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General editors’ preface

In appointing appropriately qualified editors for all the volumes in this documen-
tary history it has been our aim to provide a comprehensive collection of primary
source materials for teachers and students on which their own critical appraisal of
theatrical history and dramatic literature may safely be grounded.

Each volume presents primary source documents in English, or in English
translation, relating to actors and acting, dramatic theory and criticism, theatre
architecture, stage censorship, settings, costumes and audiences. Editors have, in
general, confined their selection to documentary material in the strict sense
(statutes, proclamations, inscriptions, contracts, working-drawings, playbills,
prints, account books, etc.), but exceptions have been made in instances where
prologues, epilogues, excerpts from play texts and private correspondence provide
additional contemporary documentation based on author’s authority or that of
eyewitnesses to particular performances and significant theatrical events.

Unfamiliar documents have been preferred to familiar ones, short ones to long
ones; and among long ones recourse has been taken to excerpting for inclusion all
passages which either oblige quotation by right of their own intrinsic importance
or lead directly to a clearer understanding of other documents. In every instance,
however, we have aimed to provide readers not only with the exact source and
location of the original document, but with complementary lists of similar
documents and of secondary sources offering previously printed transcripts.

Each volume is equipped with an introductory essay, and in some cases
introductory sections to each chapter, designed to provide readers with the
appropriate social background — religious, political, economic and aesthetic — as
context for the documents selected; it also contains briefer linking commentaries
on particular groups of documents and concludes with an extensive bibliography.

Within this general presentational framework, individual volumes will vary
considerably in their format — greater emphasis having to be placed, for example,
on documents of control in one volume than in another, or with dramatic theory
and criticism figuring less prominently in some volumes than in others — if each
volume is to be an accurate reflection of the widely divergent interests and
concerns of different European countries at different stages of their historical

XXV
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xxvi General editors’ preface

development, and the equally sharp differences in the nature and quality of the
surviving documents volume by volume.

The editors would like to thank Sarah Stanton and those members of
Cambridge University Press whose unwavering interest, encouragement and
practical support has brought this enterprise forward from first thoughts to
publication of this third volume in the series.

Glynne Wickham (Chairman)
Bristol University, 1992

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521747127
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-10083-0 - German and Dutch Theatre, 1600-1848
Edited by George W. Brandt

Frontmatter

More information

Editor’s preface

The authors of this volume have divided their joint task along straightforward
geographical lines. George Brandt collected and edited the material covering the
German-language theatre for the period 1600-1848, Wiebe Hogendoorn that
covering the theatre of the Low Countries over the same period. George Brandt
has been responsible for the overall shape of the volume.

As the overall editor I wish to express my deep indebtedness to two institutions
whose financial assistance was crucially important in enabling me to extend the
scope of my research. Indeed but for their generous help, work on this volume
could not have been undertaken, or at any rate carried to a (one hopes, successful)
conclusion. The first of these institutions is The British Academy, the second The
Leverhulme Trust. I should particularly like to thank Miss Jane Woods of the
former and Miss ].E. Bennett of the latter for their immensely helpful interest in
this exploration of aspects of European theatre history which had not hitherto
been fully documented in English.

Both authors would like to express their gratitude for all the advice received and
the long-suffering patience shown by the general editors of the series, Theatre in
Europe, especially Professors Glynne Wickham and Bill Howarth, during the
period of preparing this volume. The overall guidance we were given during its
gestation by Sarah Stanton of Cambridge University Press has also been greatly
appreciated. I wish to thank Professor Hans Reiss and Miss Janet Arnold for their
willingness to supply some recondite information, and Miss Alison Booth for
translating a difficult passage from the Italian (27). I am glad to acknowledge all
the help I was given in my work by the University Library, Bristol, and the
University of Bristol Theatre Collection, especially its Curator Mr Christopher
Robinson; the Arts Faculty Photographic Unit of the University of Bristol,
especially Mr Martin Williams; as well as the staff of the British Library, including
its Photographic Service. The Library of the Institute of Germanic Studies proved
to be an invaluable source for my research, and I should like to thank Dr John
Flood, the Deputy Director, Miss Jane Lewin, the Secretarial Assistant, and Mr
William Abbey, the Librarian, for all their help; the generous bibliographical
advice of the latter, in particular, saved me a great deal of time on several

xxvii
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xxviii ~ Editor’s preface

occasions by pointing me in the right direction in the early phases of my research.
I also owe a great debt of gratitude to Frau Fryda, Herr Kohlmannsperger and
Frau Dr Balk of the Deutsches Theatermuseum (Munich); Herr Dr Junginger of the
Bayerische Staatsbibliothek (Munich); Herr Dr Hans Haase, Herr Professor Dr
Paul Raabe and Herr Christian Hogrefe of the Herzog-August-Bibliothek (Wolfen-
biittel); and Herr Dr Matthes of the Niedersichsisches Staatsarchiv (Wolfenbiittel)
for their scholarly advice and expert guidance around the relevant sections of
their respective collections. Finally, I should like to thank Harald and Andrea
Clemen for all the help extended to me during my stay in Munich.
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