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Preface and acknowledgements

This project has been under way for so long that acknowledging its debts
is like the moment in Waiting for Godot when a stage direction instructs
Gogo to gesture at the universe. Everyone knew something interesting
about this kind of fable which I did not know: that was one of the things
that so impressed me about the subject. Could anyone who has ever
helped me please consider themselves thanked. However, I would like to
single out for particular thanks my students and colleagues in the
English department at Swansea, particularly Ian Bell, Andrew Varney,
Sam Dawson, and Glyn Pursglove, and John Morgan in Classics;
Howard Erskine-Hill, James Raven, and the students in the ‘long
eighteenth century’ seminar at Cambridge; the staffs of libraries in
London, Swansea, and Cambridge; R. P. Davies of the photographic
unit at Swansea; Josie Dixon at Cambridge University Press, especially
for her patience; and the Press’s inscrutable but very sensible readers.
Tomoko Hanazaki is due a public apology: he sent me a copy of his
article which I promptly misplaced for two years.

The largest debt, though, apart from the one in the dedication, is to
the writers of the several very good Ph.D theses on fable which, until
about 1990, represented almost the whole of the work in this field. As far
as I know, none of these apart from Thomas Noel’s ever came to
publication, presumably because the field was deemed not to exist. They
deserved better. Things have changed a little since, but I am still
conscious that part of my remit here is to open the subject as fully as
possible.

One result of this consciousness is something for which I probably
need to apologize to the reader. This is the use of a version of the
‘author-date’ reference system, which is not supposed to be viable in the
Arts because of insuperable difficulties which I have tried to sidestep
more or less elegantly, and which the reader may find distracting
because unfamiliar. It became clear in the course of writing that the
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xil Preface and acknowledgements

temptation to document the subject at all fully by adding footnotes and a
bibliography was going to have to be resisted in the interests of present-
ing the outline of the case clearly. Author-date was the only way of
forcing this discipline upon myself. The book might have been six times
as large: there are more verse fables in the Augustan period than there
are sonnets in the Renaissance, in English. What I wanted to stress was
the persistence of the generic tradition across a variety of media, and so to
describe a way of reading and writing — a manner of proceeding — which
I think was inherent in the period but which has since been lost. To do
this I have had to proceed somewhat on my own terms, and to keep
scholarly interventions as light as possible. In those sections where large
amounts of information are being passed at speed, I have usually
indicated the source of the data elliptically by brief quotation. The most
notable omission is probably Anne Finch, Countess Winchilsea: the
reader is referred to Jayne Lewis’s chapter on her.

The other apology is that I have not been able to make more of the
material with which I concern myself directly visible to the reader.
There is no anthology or collection of this literature: there is no widely
available modern edition of Babrius and Phaedrus, apart from Perry’s
Babrius and Phaedrus, which dates from 1965. There is no accessible
edition of Ogilby’s fables apart from the Augustan Society reprint, also
from 1965. How does one find out whether Smart’s Story of a cock and
BULL and Hall-Stevenson’s fables might really have something to do
with Trstram Shandy? Whether generations of readers were wholly
wrong to prefer Moore’s Fables for the Female Sex to those of Gay? Why
Croxall’s was the most popular prose collection until well into the
nineteenth century, why La Motte’s fables were preferred in English to
those of La Fontaine — and so on. For the moment, apart from the
canonical writers whom I have treated at some length, the proof of the
pudding must rest in the morsels provided herein. But, as Gonfucius
says, this too will change.
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BNYPL Bulletin of the New York Public Library
CR Critical Revew; or, Annals of Literature
EC Essays in Criticism
ECS Eighteenth-Century Studies
ELH FJournal of English Literary History
GF The Gentleman’s Journal
GM The Gentleman’s Magazine
JEGP Fournal of English and Germanic Philology
JHI Journal of the History of Ideas
MLN Modern Language Notes
MLR Modern Language Review
MP Modern Philology
PMIA Publications of the Modern Language Society of America
P0OAS Poems on Affars of State: Augustan Satirical Verse, 16601714
RES Review of English Studies
SEL Studies in English Literature
UrQ University of Toronto Quarterly

Please note that in the text animals are given an initial capital letter
when they are being discussed as the actors in fables, but a lower-case
one where it is, or is more, a question of nature. The generic or general
name of a fable — for example The Lion’s Share — is designated by
capitals without inverted commas. This form of reference has been
extended, as a form of compliment, to one or two other works referred
to in the text.
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