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This book, a celebration of the bimillennium of Horace’s death
and a successor to Ovid Renewed (Cambridge University Press
1988), explores, in as balanced and comprehensive a way as the
editors could achieve, the presence of Horace in English letters
and culture from the Renaissance onwards, in the form of a series
of critical essays by different specialists, including two distin-
guished poets. The wide span of its coverage shows that there has
been a continuous interest in Horace throughout the modern
period, whereas it is often supposed that Horace’s influence was
only of central importance in the eighteenth century. Horace’s
‘autobiographical’ mode was attractive to the humanists of the
sixteenth century, and the lyric poetry inspired a richer response
in the seventeenth than in the eighteenth. Horace indeed is a
major (if often hidden) element in the English poetic tradition,
both directly and as a result of the imitation and appropriation of
his works by Wyatt, Jonson, Dryden, Pope and others. The book
also casts fresh light on the character and interpretation of
Horace, things intimately connected with the historical reception
of his works, particularly by some of their most influential and
sensitive readers, the great English poets.

The book is aimed at a wide and general readership: those
interested in the classical heritage, the cultural importance of
Horace, and issues of interpretation in comparative literature and
cultural history.
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The title page of Richard Bentley’s Horace, published by Cambridge University Press
in 1711. Photo: Cambridge University Library.
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A NOTE ON ABBREVIATIONS

The following abbreviations are used for the various parts of Horace’s
ceuvre:

Ars: Ars Poetica S: Sermones

Ep.: Epistles Saec.: Carmen Saeculare
Epod.: Epodes
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PREFACE

THIS VOLUME COMPLETES a trilogy about aspects of the reception of the
three great Latin poets of the Augustan period: its predecessors were Virgil
and his Influence (Bristol Classical Press 1984) and Ovid Renewed (Cam-
bridge University Press 1988). This volume has a slightly different focus from
its predecessors’, at once narrower and sharper. It restricts discussion to
Horace’s influence on British writers from the Renaissance onwards. In this
way we have been able to secure a more complete coverage of a more limited
area than was the subject of the two previous volumes. By ranging over the
whole of post-Renaissance British literature in some detail the book corrects
an imbalance in conventional thinking, according to which Horace’s
influence was only of central importance in the eighteenth century, and
particularly for Pope. Without underestimating Pope’s achievement, this
book stresses that there was a continuous engagement with Horace
throughout the modern period: Horace’s ‘autobiographical’ mode was
attractive to the early humanists, and it can be argued that the lyric poetry at
least inspired a richer response in the seventeenth than in the eighteenth
century. The volume has been compiled in the conviction that fresh light is
cast on the character of Horace’s own poetry by an exploration of its
reception by some of its most persuasive and influential readers, the great
English poets. The fascination exercised by Horace on later poets persists to
this day, and we have accordingly enlisted two well-known contemporary
poets among our contributors.

Like its predecessors, this book takes the form of a collection of critical
essays by different hands, since, in our view, it is unlikely that any single
scholar could write a history of British Horatianism at the appropriate level
of engagement and knowledge. We have tried, in the choice of subjects and
contributors, to secure a rounded treatment, and have discussed in detail,
with all contributors, the nature of the enterprise and the contents of their
chapters. On the other hand we have made no attempt to enforce uniformity
of view, and differences of opinion and emphasis will be clearly visible to the
reader. For example, CAM in the general Introduction sketches, as a
starting-point for discussion, an approach to Horace (or rather ‘Horace’)

xvii
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PREFACE

based on contemporary hermeneutics and on reception-theory. Other
contributors take what some would think of as a more ‘traditional’ view of
literary enquiry. All, however, share a common interest in the translation,
imitation, appropriation, or (re-)fashioning of Horace’s poems by later
writers. Horace Made New is thus a unified project, not a miscellaneous set of
essays, and each chapter has its part in the economy of the whole.

The volume is dedicated to Niall Rudd, whose distinguished career as a
Latinist has centred on Horace and his influence. His publications in this area
include, in addition to some twenty articles, The Satires of Horace (1966), the
chapter on Horace in volume 1 of The Cambridge History of Classical
Literature (1982) and an edition of Epistles 2 and Ars Poetica (1990), all
published by Cambridge University Press, as well as the relevant portions of
Themes in Roman Satire (1986). He has also published a widely used
translation of Horace’s Satires and Epistles (Penguin) and is currently editing
a volume for Bristol Classical Press, entitled Two Thousand Years Alive:
Essays for Horace’s Bimillennium. He will not agree with all the opinions
expressed in this book, but he will, we trust, see the project as a useful
supplement to his own work.

Horace Made New also reflects the collaborative work now being done by
the Departments of English and of Classics and Archaeology at the University
of Bristol which has centred on an open English—Classics seminar designed to
explore issues associated with reception, translation and intertextuality.
Earlier versions of a number of the chapters in the book were first given as
papers to this seminar.

Because the book is designed to appeal to a wide and general readership,
we have asked contributors to employ, in citations of English poetry,
modernized spelling and punctuation, even where the edition which they are
following (and which is cited accordingly in the notes) retains the original.
Contributors were also asked to cite Horace from the new Teubner text (ed.
D. R. Shackleton Bailey), unless they specify otherwise.

A final preliminary note. At the time of writing this Preface, it is impossible
to tell whether the book will actually appear in 1992 or 1993. Horace died in
8 BC. Our hope is, nevertheless, that the volume might be considered, in spirit
if not perhaps, in the event, strictly in letter, as a contribution to the
celebrations of Horace’s bimillennium of posthumous life.

CAM DWH
UNIVERSITY OF BRISTOL

September 1991
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