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dead, 7-8, 84, 114, 118, 140 on syntagmatic—paradigmatic, 86
and decoration, 16, 97-8 summary of Mitry, 24
diaphor (juxtaposition), 10-11, 12, 15, taxonomic scheme, 86-7, 93—4
16, 57-9, 66, 74, 84, 85, 136, 148n10 use of psychoanalysis, 88, 89-92, 94,
distortion type (caricature, hyperbole), 100-1, 109, 155n11
356, 52-3, 63—4; see also anastrophe mimesis, 120, 128
emotional effect of, 8, 17 Miracle Worker, The, 64
embedded in plots, 15-16, 122 Mitry, Jean, 24-5, 33, 34, 104-5
epiphor (explicit comparison), 10, 15, Modern Times, 24, 39, 51, 85
16, 50-2, 61, 66, 151n58; see also Monaco, James, 61, 148n10
simile Miller, Max, 105
“expanded,” 16 Murnau, F. W., 34
identity asserted, 52—4, 63 Murry, J. Middleton, 141n8
imaginative theory of, 26, 68, 98—100, muthos, 120, 122-3, 126-7, 131
101, 105-6, 109, 115, 117, 125, 126-7, mythical thinking, 77-9, 105-6, 122-4, 128
129, 135-6
interaction theory of, 27, 135-8, 142n4, Nosferatu, 34
145n16, 145n25 Nowottny, Winifred, 87-8, 144n28
interplicitness, 26—7, 36, 39 Nuit et brouillard, 121
interpretans, 83—4
interpretand, 834, 113, 119 objective correlative, 12
marked, 50, 65, 81, 121 T. S. Eliot's usage of term, 14
montage, 25, 36; see also Eisenstein, on as type of metaphor, 14, 62-3
montage October, 2, 48, 75, 76
mutual, 44-5 Oliver Twist, 46
naming the unnamable, 17
naming the unnamed, 7, 17 Pasolini, Pier Paola, 32
negative, 51 Passenger, The, 120
new, 7, 116-17 Passion of Anna, The, 130
principle forms of, 18-19, 139 Passion of Joan of Arc, The, 84
rhetorical theory of, 26, 68, 97-9, 127, Pather Panchali, 55
135 Persona, 120
rule disruption, 14, 54, 64-6, 143n22 Picasso, Pablo, 88
stereoscope of, 8 Point Blank, 55, 59
structure of, 82-3 Polanyi, Michael, 111, 118, 157n40
substitution, 547, 84 Pope, Alexander, 96, 137
tenor and vehicle, b, 7-9, 13, 16, 27, 31, Pound, Ezra, 12
45, 54, 83-5, 112, 113, 119, 126, 128, Pryluck, Calvin B., 2, 144n9
139, 142n9 Psycho, 53, 65, 66
tension of, 8-9, 35, 44, 60, 112, 119, 128
metonymy, 9-10, 46, 59-61, 86-7, 91-3, Quiet Man, The, 46-8
95, 151n58 Quintilian, 9
contextual, 60, 62
and film image, 35-6, 43, 46, 63, 148n10 Red Desert, The, 43, 59
received, 60 Red River, 121
Metropolis, 64 Renoir, Jean, 131
Metz, Christian, 3, 22, 31, 33, 70 Resnais, Alain, 42
analysis of a cinematic metaphor, 93 rhetoric, 3, 8-9, 79-80, 85, 119, 136,
on classical rhetoric, 85 142n11
criticism of, 95-6, 102, 153n91 Rhode, Eric, 37

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521108560
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-10856-0 - Metaphor and Film
Trevor Whittock

Index

More information

Index

178

Richards, L. A., 5, 25, 83-5, 86, 142n3

Ricoeur, Paul, 85-6, 118-21, 128
logic of discovery, 119, 139

Roaring Twenties, The, 35

Royal Wedding, 35, 57

Rules of the Game, The, 131

Rumelhart, David E., 108, 112-13

Ryle, Gilbert, 20, 161n7

Sapir—Whorf hypothesis, 142n5
Saussure, Ferdinand de, 3, 33, 37, 99,
145n27, 146n30
Scarface, 84
schema(ta), 23, 108-11, 117, 121, 125,
1268, 135, 138, 139, 140
schemes, 8-9, 14, 142n11
Schrader, Paul, 1
Scott, John F., 2, 43-4, 124
Searchers, The, 43
Searle, John, 135-7
Seconds, 64
seeing as, 26-31, 47, 89, 110, 126
Sellers, Peter, 35
Shakespeare, William, 87
As You Like It, 10, 48
Hamlet, 15-16, 116
King Lear, 16, 78
A Midsummer Night's Dream, 52, 110
Othello, 14
The Winter's Tale, 16
Shelley, Percy Bysshe, 5
Silverstein, Norman, see Huss, Roy
simile, 5-6, 9, 10, 11, 24-5, 50, 80-1
Spottiswoode, Raymond, 32, 147n3
Stanford, W. B., 2, 142n3
Stevens, Wallace, 8
Strada, La, 60-1
Strangers on a Train, 65
Sulik, Boleslaw, 40
symbol, 12-14, 62
tenor and vehicle in, 13
symbolism, 14, 18, 104, 107

synecdoche, 9, 30, 59-60, 61, 77-8, 84,
105, 148n10
synesthesia, 17

tacit awareness, 101, 111-12, 118, 121,
126, 157n40, 157n42

Tate, Allen, 26

Taxi Driver, 1, 64

tenor, see metaphor, tenor and vehicle

Third Man, The, 35

Throne of Blood, 130

To Catch a Thief, 65

Treasure of the Sierra Madre, The, 66—-8

Trial of Joan of Arc, The, 131

Trilling, Lionel, 89, 151n66

tropes (figures), 8-9, 14, 15, 96, 142n11

Truffaut, Francois, 1, 55-7, 121, 134

Tudor, Andrew, 70

Turning Point, The, 55

2001: A Space Odyssey, 51-2, 117

vehicle, see metaphor, tenor and vehicle
Vertigo, 64

Vivre sa vie, 60, 61

Vygotsky, Lev, 102-3

Walkabout, 59, 130

Welles, Orson, 43

West, Mae, 91

Wheelwright, Philip, 10, 12, 145n19
Wild Bunch, The, 130
Wittgenstein, Ludwig, 26-9, 114
Wollen, Peter, 22

Wood, Robin, 66

Wordsworth, William, 11-12, 44
Wyler, William, 55

Young Mr. Lincoln, 147n11

Zavattini, Cesare, 124
Zelig, 133

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9780521108560
http://www.cambridge.org
http://www.cambridge.org

