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23, 64, 133, 139, 147, 163,
164, 167, 188—9, 197, 23§ nI1j}
similarities to Freud, 101, 138—
9, 166, 234 n8
as translator, 18, 26, 28, 160,
207-10, 240 N2, 240 n3
triple psyche theory, 79-82, 86,
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61, 116—-33, 144 11-12, 39, 89, 111, 114, 120,
daydreams, 104, 105, 123 131, 136, 140, 143, 144, 153,
dreams and dreamwork (con- 156, 161-2, 169, 187
densation, displacement, sym- as musical analysis, 75, 122, 146
bolization, representation), networks of obsessive meta-
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parapraxes, 101, 104, 105, 109,
110, I11I, 117
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Sachs, Hanns, 38, 104, 106, 130,
134-5, 154

Sainte-Beuve, Charles Augustin,
11§, 154, 104, 181

St. Rémy-de-Provence, 17, 28,
29—-30, 81, 171, 218

Santayana, George, 44, 45, 190

Sartre, Jean-Paul, 180, 233 n1

Satie, Erik, 65

Saussure, Ferdinand de, see
linguistics

Schlegel, Friedrich, 192

science

and art, viii, ix, §, 24, 28, 48,

$1, 52~61, 78, 90, 97, 115,
123, 137-8, 143, 163, 189,
195, 197

appearances of, xi, 143

language of, x, 32, 141, 146,
151, 185, 187

and literary criticism, x, 45, §2—

methodology, ix, xii, 2, 3, 19,
20, 214, 33—4, SO-I, 52, S5,
59—60, 78, 93, 99, 100, 101,
118, 122, 124, 129, 137, 139,
140, 141, 142-3, 140, 147,
150, 1$1, 152, 1§55, 162, 168,
171, 173, 183, 186, 187, 188—9

social function of, 33, s4-5, 77—
8’ 82y 93—4

Schubert, Franz, 65

Segal, Hanna, 128, 161, 195, 229
nis, 233 n38

semiotics, viii, ix, 163, 184, 187,
197

sensibility, xi, 2, 3, 24, 56, 87, 90,
164

and intellect, 20, 59

Serres, Michel, 188

Seurat, Georges, 65

Seyssaud, René, 69

Shakespeare, William, 65, 87, 104,
110, 112, I13, 122, 159

Sharpe, Ella Freeman, §3—4

significant form, 29, 37, 40, 60,
114, 135, 157, 188, 191

Simon, Henri, 171

social sciences, see literary criti-
cism: in relation to social sci-
ences; nouvelle critique

Sophocles, 104, 110, 112, 159

Spanish Civil War, 30-1, 61

Spector, Jack, 113

Spender, Stephen, 13

spiritual, as psychological, 3, 49—
5O, 67a 76’ 77> 83, 865 87_8,
89, 115, 117—-18

Spitzer, Leo, 169

Starobinski, Jean, 98, 102, 103,
151, 173

Stekel, William, 131

Stevens, Wallace, 223 n17

Stokes, Adrian, 128, 179

Strachey, James, 87

Stravinsky, Igor, 65

structuralism, viii, 12, 129, 165,
176, 177, 178, 187, 237 n36

subjective—objective dichotomy
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150, 1§51, 155, 167, 176, 183,
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subjectivity, see subjective—objec-
tive dichotomy

sublimation, see psychoanalysis:
sublimation

Sulloway, Frank, 100-1

superimposition, see psychocritigue:
textual superimposition

symbolism (see also Mallarmé), 2,
62—4, 66-8, 76, 211

systems of relations, see formal-
ism: definition

Taoism, 68

thematic criticism (Geneva
School), 8, 172—4

Thibaudet, Albert, 179

Titian, 65

traditional literary criticism, viii,
4, §, 11, 89, 118, 122, 131,
136, 144-$, 165, 172, 174,
175-6, 178

transference, see psychoanalysis:
transference

Trilling, Lionel, 97, 102

unconscious, see psychoanalysis:

unconscious

unity of the arts, 43—4, 64-6, 72,
91

university critics, 175-6, 178, 183,
188, 196

Valéry, Paul, 9, 141

value judgments, see literary criti-
cism: as evaluation

values, see moral values in art; hi-
erarchy of values

van Gogh, 19, 69, 128-9, 132, 160

Verlaine, Paul, 212

Vildrac, Charles, 26

Watteau, Jean-Antoine, 65

Weber, Jean-Paul, 173—4

Wellek, René and Austen Warren,
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Whistler, James, 43, 44

Whyte, Lancelot Law, 227 n1g

Wilson, Edmund, 62

Wimsatt, W. K., 193

Winters, Ivor, 193

wish-fulfilment, see psychoanaly-
sis: wish-fulfilment

Witz, see psychoanalysis: jokes and
jokework

Woolf, Leonard, 1, 47

Woolf, Virginia, 1, 20, 26-7, 42,
47, 82, 88, 90, 117, 2078,
211, 217 ni4, 217 nl7, 240 n3

Wordsworth, William, x, 90

World War II, 18, s4, 61, 72, 77,
81, 82, 83, 94, 126, 164, 218
nz9

Yeats, William Butler, 2, 62

Zola, Emile, 216 n8
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