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The Cambridge Companion to Amy Beach

AmyBeachwas a pathbreaking composer and pianist who transcended

the restrictions of nineteenth-century Boston to become America’s

most famous turn-of-the-century female composer and, later in her

career, a prominent performing artist and promoter of music

education. The Cambridge Companion to Amy Beach makes her life

and music accessible to a new generation of listeners. It outlines her

remarkable talent as a child prodigy, her marriage to a prominent

physician twice her age, and her subsequent international acclaim as

a composer and piano virtuoso. Analytical chapters examine the range

of hermusical output, from popular songs and piano pieces to chamber

and symphonic works of great complexity. As well as introducing

Beach’s compelling music to those not yet familiar with her work, it

provides new resources for scholars and students with in-depth

information drawn from recently uncovered archival sources.

e. douglas bomberger teaches musicology and piano at

Elizabethtown College. He has published six books and numerous

articles on music in the United States, and he served as subject editor

for nineteenth-century music for the Grove Dictionary of American

Music (2013).

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Cambridge Companions to Music

Topics

The Cambridge Companion to Ballet

Edited by Marion Kant

The Cambridge Companion to Blues and Gospel Music

Edited by Allan Moore

The Cambridge Companion to Caribbean Music

Edited by Nanette De Jong

The Cambridge Companion to Choral Music

Edited by André de Quadros

The Cambridge Companion to the Concerto

Edited by Simon P. Keefe

The Cambridge Companion to Conducting

Edited by José Antonio Bowen

The Cambridge Companion to the Drum Kit

Edited by Matt Brennan, Joseph Michael Pignato and Daniel Akira Stadnicki

The Cambridge Companion to Eighteenth-Century Opera

Edited by Anthony R. DelDonna and Pierpaolo Polzonetti

The Cambridge Companion to Electronic Music

Edited by Nick Collins and Julio D’Escriván

The Cambridge Companion to the ‘Eroica’ Symphony

Edited by Nancy November

The Cambridge Companion to Film Music

Edited by Mervyn Cooke and Fiona Ford

The Cambridge Companion to French Music

Edited by Simon Trezise

The Cambridge Companion to Grand Opera

Edited by David Charlton

The Cambridge Companion to Hip-Hop

Edited by Justin A. Williams

The Cambridge Companion to Jazz

Edited by Mervyn Cooke and David Horn

The Cambridge Companion to Jewish Music

Edited by Joshua S. Walden

The Cambridge Companion to K-Pop

Edited by Suk-Young Kim

The Cambridge Companion to Krautrock

Edited by Uwe Schütte

The Cambridge Companion to the Lied

Edited by James Parsons

The Cambridge Companion to Medieval Music

Edited by Mark Everist

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

The Cambridge Companion to Music and Romanticism

Edited by Benedict Taylor

The Cambridge Companion to Music in Digital Culture

Edited by Nicholas Cook, Monique Ingalls and David Trippett

The Cambridge Companion to the Musical, third edition

Edited by William Everett and Paul Laird

The Cambridge Companion to Opera Studies

Edited by Nicholas Till

The Cambridge Companion to Operetta

Edited by Anastasia Belina and Derek B. Scott

The Cambridge Companion to the Orchestra

Edited by Colin Lawson

The Cambridge Companion to Percussion

Edited by Russell Hartenberger

The Cambridge Companion to Pop and Rock

Edited by Simon Frith, Will Straw and John Street

The Cambridge Companion to Recorded Music

Edited by Eric Clarke, Nicholas Cook, Daniel Leech-Wilkinson and John Rink

The Cambridge Companion to Rhythm

Edited by Russell Hartenberger and Ryan McClelland

The Cambridge Companion to Schubert’s ‘Winterreise’

Edited by Marjorie W. Hirsch and Lisa Feurzeig

The Cambridge Companion to Serialism

Edited by Martin Iddon

The Cambridge Companion to Seventeenth-Century Opera

Edited by Jacqueline Waeber

The Cambridge Companion to the Singer-Songwriter

Edited by Katherine Williams and Justin A. Williams

The Cambridge Companion to the String Quartet

Edited by Robin Stowell

The Cambridge Companion to Twentieth-Century Opera

Edited by Mervyn Cooke

The Cambridge Companion to Wagner’s Der Ring des Nibelungen

Edited by Mark Berry and Nicholas Vazsonyi

The Cambridge Companion to Women in Music since 1900

Edited by Laura Hamer

Composers

The Cambridge Companion to Bach

Edited by John Butt

The Cambridge Companion to Bartók

Edited by Amanda Bayley

The Cambridge Companion to Amy Beach

Edited by E. Douglas Bomberger

The Cambridge Companion to the Beatles

Edited by Kenneth Womack

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

The Cambridge Companion to Beethoven

Edited by Glenn Stanley

The Cambridge Companion to Berg

Edited by Anthony Pople

The Cambridge Companion to Berlioz

Edited by Peter Bloom

The Cambridge Companion to Brahms

Edited by Michael Musgrave

The Cambridge Companion to Benjamin Britten

Edited by Mervyn Cooke

The Cambridge Companion to Bruckner

Edited by John Williamson

The Cambridge Companion to John Cage

Edited by David Nicholls

The Cambridge Companion to Chopin

Edited by Jim Samson

The Cambridge Companion to Debussy

Edited by Simon Trezise

The Cambridge Companion to Elgar

Edited by Daniel M. Grimley and Julian Rushton

The Cambridge Companion to Duke Ellington

Edited by Edward Green

The Cambridge Companion to Gershwin

Edited by Anna Celenza

The Cambridge Companion to Gilbert and Sullivan

Edited by David Eden and Meinhard Saremba

The Cambridge Companion to Handel

Edited by Donald Burrows

The Cambridge Companion to Haydn

Edited by Caryl Clark

The Cambridge Companion to Liszt

Edited by Kenneth Hamilton

The Cambridge Companion to Mahler

Edited by Jeremy Barham

The Cambridge Companion to Mendelssohn

Edited by Peter Mercer-Taylor

The Cambridge Companion to Monteverdi

Edited by John Whenham and Richard Wistreich

The Cambridge Companion to Mozart

Edited by Simon P. Keefe

The Cambridge Companion to Arvo Pärt

Edited by Andrew Shenton

The Cambridge Companion to Ravel

Edited by Deborah Mawer

The Cambridge Companion to the Rolling Stones

Edited by Victor Coelho and John Covach

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

The Cambridge Companion to Rossini

Edited by Emanuele Senici

The Cambridge Companion to Schoenberg

Edited by Jennifer Shaw and Joseph Auner

The Cambridge Companion to Schubert

Edited by Christopher Gibbs

The Cambridge Companion to Schumann

Edited by Beate Perrey

The Cambridge Companion to Shostakovich

Edited by Pauline Fairclough and David Fanning

The Cambridge Companion to Sibelius

Edited by Daniel M. Grimley

The Cambridge Companion to Richard Strauss

Edited by Charles Youmans

The Cambridge Companion to Michael Tippett

Edited by Kenneth Gloag and Nicholas Jones

The Cambridge Companion to Vaughan Williams

Edited by Alain Frogley and Aiden J. Thomson

The Cambridge Companion to Verdi

Edited by Scott L. Balthazar

Instruments

The Cambridge Companion to Brass Instruments

Edited by Trevor Herbert and John Wallace

The Cambridge Companion to the Cello

Edited by Robin Stowell

The Cambridge Companion to the Clarinet

Edited by Colin Lawson

The Cambridge Companion to the Guitar

Edited by Victor Coelho

The Cambridge Companion to the Harpsichord

Edited by Mark Kroll

The Cambridge Companion to the Organ

Edited by Nicholas Thistlethwaite and Geoffrey Webber

The Cambridge Companion to the Piano

Edited by David Rowland

The Cambridge Companion to the Recorder

Edited by John Mansfield Thomson

The Cambridge Companion to the Saxophone

Edited by Richard Ingham

The Cambridge Companion to Singing

Edited by John Potter

The Cambridge Companion to the Violin

Edited by Robin Stowell

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

The Cambridge Companion to Amy
Beach

Edited by

e. douglas bomberger

Elizabethtown College

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Shaftesbury Road, Cambridge CB2 8EA, United Kingdom

One Liberty Plaza, 20th Floor, New York, NY 10006, USA

477 Williamstown Road, Port Melbourne, VIC 3207, Australia

314–321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi – 110025, India

103 Penang Road, #05–06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of Cambridge University Press & Assessment,
a department of the University of Cambridge.

We share the University’s mission to contribute to society through the pursuit of education,
learning and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781108845847

DOI: 10.1017/9781108991124

© Cambridge University Press & Assessment 2023

This publication is in copyright. Subject to statutory exception and to the provisions
of relevant collective licensing agreements, no reproduction of any part may take
place without the written permission of Cambridge University Press & Assessment.

First published 2023

A catalogue record for this publication is available from the British Library.

Library of Congress Cataloging-in-Publication Data
Names: Bomberger, E. Douglas, 1958- editor.
Title: The Cambridge companion to Amy Beach / edited by E. Douglas Bomberger.
Description: Cambridge, United Kingdom ; New York, NY : Cambridge University Press,
2023. | Series: Cambridge companions tomusic | Includes bibliographical references and index.
Identifiers: LCCN 2023019806 (print) | LCCN 2023019807 (ebook) | ISBN 9781108845847
(hardback) | ISBN 9781108991124 (ebook)
Subjects: LCSH: Beach, Amy, 1867–1944. | Beach, Amy, 1867–1944 – Criticism and
interpretation. | Composers – United States – Biography. | Women composers – United
States – Biography. | Music –United States – 20th century –History and criticism. | Music –
United States – 19th century – History and criticism.
Classification: LCC ML410.B36 C35 2023 (print) | LCC ML410.B36 (ebook) |
DDC 780.92 [B]–dc23/eng/20230501
LC record available at https://lccn.loc.gov/2023019806
LC ebook record available at https://lccn.loc.gov/2023019807

ISBN 978-1-108-84584-7 Hardback
ISBN 978-1-108-96504-0 Paperback

Cambridge University Press & Assessment has no responsibility for the persistence
or accuracy of URLs for external or third-party internet websites referred to in this
publication and does not guarantee that any content on such websites is, or will
remain, accurate or appropriate.

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Contents

List of Figures [page xi]

List of Tables [xii]

List of Music Examples [xiii]

List of Contributors [xv]

Acknowledgments [xviii]

Chronology [xx]
amaris wolfe

part i historical context [1]

1 Between Composer’s Desk and Piano Bench: Amy Beach’s Life and

Works [3]
e. douglas bomberger

2 Amy Beach and the Women’s Club Movement [22]
marian wilson kimber

3 “A Reality of Glorious Attainment”: Amy Beach’s MacDowell

Colony [38]
robin rausch

4 Amy Beach and Her Publishers [50]
bill f . faucett

part ii profiles of the music [69]

5 Amy Beach’s Keyboard Music [71]
kirsten johnson

6 Songs of Amy Beach [93]
katherine kelton

7 “Worthy of Serious Attention”: The Chamber Music of Amy

Beach [121]
r. larry todd

8 The Power of Song in Beach’s Orchestral Works [154]
douglas w. shadle

ix

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

9 Choral Music [180]
matthew phelps

10 Beach’s Dramatic Works [201]
nicole powlison

part iii reception [229]

11 Phoenix Redivivus: Beach’s Posthumous Reputation [231]
e. douglas bomberger

Appendix: List of Works [243]

Select Bibliography [249]

Index [260]

x Contents

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Figures

1.1 Wedding photo of Dr. and Mrs. Beach. [page 6]

2.1 Musicians Club of Women program for Beach’s 1928 Chicago

appearances. [28]

2.2 Composer Group of the National League of American Pen Women,

1932. [30]

3.1 Amy Beach in the New Hampshire woods. [43]

10.1 Program and photo of Cabildo by Nan Bagby Stephens, 1930. [212]

10.2 Amy Beach diary entry for June 11, 1932. [215]

xi

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Tables

8.1 Amy Beach, orchestral works. [page 155]

8.2 Song allusions in Amy Beach’s orchestral works. [161]

xii

www.cambridge.org/9781108845847
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-84584-7 — The Cambridge Companion to Amy Beach
Edited by E. Douglas Bomberger 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Music Examples

6.1 “Ecstasy,” op. 19, no. 2, mm. 1–14. [97]

6.2 “After,” op. 68, mm. 71–78. [101]

6.3 “Forget-me-not,” op. 35, no. 4, mm. 55–59. [101]

6.4 Richard Strauss, “Ständchen,” op. 17, no. 2, mm. 10–12. [106]

6.5 Beach, “Juni,” op. 51, no. 3, mm. 7–8. [106]

6.6 “The Lotos Isles,” op. 76, no. 2, mm. 1–9. [109]

6.7 “In the Twilight,” op. 85, mm. 100–15. [112]

7.1 Beach, “Sweetheart, Sigh No More,” op. 14, no. 3, mm. 1–6. [124]

7.2 Beach, Romance, op. 23, mm. bars 1–6. [124]

7.3a Beach, Violin Sonata in A minor, op. 34/I, mm. bars 1–7. [126]

7.3b Reduction. [126]

7.4 Beach, Violin Sonata in A minor, op. 34/I, mm. 63–71. [127]

7.5 Beach, Violin Sonata in A minor, op. 34/II, mm. 1–5. [128]

7.6 Beach, Violin Sonata in A minor, op. 34/II, Più lento,

mm. 1–3. [129]

7.7 Beach, Violin Sonata in A minor, op. 34/III, mm. 14–15. [129]

7.8a Brahms, Symphony No. 4, op. 98/IV, mm. 113–18. [130]

7.8b Beach, Violin Sonata in A minor, op. 34/III, last six measures. [131]

7.9 Beach, Violin Sonata in A minor, op. 34/IV, mm. 13–16. [132]

7.10 Beach, Violin Sonata in A minor, op. 34/IV, mm. 47–51. [132]

7.11 Beach, Violin Sonata in A minor, op. 34/IV, mm. 97–102. [133]

7.12a Brahms, Piano Quintet in F minor, op. 34/I, mm. 1–4 and

reduction. [134]

7.12b Brahms, Piano Quintet in F minor, op. 34/I, mm. 12–16 and

reduction. [135]

7.13a Brahms, Piano Quintet in F minor, op. 34/IV, mm. 252–60. [135]

7.13b Beach, Piano Quintet in F♯ minor, op. 67/I, mm. 1–24. [136]

7.14 Reduction of Example 7.13b. [137]

7.15 Beach, Piano Quintet in F♯ minor, op. 67/I, mm. 25–28. [138]

7.16 Beach, Piano Quintet in F♯ minor, op. 67/I, mm. 73–79. [139]

7.17 Beach, Piano Quintet in F♯ minor, op. 67/I, tetrachordal

summary. [139]
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7.18 Beach, Piano Quintet in F♯ minor, op. 67/II, mm. 1–8. [140]

7.19 Beach, Piano Quintet in F♯ minor, op. 67/III, mm. 311–14. [141]

7.20 Beach, “An Indian Lullaby,” op. 57, no. 3, mm. 1–4. [143]

7.21 Beach, Theme and Variations, op. 80, Variation 1,

mm. 37–43. [144]

7.22 Beach, Theme and Variations, op. 80, Variation 5,

mm. 51–54. [145]

7.23 Beach, String Quartet, op. 89, mm. 1–14. [146]

7.24a Beach, String Quartet, op. 89, mm. 15–19. [147]

7.24b Beach, String Quartet, op. 89, mm. 263–74. [147]

7.25 Beach, Piano Trio, op. 150/I, mm. 1–6. [149]

7.26a Beach, Piano Trio, op. 150/II, mm. 1–3. [150]

7.26b Beach, Piano Trio, op. 150/II, mm. 33–42. [150]

8.1 Comparison of the opening melodies of Beach’s “Wouldn’t that be

Queer,” op. 26, no. 4, and Bal Masqué. [163]

8.2 Comparison of the principal themes of (1) Dvořák’s Symphony

“From the New World,” movement IV; (2) the opening of Beach’s

Piano Concerto, op. 45, movement I; and (3) Beach’s song, “Jeune fille

et jeune fleur,” op. 1, no. 3. [168]

10.1 Eilende Wolken, Segler der Lüfte, mm. 79–95. [204]

10.2 Jephthah’s Daughter, mm. 44–53. [207]

10.3a Habanera rhythm written in Amy Beach’s “Notes on Creole Folk

Music.” [219]

10.3b Cabildo, The “Governor’s Ball,” mm. 294–301. [219]

xiv List of Music Examples
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writings, especially her award-winning biography, Amy Beach, Passionate

Victorian (1998), established the scholarly foundation on which this study

rests. Barbara White and William Ross of the University of New

Hampshire’s Milne Special Collections Library created a peerless

collection of archival source materials for us to consult. The list of new

recordings of Beach’s music grows each year, owing in equal part to

dedicated performers and receptive record companies.

I am grateful to Elizabethtown College for several sources of funding.

A faculty grant supported research visits to New Hampshire in 2021 and

2022 as well as numerous day trips to the Library of Congress. The college’s

Summer Creative Arts and Research Program (SCARP) was crucial in

completing the manuscript preparation in summer 2022. Amaris Wolfe,

the SCARP recipient, was very helpful in a variety of tasks from database

searching to proofreading. She demonstrated a special skill in preparing

musical examples. My colleagues and students in the music department

have afforded many opportunities to present my findings in seminars as

well as to perform Beach’s works in campus concerts.

This book was written under the shadow of the coronavirus pandemic,

and the research has made us grateful for the printed music and secondary

literature available online or through interlibrary loan but also acutely

aware that many important documents relating to Beach and her music

are available only as archival sources. We are deeply indebted to Robinxviii
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Rausch, Paul Sommerfeld, and their colleagues at the Library of Congress

Music Division, along with Bill Ross at the Milne Special Collections

Library at the University of New Hampshire, for fielding questions

during the shutdown and for allowing us to visit their research

collections as early as possible in the summer of 2021. We must also

acknowledge that without the heroic work of health care workers in our

communities and research scientists at pharmaceutical companies, we

would not have been able to enjoy this window of availability.

Finally, I wish to acknowledge that the reason for my ongoing interest in

and advocacy for Amy Beach has always been her compelling music.

I thank Marmaduke Miles, whose recital of Beach’s solo piano works in

the University of North Carolina’s Hill Hall ignited a flame that has burned

ever since. I am grateful to my piano teachers, including Marvin

Blickenstaff and Bradford Gowen, who coached me on Beach works that

were previously unfamiliar to them but related to the Romantic piano

literature they knew. I appreciate the willingness of my piano students,

particularly Anthony Beer and Sarah Palatnik, to immerse themselves in

Beach’s works and perform them publicly. I am grateful to David Sariti and

Emily Derstine, who helped me internalize the Violin Sonata through their

performances with me. Most importantly, I cannot express enough

gratitude to my wife, soprano Teresa Bomberger, whose countless

performances of Beach’s solo songs have given me insights into the

beauties of this music that are only matched by her insightful critiques of

my attempts to express those beauties in writing.
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Chronology

September 5, 1867 Amy Marcy Cheney is

born in Henniker,

New Hampshire, to

Clara Imogene

(Marcy) Cheney and

Charles Abbott

Cheney.

1871 Clara Cheney allows

her child to sit at the

piano for the first time.

Amy Cheney is able to

pick out tunes and

harmonize them from

memory. Starting at

age six, mother and

daughter hold lessons

in their home three

times a week.

“Mamma’s Waltz”

1876 Amy Cheney begins

piano study with Ernst

Perabo. Mentors

recommend that Amy

be sent to Europe, but

her mother declines.

“Air and Variations”

(1877)

“Minuetto” (1877)

“Romanza” (1877)

“Petite Waltz” (1878)

By Amaris Wolfe.xx
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1881 Cheney begins to

study harmony with

Junius Welch Hill at

Wellesley College. She

takes lessons for only

one year.

1882 Cheney ends her study

with Perabo and

begins study with Carl

Baermann, a pupil of

Liszt. Amy also begins

to educate herself on

counterpoint and

orchestration by

examining works of

prominent composers

such as J. S. Bach.

October 24, 1883 Amy Cheney gives her

official debut, per-

forming in Alfred

P. Peck’s Anniversary

Concert in Boston.

January 9, 1884 Cheney’s first public

recital is given at

Chickering Hall in

Boston.

“A Rainy Day” (1884)

February 1885 Cheney’s composition,

“With Violets,” is

published by the

Arthur P. Schmidt

Company.

“With Violets,” op. 1,

no. 1 (1885)

March 28, 1885 Amy Cheney performs

Chopin’s Concerto in

F minor, op. 21, in her

debut with the Boston

Symphony Orchestra.

Chronology xxi
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December 2, 1885 At age 18, Amy Marcy

Cheney is married to

Henry Harris Aubrey

Beach, a prominent

Boston physician. In

accordance with

Henry’s wishes, Amy

limits her public piano

performances and

turns to composing

under her married

name,

Mrs. H. H. A. Beach.

The couple reside at 28

Commonwealth

Avenue in Boston.

Valse Caprice, op. 4

(1889)

Grand Mass in E-flat

major, op. 5

(1890)

“Empress of the

Night,” op. 2

(1891)

February 7, 1892 The Handel and

Haydn Society of

Boston performs

Beach’s first major

work, the Grand Mass

in E-flat major, op. 5.

Festival Jubilate, op. 17

(1891)

Sketches, op. 15 (1892)

May 1–

October 30, 1893

Several of Beach’s

works are performed

at the World’s

Columbian Exposition

in Chicago.

“Ecstasy,” op. 19, no. 2

(1893)

Romance, op. 23 (1893)

November 21,

1894

Beach begins compos-

ing the first movement

of her “Gaelic”

Symphony, basing

many of the work’s

themes on Gaelic folk

tunes.

Ballade, op. 6 (1894)

Bal Masqué, op. 22

(1894)

xxii Chronology
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October 31, 1896 The Boston Symphony

Orchestra performs

Beach’s “Gaelic”

Symphony, op. 32,

under Emil Paur’s

baton. This work is

met with outstanding

success.

“Gaelic” Symphony,

op. 32 (1896)

Three Shakespeare

Songs, op. 37

(1897)

April 7, 1900 Amy Beach premieres

her Piano Concerto in

C-sharp minor, op. 45,

with the Boston

Symphony Orchestra.

Sonata in A minor for

Piano and Violin,

op. 34 (1899)

Three Browning Songs,

op. 44 (1900)
February 8, 1905 Amy Beach premieres

her Variations on

Balkan Themes, op. 60,

a large-scale work for

solo piano.

Variations on Balkan

Themes, op. 60

(1904)

The Sea-Fairies, op. 59

(1904)

Service in A, op. 63

(1906)
June 28, 1910 Henry Harris Aubrey

Beach dies of infection

following a fall.

Four Eskimo Pieces,

op. 64 (1907)

The Chambered

Nautilus, op. 66

(1907)

Quintet for Piano and

Strings, op. 67

(1907)
February 18, 1911 Amy Beach’s mother

dies.

September 5, 1911 Newly widowed, Amy

Beach sets sail for her

European tour, where

she promotes her own

music outside the

United States for the

first time.

Chronology xxiii
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1911–1914 Amy Beach’s compo-

sitions are met with

popularity in

Germany, especially

her larger works.

September 18,

1914

Shortly after the out-

break of World War I,

Amy Beach arrives in

New York after her

three-year tour.

February 1915 Amy Beach begins

renting an apartment

in New York City,

leaving her residence

at 28 Commonwealth

Avenue behind.

1915–1916 Beach continues to

travel and perform

throughout the United

States, mainly

California.

Panama Hymn, op. 74

(1915)

February 1918 Amy Beach relocates

to Hillsborough, New

Hampshire, along with

her aunt and cousin.

Summer 1921 Beach begins her visits

to the MacDowell

Colony in

Peterborough, New

Hampshire. She would

stay at the Colony

periodically over the

next twenty years.

Beach divides her time

between the Colony,

her New York apart-

ment, and her two

homes.

Hermit Thrush Pieces,

op. 92 (1921)

From Grandmother’s

Garden, op. 97

(1922)

xxiv Chronology
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1925 The Society of

American Women

Composers is

founded. Beach serves

the organization as

president until 1928

and honorary presi-

dent until 1932.

June 18, 1928 Amy Beach receives an

honorary master’s

degree from the

University of New

Hampshire. The uni-

versity president later

expresses regret that

the university did not

award her an honorary

doctorate instead.

The Canticle of the

Sun, op. 123

(1928)

Christ in the Universe,

op. 132 (1931)

June 18, 1932 Beach completes her

one-act opera,

Cabildo, op. 149.

Cabildo, op. 149

(1932)

April 23, 1934 Beach is summoned to

the White House by

Eleanor Roosevelt to

accompany soprano

Ruth Shaffner.

April 17, 1936 Beach is invited to

perform at the White

House again with

Shaffner.

March 19, 1940 Amy Beach’s last per-

formance takes place

in Brooklyn with vio-

linist Carl Tollefsen

and cellist Willem

Durieux. Shortly after,

doctors forbid her to

play piano due to

deteriorating health.

Trio, op. 150 (1939)

Chronology xxv
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November 27–28,

1942

A festival is held in

honor of Beach’s 75th

birthday at the Phillips

Gallery in

Washington, DC.

Bashka Paeff’s plaster

bust of Beach is dis-

played, and several

concerts entirely com-

prised of Beach’s

compositions are

performed.

December 27,

1944

Amy Marcy Cheney

Beach passes away of

heart disease in her

New York apartment,

attended by Ruth

Shaffner.

Pax nobiscum (1944)

xxvi Chronology
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