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Dante and Difference

This book presents a new approach to Dante’s Divine Comedy, drawing
on medieval theories of reading and understanding a text, and comparing
them with modern critical theories of hermeneutics and approaches to the
text associated with the work of Derrida.

Dr Tambling rejects any attempt to identify a fundamental unity of
thought in the poem, and stresses instead the importance of opposition
and divergence. This leads him to react against reductively ‘allegorical’
readings, and to ask in what way Christianity can be said to be articulated
within the work. He claims that the Commedia is concerned with its own
modes of signification, and the different kind of discourses opened up by
the classical world on which it draws, and the poetic principles of the dolce
stil.

In a detailed study of selected cantos in Inferno, Purgatorio and Para-
diso, supported by many textual examples, Dr Tambling shows how
Dante’s writing involved a process of critical revision which reveals
differences between intention and realisation and results in a kind of
fissuring. This important new interpretation will be of value to all stu-
dents and scholars of Dante, as well as to those whose work lies in the
fields of general medieval literature, comparative literature, and critical
theory.
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This new series of critical books seeks to cover the whole area of literature
written in the major medieval languages — the main European vernaculars,
and Medieval Latin and Greek — during the period ¢. 1100—c. 1500. Its chief
aim is to publish and stimulate fresh scholarship and criticism on medieval
literature, special emphasis being placed on understanding major works of
poetry, prose and drama in relation to the contemporary cultures and learn-
ing which fostered them. It will accommodate studies which bring a special
expertise or.neglected body of knowledge to bear on the interpretative
problems of important texts. Texts, genres and literary conventions which,
while significant in their own times and places and of considerable value to
the medievalist, have been undervalued or misrepresented in modern times,
fall within its range; and it will give space to innovative critical approaches to
medieval texts of all types.
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