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PREFACE

Reception studies in Classics is a rapidly changing field. In preparing
this contribution to the New Surveys series, I have been unashamedly
didactic in trying to marry an outline of the current trends in the most
interesting and influential areas of research to my arguments about the
relationship between classical studies and broader cultural frameworks.
In the ancient world, the texts discussed were not kept apart in ivory
towers. Whether they were oral, written, built or performed they
constituted a vibrant part of community culture and its often contested
values and power struggles. Some aspects of reception studies suggest
that this is beginning to happen once more. I hope that at least some of
my suggestions will provoke further debate and that the discussion as a
whole will encourage readers to look again at both the ancient and the
modern texts.

At the request of the Series Editor almost all the references are to
material published in English and I have also concentrated on those
which are most easily accessible.

Academics and practitioners have, as always, been extremely gener-
ous in discussing their work with me, often in advance of publication or
performance, and I thank them all. I am also extremely grateful to the
students, friends and colleagues from various universities who have tried
out material in seminars, contributed suggestions or criticized drafts.
Special thanks are due to Carol Gillespie, David Fitzpatrick, Barbara
Goft, Trish Thomas and Ian McAuslan, the Series Editor.

Lorna Hardwick,
Milton Keynes, October 2002
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