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Additional Notes

PREFACE. T’ao here and in II, 7and IV, 7 uses & in imitation of the Songs. In
the Songs & is actually a conjunctive particle (cf. %, %, &) but the

Mao-Cheng Hsiian interpretation of it is as the first person pronoun. It is hard
to say whether or not T"ao is following this ‘incorrect’ understanding, because

his examples like those in the Songs are susceptible of either interpretation.

I, 8. Adapted from Song 42. 1: @A A, % &% ‘Ilove her but do not go
to see her;/I scratch my head and hesitate.’

II1, 5. This line occurs five times in the Ta-ya section of the Songs (255, 8; 256,
1;257,9; 260, 5&6).

IIL, 7. The expression fs’u hsi perhaps derives immediately from Tso Ssu’s
Shu-tu fu (Wen-hsiian 4, 29b): 4442 ‘Place side by side the wine-jars and
set close the mats.” There is, however, a much earlier occurrence in the
Liu-yen shih of Tung-fang Shuo (quoted in Li Shan commentary, ibid.).

IV, 5. This line occurs in Songs 87, 1&2; 119, 1&2; 120, 1&2. It is probably
Song 120 which T’ao had in mind. There the following lines are respectively:
# F ¥ ‘Itis only with you that I have an old friendship’ and # -F+24F ‘It is
only you that I love.’

IV, 7. This line had been used by Hsi K’ang (Tseng Hsiu-ts’ai ju-chiin shih

WA I NFEF III; Wen-hsiian 24, 11a) and Chang Heng (see Li Shan
commentary, ibid.).

2 THE REVOLUTION OF THE SEASONS
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Additional Notes

I, 1. The locus classicus of the reduplicated compound mai-mai is in Song 229,
S where it is defined by the Mao commentary as 73, ‘with displeasure’ (cf.
Karlgren’s discussion under gloss 726). In view of the close imitation of the
Songs in T’ao’s four-word poems, he might be expected to use the compound
in this sense. From the context, however, he seems to have formed a
compound in the sense of the simple character as used, e.g. in Song 114, 2:

0 AA# ‘the days and months, how they pass!’
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I, 4. Po yen, see Additional Note to Hanging Clouds, preface, for discussion
of yen. Mao (Song 8) explains po as a particle, whereas Cheng Hsiian (Song
273) interprets it as ‘for the first time’. The relatively weak meaning of both
interpretations would make it difficult in any case to say whether T’ao and
others were following either, but I suspect that they in fact treated po yen as a
unit without analysis and used it for its sound and archaic flavour.

I, 7-8. These lines are founded on Song 32, 1: #LE & &, ki The
joyful wind comes from the south;/It blows on the heart of that jujube tree.’
The word i is no doubt descriptive of the wind blowing over the young shoots,
but it does not seem proper to give it the meaning of ‘cause to wave’ (## ) as
Ting Fu-pao does. Particularly in view of the underlying Song reference to a
loving mother, there is good reason to understand it in its common meaning
of ‘aid’, ‘protect.’

I1, 5. See note to Hanging Clouds, 111, 5.
II, 7. Hui has a literal meaning of ‘shake out the drops from a wine-cup.’

I1I, 6. Wu-mei ‘waking or sleeping’ is a cliché of the Songs, see Nos. 1 and

145. The expression chiao hui presents some difficulty. Suzuki Torao has an
apparently neat explanation that it signifies ‘an exchange of wine-cups’. He
thus makes hui a nominal form with a sense derived from its use in II, 7
above. There are, however, two examples of chiao hui in the Wen-hsiian (34,
28a, Ts’ao Chih, Ch’i ch’i £ and 57, Sb P’an Yieh, Hsia-hou ch’ang-shih lei
B % ¥4 ). Inthese examples (‘lutes and citherns are played together’ and
‘floods of tears are poured out in confusion’) chiao is adverb and hui verb.
The present example would then require an analogous translation.

III, 7-8. These lines may be reminiscent of Ch’u-tz’u 4, 21a (Chiu-chang,
Huai-sha, st. 13) FEATRES s hikd, FEART, RATRE

‘From of old truly there have been those not in accord with their age./How
can we know why it is so?/T’ang and Yii are remote in time,/Far off and not to
be longed for.’

IV, 7. Cf. last note.

3 THE TREE IN BLOSSOM
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Additional Notes

TITLE. Ku Chih identified the tree (or shrub) of the title as the mu-chin A ¥
(also written as A 4% ), the hibiscus, noting that Li-chi, Yiieh-ling (= 5, 13a)
states that the hibiscus is in bloom in the middle summer month (fifth month),

which agrees with T’ao’s preface, and also that Shuo-wen sub shun #

(= p- 21) states that the hibiscus comes out in the morning and drops in the
evening, which agrees with 11.3—4 of T’ao’s first stanza. While Ku might even
be literally correct that the hibiscus was in bloom in T’ao’s garden, I doubt
whether the poet intended to be so categorical. Jung (‘blossom’) with its
metaphorical meaning of ‘glory’ and its immediately suggested antonym of

‘fading’ (‘decline’) was very much to his purpose.
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PREFACE. The use of chiu-hsia as an expression for ‘summer’ (cf. chiu-ch’un
L% = ‘spring’) arises from a season having ninety (nine periods of ten) days.

L, 1. ‘Luxuriant’ follows the definition of the Mao commentary to Song 129, 3

(= £%).

I, 2. Chieh-ken (‘planted its roots’) may be a reminiscence of Old Poem, VIII,
1-2: BHRELH, #4AKLF ‘Bending is the solitary growing bamboo;/It has
planted its roots on a slope of T"ai-shan.’

I, 5. The oldest extant example of this frequently expressed sentiment
appears to be in a fragment of the third century BC philosophical work
Shih-tzu (ap. Li Shan commentary to Wen-hstian 29, 2b): & £-F 9 A £ A Kb
Z %+ ‘Lao-lai-tzu said: *“Man’s life between Heaven and Earth is like a
sojourning.”” It occurs in Old Poem, X111, 1.13: A% Z4=%  but the source
which may have been uppermost in the poet’s mind is Wei Wen-ti (Ts’ao P’i)
whose Shan-tsai hsing %817 (Wen-hstian 27,25a-b), a poem generally
reminiscent of the Nineteen Old Poems and in intention different from T ao’s,
provides a closely parallel expression here in A%49% | % %478 ‘Man’s life
is like a sojourning;/Why has he many cares?’ and also in & &% T whip up
my excellent horses’ one for line 6 of T’ao’s fourth stanza.

I, 7-8. These lines are modelled on Song 58, 5: #% %, 41 £ ‘Quietly I
brood over it;/I grieve for myself.” Erh is a suffix here like #, 4=,

II, 6. is a quotation from Tso-chuan, Hsiang twenty-third year #%&&F7
“# A3 ‘Forill or good fortune there are no gates; they are invited in by

s

man.

HI, 1. Suzuki Torao suggests (and several subsequent Japanese
commentators have followed him) that T°ao used the expression hsiao-tzu in
the sense of ‘disciple’ vis-a-vis Confucius, the ‘former master’ of the fourth
stanza, but the whole line is a cliché of self-depreciation in the four-word
poems of the period so that it is probably unnecessary to make this
connection.

III, 5. The possibility of a sort of pun between the two references of pu she
‘not ceasing’ has been discussed in the commentary to the poem. The
existence of a variant reading & for #, although it might simply be the result
of graphic confusion, seems more likely to have come from an editor who
took the reference to be to Lun-yii 9, 16 and thus thought #% an inappropriate
verb.

IIL, 6. ‘Daily growing richer’ is derived from Song 196,2: AZ &%, @S %,,
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% &%, £88% ‘Men who are correct and wise/Are mild and restrained
in drinking wine/Those stupid and ignorant men,/When once they are drunk,
think themselves daily growing richer.” Most commentators have seen the
reference of this allusion as being to drinking, thus interpreting the line as ‘I
remain content with getting drunk.’ This seems to me to be inadequate to the
context and to take little account of the moral exhortation of the original
Song. It seems more likely that T’ao is using the allusion to criticize himself
for foolish self-satisfaction and self-deception.

III, 7. This line is taken from Song 33, 1: £ £, A3 # A ‘Oh, you whom
I cherish,/You have given me this trouble.’ Its reading has to be slightly
adapted to T’ao’s context.

I11, 8. Underlying the expression nei-chiu is probably Lun-yii 12, 4: 7R T,
#£4TE4T#% “If he searches into himself and finds no sickness, at what should

he be troubled, what should he fear?’

1V, 3—4. The full quotation of Lun-yii 9, 22 which T’ao abbreviates to fit his
lineis: @+ A+mAMEMT LA RLD.

4 TO MY GRANDFATHER’S COUSIN
THE DUKE OF CH’ANG-SHA
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Additional Commentary

The text of the preface, as transmitted appears in two versions: &% & 3
[some add <] &#k42, which is the reading of the partially preserved early
T’ang anthology Wen-kuan tz’u-lin (AD 658) chapter 152, 8b and which is
noted as a variant in the Southern Sung editions of the collected works; and
R P RH 4 BHAL | which is the reading of the Southern Sung editions. The
title of the poem appears in all early editions as & & 32 348 .

Wu Jen-chieh (sub Yiian-chia 2) adopted the first alternative for the
preface and proposed that the title should be emended to ®&ki}=#%. Wu
believed that the Duke of Ch’ang-sha, thus designated, was the grandson of
the third duke Ch’o-chih. His conception of the relationship would have
been:

K’alln
Mao Chlan
J’ Hung
Yiianl-ming Ch’o-chih
Yen-shou
l
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(For the descent of the Dukes of Ch’ang-sha from T’ao K’an, see Chin shu 66,
10b).

The name of this supposed grandson of Ch’o-chih is unknown and such a
person could not legitimately have been addressed as ‘Ch’ang-sha’, since the
family’s hereditary title was reduced at the beginning of Sung, while still held
by Yen-shou, to that of Marquis of Li-ling hsien & fk# 4% (Sung shu 3, 2a;
Chin shu 66, 10b. has Marquis of Wu-ch’ang # &1 ). Wu thought that
Yiian-ming was continuing to use the Chin title. His argument thus rests on
two unsupported beliefs, viz. that there was a son of Yen-shou, who would fit
the description of the poem and that the poet would have overtly shown
hostility to the Sung by using a Chin title. It is not clear why he chose 425 as a
date for the poem.

Wu’s hypothesis did not find favour and an alternative proposal was made
by Chang Yin ## in his critique of Wu’s nien-p’u (nien-p’u pien-cheng
#3312, quoted in Li Kung-huan’s commentary to this poem) that the first
sentence of the preface ends at #%, i.e. ‘I am a kinsman of the Duke of
Ch’ang-sha’ or ‘the Duke of Ch’ang-sha is a kinsman of mine’ (with such
punctuation the reading ceases to be important). This view has been widely
adopted, and it has been further generally held that the #8 of the title is an
interpolation which should be removed.

Here there is a good example of the weakness of traditional Chinese
scholarship in some aspects of textual criticism. As is suggested elsewhere in
this study, Chinese scholars seem often to overlook the probability that
substantial text variants have a relationship of which one ought to attempt an
explanation. Thus one cannot proceed as if the variants offered an entirely
free choice to the editor. While one might argue, in the present case, that the
#44 in the title is an interpolation by someone who misunderstood a text
reading &y =4 A4, if one does so, one leaves the appearance of the
reading &% %3 [ ] &#44 wholly unexplained. For a serious text critic this
is not permissible. If indeed the relationship of the variant readings to each
other and to the title is considered, then the probability will be that the
reading 2#k¥ [« ] B&#4n is the earlier and the reading &b 2 #4& &AL
is the later, since the latter could have arisen from an editorial attempt to
achieve congruity between preface and title, whereas the former could not.
By the same reasoning the words #:42 in the title would have stood there
before the appearance of the reading & ¥ & # -4 &#42 . Thus the common
view that #:42 is an interpolation into the title from the reading
£y a4 B34 is unlikely and it is reasonable to conclude that at an
earlier stage the text read:

(Title) &K=
(Preface) &~k [ ] B#in

This is the actual reading of the Wen-kuan tz’u-lin version (without = in the

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521104531
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-10453-1 - T’ao Yuan-ming (AD 365-427): His Works and their Meaning, Volume II -
Additional Commentary, Notes and Biography

A. R. Davis

Excerpt

More information

T’ao Yiian-ming 10

preface) and of course an apparently unintelligible reading. Nevertheless, it is
this reading that should be the starting point for a solution of the problem.

An ingenious solution was offered by the Japanese scholar Matsuzaki
Meifuku in the postface to his edition of T’ao’s works (also quoted in
Hashikawa Tokio, T"ao-chi pan-pen yiian-liu k’ao, 26a—b). Matsuzaki
believed that if the intended meaning of the title was “To My Grandfather’s
Cousin the Duke of Ch’ang-sha’, the order of words was incorrect. He
suggested, therefore, that the poem’s title %% i}« had originally been
followed, after an appropriate space, by #4838 i.e. To the Duke of
Ch’ang-sha . .. by his grandfather’s cousin Yiian-ming. Later compilers
accidentally omitted # %, and %42 became joined to the title. While
Matsuzaki’s observation of the word order of such titles is generally accurate,
I can cite at least one other example from the period, which matches the
present case. In the same chapter of Wen-kuan tz’u-lin (ch. 152) that contains
To the Duke of Ch’ang-sha there is also a poem by Hsiao T’ung, the compiler
of the Wen-hsiian, To My Younger Brother the Governor of Hsii-chou +«#

M % . Thus Matsuzaki’s objection to the word order of the title is not
conclusive. Besides, in the matter of the identity of the addressee he returns
to the unsatisfactory proposal of Wu Jen-chieh.

My own attempt at a solution is very simple, although its acceptance would
imply that T°ao K’an was not the poet’s great-grandfather but his great-
great-grandfather on the paternal side. I suggest that the title B -& b2 #4a
and the reading of the preface &% & [« ] &#4 can be made congruent by
the emendation of #* to #. The corruption of #: to # would account
satisfactorily for the subsequent incorrect editorial activity. If we thus take
the title as it appears in every early edition to be correct, it follows that T’ao
Yiian-ming’s grandfather was a grandson, not a son of T’ao K’an. For, if the
descent of the Dukes of Ch’ang-sha given in Chin shu 66, 10b is correct, only
if this were the case, could any of them stand in tsu-tsu relationship to
Yiian-ming and he would have to be T’ao Hung. When one considers that one
hundred and six years separate the birth of K’an (259) and Yiian-ming (365),
it is by no means impossible for the latter to have been a fourth rather than a
third generation descendant of K’an on the paternal side. Nor need this
conflict with his being a third generation descendant on the maternal side (for
which we have his own statement in his biography of Meng Chia, see p.145),
if we bear in mind the great size and probable time spread of T’ao K’an’s
family of seventeen sons and at least ten daughters. If T’ao Mao, Yiian-ming’s
grandfather, was a grandson, not a son of K’an, this also can clear away a
long-debated problem (see pp. 176-77).

Additional Notes

I, 1. This line appears first in Pan Ku’s Yu-t'ung fu & i# 8% (Wen-hsiian 14,
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