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including Alfred Hitchcock, Orson Welles, Francis Ford Coppola, and
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was the first major English author to adapt his work for the screen,
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chapter. The challenges of finding visual analogues for Conrad’s nar-
rative irony and filmic equivalents for his narrators are also exam-
ined. The volume is well illustrated and includes a detailed
filmography and film bibliography, making it a landmark study of
Conrad films and film adaptations in general.
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“Play it again, Anne . ..” Wendell Corey and Margaret Lockwood

in Laughing Anne (1953).
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A note on texts and citations

Except where otherwise noted, citations from the works of Joseph
Conrad are from Dent’s Collected Edition (London: J. M. Dent and
Sons, 1946-55). Full publication details of works cited are given at
the end of each chapter.

In quotations, unspaced ellipses (...) are used to indicate omissions
introduced by the writer, while spaced ellipses (. . .) occur in the work
being cited.
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