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Since its beginnings more than fifty years ago, metal music has grown
in popularity worldwide, not only as a musical culture but increasingly
as a recognised field of study. This Cambridge Companion reflects the
maturing field of ‘metal music studies’ by introducing the music and its
cultures, as well as recent research perspectives from disciplines
ranging from musicology and music technology to religious studies,
Classics, and Scandinavian and African studies. Topics covered include
technology and practice, identity and culture, modern metal genres,
and global metal, with reference to performers including Black
Sabbath, Metallica, and Amon Amarth. Designed for students and
their teachers, contributions explore the various musical styles and
cultures of metal, providing an informative introduction for those
new to the field and an up-to-date resource for readers familiar with
the academic metal literature.

JAN-PETER HERBST is Reader in Music Production at the
University of Huddersfield, UK, where he is Director of the Research
Centre for Music, Culture and Identity (CMCI). His primary research
area is popular music culture, in particular rock/metal music and the
electric guitar.
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Heavy Metal Music” in What Byzantinism Is This Is Istanbul? (ed. E. Alisik,
2021). He has devoted multiple invited lectures and public pieces to
addressing appropriations of Greco-Roman antiquity, especially Sparta,
by far-right metal bands. In 2022, he and Charlotte Naylor Davis co-
organised the first Heavy Metal & Global Premodernity conference.

NIALL THOMAS is Senior Lecturer in music production at the University of
Winchester (United Kingdom). His research explores the phenomenology
of record production in a number of contexts, most recently in metal
music. Thomas is also interested in the use of music technology for
inclusive practice in higher education.

SAM VALLEN is the lead guitarist and musical director of Australian
progressive metal band Caligula’s Horse, as well as a producer,
songwriter and music academic. He holds a doctorate in music from the
Queensland Conservatorium.

NELSON VARAS-Diaz is Professor of Social-community Psychology at
Florida International University. His work related to metal music
addresses issues of community formation, linkages between culture and
music and metal music as a decolonial strategy in Latin America. He co-
edited the books Heavy Metal Music and the Communal Experience (2016),
Heavy Metal in Argentina: In Black We Are Seen (2020) and Heavy Metal in
Latin America: Perspectives from the Distorted South (2021). He authored
the book Decolonial Metal Music in Latin America (2021) published by
Intellect. He has produced and directed the award-winning documentaries
Songs of Injustice: Heavy Metal Music in Latin America and Acts of
Resistance: Heavy Metal Music in Latin America. He is one of the editors
of the Metal Music Studies journal.

JEREMY WALLACH is Professor in the Department of Popular Culture in the
School of Cultural and Critical Studies at Bowling Green State University.
A cultural anthropologist specializing in popular music and globalisation, he
has written or co-written more than thirty research articles; co-edited, with
Esther Clinton, a special issue of Asian Music (2013); and authored the
monograph Modern Noise, Fluid Genres: Popular Music in Indonesia,
1997-2001 (Univ. of Wisconsin, 2008; Indonesian Ed., Komunitas Bambu,
2017). In 2011, he co-edited, with Harris M. Berger and Paul D. Greene, the
collection Metal Rules the Globe: Heavy Metal Music around the World
(Duke University Press). Wallach has given research presentations in
Austria, Canada, Finland, France, Germany, Indonesia, Italy, Mexico, the
Netherlands, the Philippines, Puerto Rico and throughout the United States.

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108845861
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-84586-1 — The Cambridge Companion to Metal Music
Edited by Jan-Peter Herbst

Frontmatter

More Information

XX Notes on Contributors

DUNCAN WILLIAMS is Lecturer in Acoustics and Audio Engineering at the
University of Salford, Manchester, UK, where he is also Course Leader of
the Sound Engineering and Production BSc(Hons) degrees. His recent
published work includes library music for EMI Production Music,
SonyATV, DeWolfe and KPM MusicHouse, with several major television
credits. Contemporary music performances include concerts at the Royal
College of Music, London (2015), International Computer Music
Conference (2014), installations at Los Angeles’ UCLA Art|Sci Gallery
(2014), the Peninsula Arts Contemporary Music Festival in Devon
(2013-14), New Scientist Live (2022), British Science Festival (2018),
Berlin Science Festival (2018), South by Southwest (2019), Silbersalz
(2019), the Science and Media Museum (2021) and the Museum of
Science and Industry (2021).
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