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This book breaks new ground by surveying and interpreting the
hundreds of satirical poems and prose narratives published in
Britain during the Romantic period. Although satire was a
major genre with a wide readership, such works have been
largely neglected by literary scholars satisfied that satire disap-
peared in the late eighteenth century.

Paying as much attention to now-forgotten figures like John
Wolcot (“Peter Pindar”) and Jane Taylor as to Byron, Gary
Dyer argues that contemporary political and social conflicts
gave new meanings to conventions of satire inherited from
classical Rome and eighteenth-century England. Situating these
satires in their cultural and material context sheds light on
issues such as the tactics satirists used to deflect prosecution for
sedition, and the ramifications for women writers of satire’s
“masculine” connotations. The book includes a bibliography of
more than 700 volumes containing satirical verse.
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This series aims to foster the best new work in one of the most challenging
fields within English literary studies. From the early 1780s to the early 1830s
a formidable array of talented men and women took to literary composi-
tion, not just in poetry, which some of them famously transformed, but in
many modes of writing. The expansion of publishing created new opportu-
nities for writers, and the political stakes of what they wrote were raised
again and again by what Wordsworth called those *“‘great national events”
that were “almost daily taking place’: the French Revolution, the Napo-
leonic and American wars, urbanization, industrialization, religious revival,
an expanded empire abroad and the reform movement at home. This was
an enormous ambition, even when it pretended otherwise. The relations
between science, philosophy, religion, and literature were reworked in texts
such as Frankenstein and Biographia Literaria; gender relations in 4 Vindication of
the Rights of Woman and Don Juan; journalism by Cobbett and Hazlitt; poetic
form, content, and style by the Lake School and the Cockney School.
Outside Shakespeare studies, probably no body of writing has produced
such a wealth of response or done so much to shape the responses of
modern criticism. This indeed is the period that saw the emergence of those
notions of “literature” and of literary history, especially national literary
history, on which modern scholarship in English has been founded.

The categories produced by Romanticism have also been challenged by
recent historicist arguments. The task of the series is to engage both with a
challenging corpus of Romantic writings and with the changing field of
criticism they have helped to shape. As with other literary series published
by Cambridge, this one will represent the work of both younger and more
established scholars, on either side of the Atlantic and elsewhere.

For a complete list of titles published see end of book.
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Note on the text

The following standard editions are cited parenthetically in the text
and notes:

[Addison, Joseph and Richard Steele.] The Spectator. Ed. Donald F.
Bond. 5 vols. Oxford: Clarendon Press, 1965.

[Byron, Baron, George Gordon.] Byron’s Letters and Fournals. Ed.
Leslie A. Marchand. 12 vols. Cambridge, MA: Harvard Uni-
versity Press, 1973—82.

The Complete Poetical Works. Ed. Jerome J. McGann. 7 vols. Oxford:
Clarendon Press, 1980—93.

Cowper, William. The Poetical Works of William Cowper. Ed. H. S.
Milford. 4th ed. London: Oxford University Press, 1934.

Crabbe, George. The Complete Poetical Works. Eds. Norma Dalrymple-
Champneys and Arthur Pollard. g vols. Oxford: Clarendon
Press, 1988.

Dryden, John. The Works of John Dryden. Gen. eds. Edward Niles
Hooker and H. T. Swedenberg, Jr. 19 vols. Berkeley: University
of California Press, 1956-87.

Hazlitt, William. The Complete Works of William Hazlitt. Ed. P. P.
Howe. 21 vols. London: J. M. Dent and Sons, 1930—34.

Lamb, Charles and Mary Lamb. The Works of Charles and Mary Lamb.
Ed. E. V. Lucas. 7 vols. London: Methuen, 1903; New York:
AMS Press, 1968.

[Peacock, Thomas Love.] The Works of Thomas Love Peacock. Eds. H. F.
B. Brett-Smith and C. E. Jones. 10 vols. 1924—34. New York:
AMS Press, 1967. Some of the volumes in this edition include
two works, paginated separately, and so my parenthetical
attributions note whether the first or second is being cited e.g.,
“mr: 1.108.”
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xil Note on the text

[Shelley, Percy Bysshe.] Shelley’s Poetry and Prose. Eds. Donald H.
Reiman and Sharon B. Powers. New York: Norton, 1977.
References are by line for poetry; by page for prose.

Attributions for poetry (whether in the notes or parenthetically in the
text) refer to page numbers, unless they include the words “line” or
“lines” or roman numeral canto numbers.

In references to published works, square brackets have been used
whenever the author’s name was not given in the original but is now
known. Similarly, dates of undated published works are given in
square brackets.
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