true and false
wit, 135-7, and ‘mixt wit’, 148

Aden, J., 112, 201, 208; The Critical
Opinions of John Dryden by, 2, 60,103,
I1r

Akenside, M., in development of
psychological criticism, 147

allegory: in Christianizing of classical
epic, 75; Peacham on, 123—4

analogies, Addison on pleasure of
perceiving, 135-6

Ancients and Moderns, D’s dialogue
on, 40-6

‘another’, as connecting word in D’s
prose, 32, 34, 35, 49, 82

anthimeria, 209

Aquinas, Thomas, Ethics of, 204

Archer, S., 202

Ariosto, L.: cited by D, 143; as Renais-
sance poet, 86; use of allegory by,
75

Aristotle, 5, 63; cited by D, g2, and
by Hobbes, 128; Corneille and, g6,
97, 98; on kind of verse for tragedy,
53; Nichomachean Ethics of, on the
mean of virtue, 64, 65; Poetics of,
92, 96, 203, 209; Rhetoric of, 66,
209

Arnold, Matthew, 1, 86-7

perfection, 47, 53, 56; nature and,
40, 42-3, 45, 49

art forms, hierarchy of, 137-8, 160

Arundell, D. D., 202

Atkins, J. W. H., 110, 208

Aubignac, Frangois Hédelin, Abbé d’,
author of La pratique du Thédtre, 95,
99, 102; Corneille and, 107, 207

audience, relation between art and, 45

Auerbach, Erich, 71, 206

Augustan poets, 63, 184;
neoclassicism

Augustine, St, on history, 181

authoritarianism, coexistence of flexi-
bility and, 14-16

see also

Bacon, Sir Francis, 181—2; D on, 180;
Hobbes recalls, 128, 129; on rhetoric,
124-5

balance of the golden mean, see mean

Barnes, H. E., 215

Barnwell, H. T., g9, 102, 207

Barrow, R. H., 206

Bately, J. M., 201-2

bathos, in Mac Flecknoe, 162

Battenhouse, R., 206

Bellori, G. P., cited by D, g3, 112

Bible: Sidney on poetry of, 125; use
of (O.T.), in Absalom and Achitophel,
189

Binyon, M. P., 204

Blackmore, Sir Richard, Prince Arthur
by, 160, 187

blank verse: reminiscence of couplets
in D’s, 184-5; or rhyme, D’s dialogue
on, 52—7

Blount, C., on rhetoric, 149
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Boccaccio, G., D’s translations of,

159

Bohn, W., 204

Boiardo, M. M., use of allegory by, 75

Boileau, N., 5, 63, 110; cited by D,
92; D on Lutrin by, 187-8; D’
translations of, 159; stylistic mean in
Art Poétique by, 67, 62; translation
of Longinus’s On the Sublime by, 15, 67

Bolgar, R. R., 86, 206

Bond, D. F., 208, 211

Borgerhoff, E. B. O., 102, 200

Bouhours, D., 5, 63; discussion of
le bel esprit (the mean) by, 67-8, 205

Bowra, C. M., 204

Bray, R., g6, 102, 207, 208

Bredvold, L., 37, 94-5

Brodwin, L. L., 216

Bronson, B. H., 204

Brower, R., 213

Brown, D. D., 202

Brown, J. E., 111

Buckingham, George Villiers, 2nd
Duke of, parodies D in The Rehearsal,
156, 173

Burke, E., in development of psychologi-
cal criticism, 147

Bury, J. B., 215

Byron, Lord, follower of D in tradition
of conversational verse, 195

Bysshe, E., Art of English Poetry by, 149

Capellanus, Andreas; Art of Courtly Love
by, contrasted with Plutarch, 72-4
Casaubon, 1., cited by D, 28, 94, 112
Castelvetro, L., on the unities, 967,
207

catachresis, 38, 117, 210

Chambers, A. B., 216

Chapelain, J.: on the unities, g7; on
verisimilitude, 100, 101

Chapman, G.: D on style of, 69, 70;
D on use of triplet rhymes by, 30;
on inventive skill of poet, 210; as
Renaissance poet, 86; use of allegory

by, 75

Charles II: in Absalom and Achitophel,
189; in Mac Flecknoe, 167

Chaucer, G., 20

Christianity: D feels no inconsistency
between classical antiquity and,
86—7; doctrine of good and evil in,

11, 13; Humanists and, 86, 181;
materials from, in Cowley’s Davideis,
161, and in Mac Flecknoe, 162, 168,
171

Cicero: cited by Hoskins,
metaphor, 121, 122, 209

Clark, A. F. B,, 1034, 110, 206

Clark, J. R., 213

classicism, 62—4; contrasting mode to,
71-8; in D, 85-6, 87, 197; Humanists
and, 86, 181; Jonson as link between
D and, 2; materials from, in Cowley’s
Davideis, 161, and in Mac Flecknoe,
161, 168, 171; the mean in, 5, 6-7,
64~70; Plutarch as an exemplar of,
71-2; 78-85; Romantic and Victor-
ian, 86; style and sensibility in, 70

Cleveland, J., 58; D on use of metaphor
by, 117, 118, 209

Cohen, Ralph, 62, 184

Coleridge, S. T., in development of
psychological criticism, 147

Collingwood, R. G., 215

comedy, D on, 21

comparison: as a pervasive technique
in D, 20-9, 85; Plutarch’s use of,
824, 85; Rapin’s use of, 206

comprehensiveness, as major value in
An Essay of Dramatic Poesy, 46, 52,
59, 60

control, artistic: D’s admiration for,
57-8

conversational style: in D’s essays,
29-30; in verse, D’s invention of, 192,
195

Copernican system, D’s reference to, 51

Corneille, P., 2g; cited by D, 92, 103;
D and examens of plays of, 201; D
and third Discours of, 103—4, 112;
difference between D’s theoretical
nature and pragmatism of, 104-7;
Discours of, 95—6; on the principle of
verisimilitude, 100-1, 207; on ‘the
rules’, 102-3; on the unities, g7-100,
207 .

couplets, heroic, 184; Johnson on, 58;
in Mac Flecknoe, 214

Cowley, A.: D on style of, 31, 33; D
on use of metaphor by, 116~17, 119,
121, 209; D on use of triplet rhymes
by, 30; influence of, in Mac Flecknoe,
161, 165, 166

Crane, R. S, 3, 142, 208, 211

126; on
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criticism, literary: D and, 2, 3; D
combines social criticism with, 193;
D’s conception of, 108; development
of psychological, 147; foreign, D’s
assimilation of, 6, g1, g2—3

Croll, M. W., 208

cruelty, Corneille rejects representa-
tion, of, 105-6

Cruttwell, P., 209

Dacier, A., cited by D, 28, 93, 112

Dante, 75

Davenant, W., 3; adaptation of The
Tempest by D and, 185; echoed in
Meac Flecknoe, 165, 166, 172; on the
epic, in preface to Gondibert, 185-6;
Stege of Rhodes by, 172-3, 174

Davie, D. A, 58, 118, 149, 205

Davis, Godfrey, 215

Deane, C. V., 202

Denham, Sir John, 4

Dennis, John, and Pope, 27

design: ‘a labyrinth of’, in English
tragicomedy, 52, 57; as a part of
poetic imagination, 24~5; in style,
22-3

dictionary-encyclopedia, or dictionary
of words in pictures, proposed by
Locke, 1323

Dobrée, B., 215

Donne, J.: D’s writing in tradition of,
196; does not perceive experience
historically, 182

Donnelly, J. J., 213

doubleness: in D’s theory, 11-14; in
Essay of Dramatic Poesy, 60

drama: ancient and modern, in Essay
of Dramatic Poesy, 37; D compares
epic and, 21-2; D defines, 12, 13, 14,
37, 50; D on French and English,
12-13, 46-52; D’s growing dissatis-
faction with, 152, 155-6; the unities
in, see unities

Dryden, John
Absalom and Achitophel, 18g-92, 195,

197

All for Love (1678), 92, 157, 185

Aureng-Zebe, 157

Author’s Apology for Heroic Poetry and
Poetic Licence, The (1677), 15, 16,
26; on epic poems, 21, 92; on meta-
phor, 119-20, 203, 209; on poetic

219

licence, 116; stresses elevation in
style, 6o

Ceyx and Algyone, 214

Conguest of Granada, 155

Dedication of The Aeneis (1697), 29,
213; compares Homer and Virgil,
22; defends Virgil against charge
of violation of chronology, 18-19;
defends triplet rhymes, 30-1; on
epic poems, 21; on Virgil’s style,
70

Dedication of Aureng-Zebe, 155

Dedication of Examen Poeticum (16g2),
26, 201, 213

Dedication of The Spanish Friar (1681),
41, 155

Dedicatory Epistle of The Essay (1667),
36-7, 153

Dedicatory Epistle to The Rival Ladies
(1664), 1, 152, 153, 154

Defence of the Epilogue, (1672), 26,
27, 60, 205

Defence of An Essay (1668), 16, 41,
g1-2, 108

Discourse Concerning the Original and
Progress of Satire (1692), 27-8,
29, 157; on Boileau’s Lutrin, 187-8;
defends tragicomedy, 51

Duke of Guise (with Nathaniel Lee),
156

Eleonora, 196

Epilogue to Fletcher’s The Pilgrim, 194

Epilogue to Tyrannic Love, 192, 196

Essay of Dramatic Poesy, An, 4-5, 25,
35; admiration of artistic control
in, 57-8; definition of a play in,
13; dialogues in, on Ancients and
Moderns, 40-6, on blank verse
and rhyme, 52-7, and on French
and English, 46-52; generality
of, 58-61, 153; introductory
material in, 36-9; on metaphor,
209; portrait of Shakespeare in,
20; prefatory note to, 13-14

Essay of Heroic Plays, An (1672),
22, 145, 152, 154—5, 158; stresses
elevation in style, 60, 143, 186

Grounds of Criticism in Tragedy, The, 60

Heads of an Answer to Rymer, 155

Life of Lucian (c. 1696), 157, 213

Life of Plutarch (1683), 157

Mac Flecknoe, 57, 160—2, 187; as an
experience in frustration, 175-80;
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Dryden, John (cont.)

as ‘heroi-comical’, 188; historical
sense in, 180-1, 183; Shadwell in,
162-75

Parallel of Poetry and Painting, A (1695),
17, 29, 203; comparison of Homer
and Virgil in, 22—3; on metaphor,
209; on Virgil’s artistic control,
57, 58; on Virgil’s style, 69-70

Preface to All for Love, 155, 157

Preface to Annus Mirabilis (1666):
apostrophe to Royal Society in,
181; defines ‘proper wit of an
Heroic Poem’, 25, 119; defines
what wit is not, 205; on judgment
and fancy in wit, 26-7, 153; on
poetic imagination, 246, 1534

Preface to Don Sebastian (168g), 156

Preface to An Evening’s Love (1671), 26,

154

Preface to The Fables, 160, 213;
comparison of Homer and Virgil
in, 23; portrait of Chaucer in,
20

Preface to Ovid’s Epistles, 158, 213

Preface to Religio Laici (1683), 142-3,
145, 195

Preface to The Spanish Friar, 69

Preface to Sylvae, 69

Preface to Troilus and Cressida (1679),
92, 155, 156, 203; on imitation,
108-9; on metaphor, 120-1; on
‘the rules’, 17; stresses justness of
imitation, 60; on the true sublime,
69

Prologue to The Assignation, 194

Prologue to Aureng-Zebe (1675), on
rhyme, 157, 214

To my Honor’d Kinsman, John Driden,
196

Tyrannic Love, 196

Dyer, John, The Fleece by, 186, 187

elevation in style, D commends, 60, 143,
156, 186

Eliot, T. S., 62, 70, 208; Four Quartets
by, compared with D’s Essay of Dram-
atic Poesy, 52, 59

elocution in style: as first virtue of
an epic poet, 22-3, 24; as a part of
poetic imagination, 24-5

epic (heroic poetry): Christianizing

of classical, 75; D on, 25, 92, 154;
D compares drama and, 21-2; D’s
ambition to write, 158, 160

esthetic theory, reconstituted under
influence of Hobbes and Locke, 127

Etheredge, Sir George, in Mac Flecknoe,
167, 186

ethical values, literature and, 1, 2

Euripides, Corneille on unity of time
in, 98

fancy (imagination), in creation of art,
12, 31, 24; D on judgment and, 26-7,
142-6, 153, 203—4; Hobbes on
judgment and, 141, 212; wit as a
proper balance between judgment
and, 39

Ferguson, A. B., 215

Ferguson, W. K., 215

Ferry, A. D., 190, 214, 216

fiction: metaphor as, 119, 121; poetic
licence as, 116; poetry as a pleasing
but non-cozening, 142

Fish, Stanley, 71, 205, 210

Flecknoe, Richard: D’s disapproval of
poetry of, 37-9, 54, 56, 57; at one
extremity of poetry, 69; see also
Mag Flecknoe under Dryden

Fletcher, J.: D on, 201, 203; D’
Epilogue to The Pilgrim by, 194; in
Mac Flecknoe, 166, 167

flexibility: coexistence of authoritarian-
ism and, 14-16; in D’s writing, allows
differences to coexist meaningfully,
91; as essential aspect of neoclassic-
ism, 15-16; in Plutarch and D, 85

Fogle, F. R., 215

Freedman, M., 215

freedom, balance between authority
and: Corneille’s search for, 102,
103—4; in D and Corneille, 109

French critics, relations betwen English
critics and, 10g~12

French drama: D on English drama
and, 12-13, 46-52; few metaphors
in, 70

French heroic verse, D on excessive
regularity of, 30, 31

Friedman, D. M., 210

Frost, William, 62

Fussell, P., 58, 205

Fussner, F. S., 182, 214
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Galloway, F., 201

Gardiner, P., 215

Gardiner, W. B., 212

Gibson, J., 211

Gide, André, 111

Gilbert, A. H., 205

Goldsmith, O., use of metaphor by, 118,
148

Gray, Thomas, use of metaphor by, 118,
212

Grube, G. M. A,, 67, 205

Guilhamet, L. M., 18g, 216

Hamilton, J. R., 75

Hamilton, K. G., 202, 209, 216

Handy, W. J., 203

Hanzo, T. A., 200, 201, 202, 203

Harth, P., 37, 202

Hartnoll, P., 208

Hebraism, 84, 86

Heinsius, cited by D, 28, 112

Hellenism: of Plutarch, 84; Romantic
and Victorian, 86

Herbert, George: possible allusion to, in
Mac Flecknoe, 21314

‘heroi-comical’, mode invented by D,
188, 195, 205

Hesiod, cited by D, 109

Heywood, Thomas, in Mac Flecknoe,
162, 169, 170

Hill, G. B., 200

historical sense: development of, 181-3;
in Mac Flecknoe, 180—1, 183

history, grounding of plots of French
drama on, 47-8, 100, 101

Hobbes, Thomas, 3; in development of
psychological criticism, 14%; on
fancy and judgment, 141, 212; on
language abstracted from sensory
experience, 128, 129, 130; on
language ‘playing with words’, 142;
on sense impressions of external
objects, 127-8

Hoffman, A. W., 216

Homer: cited by D, 143; D compares
Virgil with, 22—4; D’s translations
of, 159

Hooker, E. N., 27

Hoopes, R., 212

Horace, 5, 63; Ars Poetica by, 66, 203;
behind D’s prologues and epilogues,
193, 194; cited by D, 26, 92, 112;

as common ancestor of Jonson and
D, 2; D compares Juvenal with,
27-8, 193, 201; D’s translations of]
159; D on use of metaphor by, 209

Hoskins, John, 14g; on apprehension of
reality, and its expression in language,
125-6; on metaphor, 122, 123

House, H., 207

Howard, Sir Robert, continuing ex-
change between D and, 36, 41

Howell, W. 8., 210

Hudson, H. H., 211

Humanists, classicism and Christianity
in, 86, 181

Hume, R. D,, g, 18, 59, 60, 111, 202,
204

Huntley, F. L., 202, 203, 207, 208

Hutchinson, F. E., 213

hyperbole, Hoskins on, 122

illusion, dramatic: D and, 41-2

imagination, poetic: Addison on pleas-
ures of, 134—5; danger of deficiency
in, 39; D on, 24-6, 153—4; phantastici
and euphantasiote in (Puttenham),
122, 146; Renaissance defense of,
122; separation of reason and, 141;
see also fancy

imitation: Corneille on, 98; D on, 55,
1089, 112

inconsistency, attributed to D, 13, 18

innovation, D’s réle in, 113, 114, 125-7

invention: as first virtue of an epic
poet? 23—4; as a part of poetic
imagination, 24—5; in style, 22—3

Ireland, in Mac Flecknoe, 175, 214

irony, holding incompatible elements
together in Mac Flecknoe, 188

Jack, I., 215

Jefferson, D. W., 212

Jensen, H. J., 200

Johnson, J. W., 86, 204

Johnson, Samuel, 1; on the couplet,
58; on D, 3, 6, 32, 196, 200; D’s
writings in style of, 202; on Dyer’s
The Fleece, 186, 187; on Hamlet, 476,
and Paradise Lost, 102; prose style of,
33, 34; use of metaphor by, 118, 148

Jones, C. P., 206

Jones, R. F., 208, 215
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Jonson, Ben, 5, 29; cited by D, 92; D on,
26, 108, 112, 201; in Mac Flecknoe,
166, 167; Timber, or Discoveries by, 2,
68

Joyce, James, 34

judgment (reason), in creation of art,
12, 13, 24, 42; contrasted with fancy
(Hobbes), 141, 212; D on fancy
and, 26-7, 142-6, 153, 203—4; Pope
on, 27; wit as proper balance be-
tween fancy and, 39

Juvenal: D compares Horace with,
27-8, 193, 201; D’s translations of,
159

Kamerbeck, J. C., 206

Ker, Walter, 30, 103, 158, 159, 213

Kermode, F., 208

King, Bruce, 156, 191, 212, 216

Kinsley, J., 212

Kitto, H. D. F,, 65

knowledge: D’s concept of, 143—4;
independent of language (Locke),
132

Korn, A. L., 213

Langbaine, G., 207

Langhorne, John, use of metaphor by,
118

language: expressive power of, 126,
138—9; Hobbes and Locke imply
untrustworthiness of, 127~31; Hobbes
on pleasure of playing with, 142

Le Bossu, 110; cited by D, g2, 112

LcClercq, R. V., 202, 208

Legouis, P., 208

Levine, G. R., 216

Levy, F. J., 215

liaison des scénes, 42, 54; Corneille and,
102; failure of the Ancients in, 43, 44;
scrupulously followed by the French,
47

Locke, J., 114, 127, 147, 184; on appeal
of verbal wit, 136-7; on sense im-
pressions of external objects, and
untrustworthiness of language, 129—
32; on ways of stabilizing words,
132-3

Longinus, 5, 63; cited by D, 92, 112;
his definition of ‘imaging’ borrowed
by D, 119; on the stylistic mean,
66—7

Lowell, Robert, 158

Lucan, departs from the golden mean,
70

Lucretius: D on, 26; D’s translation of,
159

Mace, D. T., 55, 200 202

McFadden, G., 215

Maggi, G., 100

Malone, E., identification of speakers
in D’s dialogues by, 36

Marks, E. R., 200, 201

Marvell, A., Upon Appleton House by, 183

Mazzeo, J. A., 71, 205

mean, balance of the golden, 4-5, 6-7;
in D, 87, 197; doctrine of, 64-6; as
a dynamic balance between different
values, 65, 70; stylistic, 66-70;
writers with an aptitude for, 63

metaphor: ancient and Renaissance
views on, 114, 121~-5; banished from
Royal Society’s manner of discourse,
140; D consistent with Renaissance
tradition in his criterion of decorum
for, 31, 115, 116, 148, 209, 212; D
on the French fear of, 70; D’
innovative attitude to, 114, 125-7;
D’s use of, 49, 203; D’s view that
propriety is conferred on, by ensuring
that the reader is pleased with the
image without being ‘cozened by
the fiction’, 116—21; Hobbes on,
128, 142; Locke’s objections to, 129

metaphrase and paraphrase, 158

metaphysical style, D and, 196

metonymy, 115

Miles, Josephine, 14, 62-3, 70, 87, 111

Milton, J: echoed in Absalom and Achito-
phel, 189, 191, and in Mac Flecknoe,
168; historical sense in, 182, 183, 184;
Johnson and, 102; as Renaissance
poet, 76, 86, 144; on Spenser, 145

Miner, Earl, 204, 214, 216

Mink, L. O., 204

Miriam Joseph, Sister, 209

Molesworth, Sir William, editor of
Hobbes, 210, 211

Montaigne, M. de, 29

Moore, Will, 102, 208

More, Henry, Enthusiasmus Triumphatus
(1656) by, 141-2, 211

Mulgrave, Earl of, D’s Aeneid translation
dedicated to, 159
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nature: D on imitation of, in English
and French drama, 12, 13, 14, 37,
50, 60, 104; D on imitation of, as
way to please, 17; D on relation
between art and, 40, 42-3, 45, 49;
‘wrought up to an higher pitch’,
203, (by poetic imagination) 25, 27,
(by rhyme) 157, (in tragedy) 54

necessity, supplants verisimilitude in
Corneille’s theory, 101, 107, 109

neoclassicism, 63; D’s increasing in-
terest in, 155, 156, 157; flexibility
as an essential aspect of, 15-16; and
the unities, 97

Nicolson, M. H., 211

Noyes, G. R., 202, 205, 213

Olsen, Elder, 44-5

Ong, W. J., 209, 212

Ostwald, M., 204, 205

Ovid: D compares Virgil with, 24-5,
26; D on use of metaphor by, 117,
209; D’s translations of, 159

parabola, 123

Parker, Samuel, on The
Philosophy, 211

Peacham, H., 149; on allegory, 123—4

Persius: D on, 27-8; D’s translations
of, 159

personification, in metaphors, 118

Philostratus, cited by D, g3, 112

place, unity of, in the drama, 41, 42,
g6; Corneille on, 99-100

plagiarism, D accused of, g3

Plato, cited by Sidney, 124

pleasure: Corneille on the importance
of, 101, 104; Corneille’s and D’s
attitudes to, 106-7; D on Juvenal
and, 28; D on lack of, in Greek
tragedy, 44; D on Virgil and, 19;
of imagination, 134—5; in metaphor,
119, 120-1, 135, 142; in perception
of analogy, 135-6; ‘the rules’ and,
16-17; the unities and, 45, 104;
from the variety of tragicomedy,
51-2

plot in French drama, D on, 46, 47-8

Plutarch, 5, 63; contrasted with Andreas
Capellanus, 72-5; D and, 6g, 85; D
compares Seneca with, 202; as an
exemplar of classicism, 71-2; his
digressions, 81-2; on the mean as

Platonick

a positive perceived by contrast to
negatives, 65-6; structure of his
Lives, 78-81, 82—5

poetic licence, D on, 116, 142

poetry: D on fancy and reason in,
145-6; D on the moral function of,
155; relations of, to reason and truth,
114; Renaissance critics and pictor-
ial power of, 124; view of, as re-
moved from the reasonable and the
real, 141-2

Pope, A., 5, 63; Brutus by, 187; on
D’s verse, 69; follower of D in
tradition of conversational verse,
195; Iliad of, 214; invents term ‘heroi-
comical’, 188; The Rape of the Lock
by, 188; on wit and judgment, 27, 39

Pound, Ezra, 34

pragmatism, of Corneille, 98, 104, 105,
107

probabilism, in D’s position on ‘the
rules’, 20

prologues and epilogues by D, 1g92-35,
196

prosopopeia, 125

psychological criticism, development
of, 147

puns, Addison on, 136, 137, 148

Puttenham, R.: The Arte of English
Poesie by, 2; on catachresis, 210; on
metaphor, 121, 122, 123, 125, 209; on
phantastici and euphantasiote in poetic
imagination, 122, 146

Querelle du Cid, La, 95-6, 100
Quintillian, and metaphor, 122

Ramsey, Paul, 190, 191, 216

Ramus, influences Hoskins, 126

Rapin, R., 110, 208; cited by D, g2;
comparisons by, 206

reality, difference between mental and
physical, 127, 147

reason, relation of poetry to, 114; see
also judgment

regularity: demands of pleasure and of,
in poetry, 16; of French heroic verse,
30, 31; value of, 46

relativism: cultural or historic, 22, 206;
generic, 21-2; psychological, 24

Renaissance literary tradition, 1-2;
and classicism, 76, 86; D’s ambiva-
lent attitude towards, and departure
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Renaissance (cont.)
from, 113~15, 144, 149—50; historical
sense lacking in, 182; metaphor in,
121-5

Restoration period: D and drama of,
160; literary style and theory of,
126—7

rhetoric, theorists of, 2, 149; Bacon on,
124-5

rhyme(s) : and blank verse, D’s dialogue
on, 52-7; D falls out of love with,
156-7; Essay of Dramatic Poesy on,
37; use of feminine, by D, 193, 195;
use of triplet, by D, 30-1, 33

Ribner, I., 200

Richelieu, Cardinal, g6

richness, in poetic art, 43, 45, 50

Rigaltius, cited by D, 28, 112

Robertson, D. W, Jr, 71, 205

Romance of the Rose, cited by Puttenham,
125

Roper, A., 216

Rossky, W., 210

Royal Society: D’s apostrophe to,
181; Sprat’s History of, 140-1

‘rules, the’: Corneille and, 102-3,
109; D and, 14-20, 50, 109, 197;
‘low’ of, from Corneille to D, 94,
95; founded on experience of pleas-
ure, 2001 ; see also unities

Rymer, Thomas, 110; cited by D, g2

Saintsbury, G. E. B, 18, 197

satire, D on, 21, 27-8

Scaliger, the elder, 100; mentioned by
D, 28

Schérer, J., 100, 207

Schiller, J. C. F., on Homer, 82, 84, 86

Schilling, B. N., 190, 216

Seneca, D compares Plutarch with, 202

Shadwell, Thomas, 213; Mac Flecknoe
on, 162—75; Psyche by, 169, 171, 172,
173

Shakespeare, W.: Antony and Cleopatra
by, 185; D on, 3, 20, 48, 69, 108,
120, 201; D and Davenant adapt
The Tempest by, 185; Johnson’s
Preface to, 102; medieval historical
sense of, 182; mock epic in, 76;
as Renaissance poet, 86; tragedies
of, contrasted with classicism, 76-8;
transformation of Plutarch’s events
into symbols by, 801

Sharp, R. L., 208

Shenstone, William, use of metaphor by,
118

Sherwood, J. C., 18, 201, 204

Shirley, James, in Mac Flecknoe, 162,
169, 170

Sidney, Sir Philip: Apologie for Poetrie
by, 1—2, 122, 124, 125, 146-7, 210;
on learning, in Letter to Raleigh, 144

Simon, Iréne, 32, 202

Sir Gawain and the Green Knight, concept
of heroism in, 75-6

Smith, J., 149

Soderlind, J., 201

soliloquies, in drama, 102

Sophocles: classicism in opening of
Women of Trachis by, 76, %8; his
idea of tragedy as a departure from
the golden mean, 66

sophrosyné, Greek mean between in-
temperateness and insensibility, 65

Spenser, E.: cited by D, 143; D on, 30,
31; defense of poetry by, 122, 145;
medieval historical sense of, 182;
Milton on, 145; use of allegory by, 75

Spingarn, J. E., 205, 207, 214

Sprat, Thomas, History of the Royal
Society by, 140-1

Statius: cited by D, 143; D on use
of metaphor by, 209; departs from
the golden mean, 70

Steeves, E. L., 214

Stein, Gertrude, 34

Stromberg, R. N., 204

style: D’ conversational, 2g-30, 192,
195; D on invention, design, and
elocution in, 22-3; the mean in,
66—70; relation between sensibility
and, 70

stylelessness, theory of, 127

Sutherland, J., 110, 111, 208

Swedenberg, H. T., Jr, 158, 159, 213

Sweetser, M.-O., 207

Swinburne, A. C., 86

synedoche: in Mac Flecknoe,
Puttenham on, 122, 123

167;

Tasso, T., cited by D, 143
taste, in criticism, 20
Terence, failure of liaison des scénes in,

43
Thale, Mary, 49, 51, 202, 204, 213
Thorpe, C. D., 212
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time, unity of, in the drama, 40-1, 96;
Corneille on, 979

tragedy: contrasting mode to classicism
in Shakespeare’s, 76-8; D on, 21;
verse for, 52, 53

tragicomedy, 44; defense of, 50-1;
pleasure from, 51-2; as an unnatural
mixture, 46, 47

transitional figure, D as, 5-6, g1

translation: D on principles of, 157-9;
as test of false wit (Addison), 136

Trowbridge, H. C., 19—20, 204

truth: psychological and external ob-
jective, 55; relation of poetry to,
114; semblance of, see verisimilitude;
in undisturbed nature, as basis of
art, 42—3

Tuve, R., 209, 210

Tuveson, E., 209

understanding, the: involved in the
pleasures of the imagination (Addi-
son), 135, 136, 137

unities, the three, 12, 40-2, 43; argu-
ment for, based on pleasure, 45, 104;
best observed by the French, 46;
Corneille on, g7~-r100, 207; compari-
son of D’s and Corneille’s attitudes to,
104—5; as products of 16th-century
Italian theory, g6—7

unity and variety, as mutually sus-
taining, 51

Ustick, W. L. 211

Van Doren, M., g0, 216

variety: in D’s writing, 6, 7, 196, 197;
in poetic art, 43, 44, 45, 50; and
unity, as mutually sustaining, 51

verisimilitude, Corneille and the prin-
ciple of, 100-1, 106, 107, 207

Verrall, A. W., 191-2, 203, 215

Virgil: cited by D, 29, 143, 187-8; D
on artistic control by, 57; D com-
pares Homer with, 22—4; D com-
pares Ovid with, 24-5, 26; D on his
practice (‘bold with safety’), 31, 70;
D on ‘the rules’ and, 18-19; D on
stylistic mean in, 6g-70; D on use
of metaphor by, 115-16, 117, 209;
D’s translations of, 159, 160; echoed
in Absalom and Achitophel, 191;
historical sense in, 183; Mac Flecknoe
shows influence of, 161, 162, 163

Walker, A., 209

Wallace, J. M., 210

Waller, A. R., 213

Waller, E., Mac Flecknoe and, 165, 213

Wallerstein, R. C,, 215

Walton, G., 208

Ward, C. E., 202, 212

Watson, George, 201

Wilding, M., 213

Wellek, R., 181, 182

Wild, Robert: D’s disapproval of
poetry of, 37-9, 58; at one extremity
of poetry, 69

Willeock, G. D., 209

Willey, B., 208

Williamson, G., 202, 208, 211

Williams, W. Carlos, 197

Willson, R. F., Jr, 213

Wimsatt, W. K., Jr, 33, 34, 202

wit: Addison on true and false, 135-7,
and ‘mixt’, 148; D on fancy and
judgment in, 26-7, 39, 153; D on
‘proper wit of an Heroic Poem’,
25, 119; D on what it is not, 205;
Pope on, 27; Sprat on, 140-1

Yolton, J. W,, 211
Youngren, W., 142, 209, 211
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