
Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

265

Index

14–18 NOW, 246, 247, 249

Ackerley, Joe
�e Prisoners of War, xviii, 222

Ackland, Rodney
�e Old Ladies, 220

actors
amateur, 68
pro�teering, 71
serving in armed forces, 65–7, 92, 192

actresses
attitudes towards, 95
cast in male roles, 69
as managers, 69–70, 124
as producers, 70
war work, 92–3

Actresses’ Franchise League, 69, 123, 132
Adventures of Kathlyn, �e (�lm serial), 149
Ainley, Henry, 116
air raids, 63–5, 76, 122, 125, 186, 187
Aladdin (pantomime), 104
Aldington, Richard, 

Death of a Hero, xix, 211
Alexander, Sir George, 65
Allan, Maud, xiv, 180

Vision of Salome, �e 179
Amusements Tax. See Entertainments Tax
Anonymous Is a Woman (theatre company)

FANY, 250
anti-war. See Dissent
Antoine, André, 182
Archer, William, 59
Arcola Youth �eatre, 246
Armistice Day, 214, 235
arms race, 229
Asche, Oscar, xvi, 56, 84, 86, 112, 122
Ashwell, Lena, 69, 70, 92, 93, 95–7, 101, 106, 

109, 120, 124, 192
�e Bath Room Door and Music, 120
‘Concerts at the Front’, xvi
�ree Arts Club, 92, 95

Asquith, Harold, 172

Atkins, Robert, 66
Atkinson, M.E.

�e Chimney Corner, xx, 212
Atkinson, W.S.

‘Glory Hole’, 223
atrocities, 35, 173

censorship of representation in  
plays, 62–3

in plays, 35–7
Auden, W.H.

On the Frontier, xx, 223
audience, 11–12, 253

changes in, 74–9, 82, 87
changing preferences, 112–13
at Chu Chin Chow, 84, 86
post-war, 88, 215–16
servicemen in, 9–10, 56, 76, 78–82, 111, 124, 

131, 134–5, 193
women in, 83–6
wounded in, 10, 79, 81, 154–5

Bairnsfather, Bruce, 209
�e Better ‘Ole, 12, 238
�e Better ‘Ole (�lm), 156
Flying Colours (sketch), 156
Half Past Eight (sketch), 156
Ol’ Bill, 155

Bakst, Léon, 183
Baldwin, Stanley, 213
Bard, Wilkie, 80
Barker, Pat

Regeneration trilogy, 235
Barrie, J.M.

Charwomen and the War, or �e Old Lady 
Shows her Medals, xvii, 13

Der Tag, xv, 29
�e New Word, xvi, 13
Rosy Rapture, 188
�e Twelve Pound Look, 96
A Well-Remembered Voice, xvii, 13

Barthelmess, Richard, 157
Battle of the Ancre �e (�lm), 145

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index266

Battle of the Somme, �e (�lm), 6, 145, 146, 
150–3, 156

Bausor, Jon, 248
Baylis, Lilian, 65, 69, 109, 113, 124, 125, 127
Beast of Berlin, �e (play), 194
Bedford, Madeline, 85
Beecham, �omas, 183, 187, 188, 191
Bendall, Ernest A., 116, 143, 197, 205
Bennett, Alan

�e History Boys, 256
Bennett, Arnold, 57, 59
Benois, Alexandre, 183
Benson, Frank, 113, 122, 195, 204
Bensusan, Inez, 70
Berkeley, Reginald

�e White Chateau, xviii, 214
Bernhardt, Sarah, 179
Bill of Divorcement, A (�lm), 157, 158
Billington, Michael, 230
Bing Boys on Broadway, �e (play), 12
Bing Girls, �e (play), 12
bioscope, 25–6, 128, 129
Bioscope, �e (trade journal), 153, 157
Bismarck, Otto Von, 26, 121, 122
Blackadder Goes Forth (TV), 225, 230
Blood Swept Lands and Seas of Red 

(artwork), 247
Bluebeard, 104
Blunden, Edmund

Undertones of War, xix, 211
Boardman, W.H. ‘Billy’, 94
Boer War. See South African War
Borden, Mary

Sonnets to a Soldier, 246
Boris Godunov (opera), 187
Bottomley, Gordon

King Lear’s Wife, 62
Bourchier Arthur, 156
Box, Muriel

Angels at War, xx, 212, 222
Boyd, Dreda

John Feeney, Socialist, 35
Brenton, Howard

Doctor Scroggy’s War, xxii, 254, 257
Bridges-Adams, William, 61, 192, 204
Brieux, Eugène

Damaged Goods, xvii, 62, 87
Britain Prepared (�lm), 151
British Legion, 246
Brittain, Vera, 30, 32
Brockway, Fenner

�e Devil’s Business, xv, 63
Brooke, Rupert

‘�e Soldier’, 114
Browne, Maurice, 210

Bryce Report, 35, 173
Bubbly (revue), 194
Burnham, Lord, 93
Bush, Geo�rey

�e Equation, 198
But It Still Goes On (play), 221
Butt, Alfred, 160, 170
Buzz Buzz (revue), 194
By Jingo if We Do (revue), xv, 48
By Pigeon Post (play), xvii, 140

Call, �e (play), 35
Campbell, Constance

A Dilemma, 184
Cannan, Gilbert

Everybody’s Husband, 197
Carrick, Hartley, 34

By Jingo if We Do, xv, 33, 36, 37, 39
Carrington, Charles, 238
Casson, Lewis, 60, 66
Casson, Stanley, 30
censorship, 38–9, 59, 61–3, 129, 135, 137, 189, 197, 

199–4, 210
attempt to end, 59
of European drama, 181–3
licensing regulations, 128–9

Chamberlain, Neville, 11
Chapin, Harold

Augustus in Search of a Father, 197
Chaplin, Charles, 147, 153

�e Cure, 153
Shoulder Arms, xvii, 155
‘slacker’ controversy, 155
as a tonic for returning soldiers, 154
use of �lms by British exhibitors, 148

charity, 9, 116, 119–20, 133–4, 186, 246
Charlot, André, 132, 185
Chesney, George

�e Battle of Dorking, xiv, 18, 22
children

as victims in plays, 36, 173–4
in plays, 24
school performances, 119–20

Chilton, Charles, 239
�e Long Long Trail (radio documentary), 

xxi, 226
Chinese Labour Corps, 245, 251
Chu Chin Chow (play), 12, 161, 171
cinema, 84, 111, 130, 135

adaptation of plays, 136, 156, 158, 181
American dominance, 147, 153
audiences, 146, 148, 153–4
as entertainment, 153
contribution to war e�ort, 146
economics of, 148–50

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index 267

growth of industry, 58, 145–6
‘Pimple’ �lms, 153–4
post-war, 156–7
relationship to theatre, 145–50
rental system, 146–8
representation of war in �lms, 149
value of during wartime, 144–5, 153–5
venues, 145–6, 148

Cinquevalli, Paul, 179
class, 75–6, 81, 130–3, 135–8, 146, 198, 210–13, 

218, 222, 233, 250
classics, 110, 172–4, 194

declining audiences for, 112–13
Clayton, Ethel, 144
Cochran, Charles B., 12, 156
Cold War, 226, 228, 230
Collin, Isi

Sisyphus and the Wandering Jew, 184
Collins, Sewell

�e Conscienceless Objector, xvi, 193,  
202–3

comedy, 21, 48–9, 131–3, 136, 140, 154, 168, 194, 
201, 202

commemoration, 3, 113–14, 210–11, 231–6, 233, 
235, 236, 244–5, 247, 251, 255, 256, 258–9, 
See also remembrance

concert parties, 66, 92–5, 128
Concerts at the Front, 95–7
economics of, 98–9
facilities, 101–3, 105
‘�ring line’ parties, 96
Harry Lauder’s involvement in, 97
performed by servicemen, 98
post-war, 107
in prisoner of war camps, 104–6
professional performers in, 99–101
programmes, 96–7, 99
Shakespeare, 120
at sea, 102–3
staging, 99

conscientious objectors, 245
conscription, 82, 193, 253

impact on theatre, 67
Conservative Party, 213, 214, 230
Cooper, Alice M.

�e Box, xxii, 253
Cooper, Gladys, 94, 128, 129, 141
Cornford, L. Cope

�e Defenceless Islands, xiv, 18
Cornwallis West, Mrs, 118
Corrie, Joe

And So To War, xx
In Time o’ Strife, xix, 218
Martha, xix

Courtneidge, Robert, 181

Coward, Noël, 220
Cavalcade, xix, 214, 215
Design for Living, xx, 221
Post Mortem, xix
Private Lives, xix, 221
Words and Music, xix, 223

Craig, Edith, 123, 184, 185, 190
Crisis, �e (�lm), 153
‘crook’ plays, 161, 166–9
Cukor, George

A Bill of Divorcement, xix
Cummins, Paul

Blood Swept Lands and Seas of Red, xxii, 246
Cumper, Patricia

Chigger Foot Boys, xxiii, 257–8
Curzon, Frank, 128

d’Ève, Liane, 188
Daddy Long-Legs (play), 164
dance, 33, 179, 247

ballet, 86, 179, 184, 247
Dane, Clemence

A Bill of Divorcement, xviii, 157, 219–21
Daniel, Andy, 240
Davies, Ben, 94
Davies, Hubert Henry

�e Mollusc, 97
Davis, Bertrand

A Call To Arms, xv, 28
daylight saving, 71
de Courville, Albert, 79
de Grosse, Henri

Le procureur Hallers, 181
Defence of the Realm Act, 63, 65, 76, 77, 199, 203
Deller, Jeremy

We’re ‘ere because we’re ‘ere, xxii, 247
Derby, Lord, 10
Derr Biggers, Earl

Inside the Lines, xvii, 139
Deslys, Gaby, 188
Diaghilev, Sergei, 187

Ballet Russe, 87, 180, 183, 184
Dick Whittington (pantomime), 57, 104
Dickens, Charles

David Copper�eld, 194
Din, Ishy

Wipers, 251
dissent

criticism of, 200–1
expressed in plays, 195–200, 203, 227–9

diversity, 245, 251–2
divorce, 157
Docherty, Abigail

Sea and Land and Sky, xxii, 254
domestic plays, 131–4

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index268

Double Mystery, �e. See Der Andere
Drinkwater, John, 62, 68, 96, 117, 125, 193, 

196–8, 203
�e God of Quiet, xvi, 126
X=0, xvii, 29, 116–18, 196–8

du Garde Peach, Lawrence
Shells, xx, 223

du Maurier, Guy
An Englishman’s Home, xv, 17, 19, 21–4, 26, 

28, 29, 135
Dublin Drama League, 213
Dumont, Louise, 180
Duncan, Isadora, 179
Duse, Eleonora, 179

Eadie, Dennis, 138
Earl and the Girl, �e (play), 95
Eliot, Arthur

�e Better ‘Ole, xvii, 12, 156, 209
Elliott, Gertrude, 109, 123
Ellis, Havelock, 221
Ellis, Walter

A Little Bit of Flu�, xvi, 56, 57
Ellison, Ann, 233
empire, 135, 136, 174, 213, 251–2, 257–8
Enchanted Cottage,�e (�lm), 157
enemy,representation of, 24–5, 27, 34–6, 39, 61, 

114–15, 121
English National Ballet

Lest We Forget, 247
Englishness, ideas of, 109, 114–23, 194, 215
Entertainments Tax, 111
Ervine, St. John, 215
Esher, Lord. See recruitment; propaganda
Eugene Onegin (opera), 57
Euripides

Iphigenia in Tauris, 173
�e Trojan Women, 173

Europe (play), 33
European artists, 186–92
Evans, Fred

Pimple �lms, 153
Evans, Will

�e Invasion of 1910, 21
Evreinov, Nikolai

�e �eatre of the Soul, 184, 185

Falklands War, 230
Farjeon, Herbert, 160, 164, 165, 175
Faulks, Sebastian

Birdsong (novel), xxi, 232, 235
female impersonation, 103

in PoW camps, 105–6
Findon, B.W., 164, 170

�e Play Pictorial, 10, 168, 175, 176
Flag-Lieutenant, �e (play), 80

Flather, Horace
Jonathan’s Day, xx, 223

Flying Bridge �eatre, 250, 253
Fokine, Michel, 183
For My Country (play), 194
foreigners, attitudes towards, 135, 161
Forest, Horace

Le procureur Hallers, 181
Frame, Willie, 94
France

performances in, 94–6
French, Sir John, xvi, 94

Galsworthy, John, 59
�e Foundations, xvii, 218
Windows, xviii, 218

gender, 130, 157–8
changing roles, 85–6, 210, 220–2
roles, 48, 139–43
in spy plays, 135–43

general strike, 218
ghosts, 115, 217, 219
Gilbert and Sullivan, 102

�e Mikado, 97
Gilbert, Jean

�e Cinema Star, 181
Gill, Maud, 69
Gill, Peter

Versailles, xxii, 254
Gilles, Harold, 254
Glass, Montague

Potash and Perlmutter, xv, 165
Glover, Evelyn

A Bit of Blighty, xvii, 133
Godfrey, Peter, 212
Gollancz, Israel

A Book of Homage to  
Shakespeare, 123

Goorney, Howard, 227, 241
Gordon-Lennox, Cosmo

�e Marriage of Kitty, 97
Gove, Michael, 225, 232
Gow, Ronald, 219
Graf Kessler, Harry, 183
Grand Guignol, 186, 216
Granville Barker, Harley, xi, xvi, 31, 60, 116, 161, 

172, 176, 179, 190, 192
Graves, George, 10
Graves, Robert

But It Still Goes On, xix, 221
Goodbye to All �at, xix, 211

Great Depression, 214, 219
Greenwood, Walter, 219

Love on the Dole, 219
Greet, Ben, 65, 179
Grein, J.T., xiv, 89, 90, 182

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index 269

Grey, Lord Edward, 180, 229
Gri�th, D.W.

�e Birth of a Nation, 58, 149–50
Hearts of the World, 151
Intolerance, 150

Gri�ths, Hubert
Tunnel Trench, xviii, 214

Grossmith, George, 160, 165
�e Bing Boys are Here, xvi

Haldane, Burt and Martin, F.W. (dirs)
Jane Shore (�lm), 153

Handspring, 233
Harry Wall

Havoc, 209
Hauptmann, Gerhart, 179
Heard, Rob

Shrouds of the Somme, xxii, 246
Henry Arthur Jones

�e Paci�sts, xvii, 200, 202, 203, 205
Hepburn, Katherine, 158
Heritage Lottery Fund, 249, 250
Hickey, E. and D.E.

Over the Top, xx, 223
Hicks, Seymour, 93–5

England Expects, xv, 28, 35
High Jinks (revue), 80
Hodge, Seymour, 165
Hope-Lumley, R.

Marie Sees it �rough, xvii, 136–8
Horniman, Annie, 60
hospitals

entertainment in, 10–11, 93–4
performance in, 101, 107
representation of, 46, 48, 212

House that Jack Built, �e (pantomime), 64
Hudson, Eli and Olga, 94
Huggins, Will

Between the Crosses, xxii, 253

Ibsen, Henrik, 179
Ghosts, xiv, 61, 87, 182

Imperial War Museum North, 234
invasion, 28

fear of, 161–2, 194
literature, 18–19, 27
plays, 17, 19–26, 29–30, 135

Ireland, 230
Isherwood, Christopher

On the Frontier, xx, 223

Jackson, Barry, 60, 68
Jackson, Peter

�ey Shall Not Grow Old, xxiii, 248
Janis, Elsie, 10
Jennings, Gertrude, 132

Five Birds in a Cage, 132
No Servants, 132, 194
Poached Eggs and Pearls, 132
Waiting for the Bus, 132

John, Augustus, 213
Jones, Henry Arthur

�e Paci�sts, 193, 200–2
Joyland (revue), 202

Karsavina, Tamara, 183
khaki fever, 39–41, 86
Khan, Akram

Lest We Forget, 247
Khan, Khudadad, 251
Kingston, Gertrude, 69
Kipling, Rudyard

Recessional, 256
Kitchener, Lord, xvi, 43, 44, 66, 82, 93, 149
Klein, Charles

Potash and Perlmutter, xv, 165
Knoblauch, Edward. See also Knoblock, Edward

England Expects, xv, 28, 35
Knoblock, Edward, 84

�e War Committee, 133, 134
�e Way to Win, 131

La Tortajada, Consuela Tomayo, 179
Labour Party, 217, 230
Laird, Fiona, 229
Lauder, Harry, 10, 97, 188, 194
Laurillard, Edward, 160, 165
Le Queux, William

�e Invasion of 1910, xiv, 19, 21
Lechmere, Worrall

�e Man Who Stayed at Home, 28
Lehar, Franz

�e Count of Luxembourg, 75
Leonard, Robert

Potash and Perlmutter, 165, 166
Lest We Forget (�lm), 256
Lester, Violet

�e Bing Boys are Here, 144
Level, Maurice

Le Baiser dans la Nuit, 186
Levey, Ethel, 10, 80
Levy, Sol, 149
Lindau, Paul

Der Andere, 181
Lindemann, Max, 180
Littlewood, Joan, 219, 227
Littlewood, S.R., 169, 176
Lloyd George, David, xvi, xviii, 192, 213
Lloyd, Marie, 5, 40, 41, 188, 194
Loh, Daniel York, 258

Forgotten, 251
Lord Chamberlain, 59, 61, 87, 129

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index270

Lord Chamberlain’s O�ce, 12, 37, 39, 59, 62, 
131, 182, 189, 202, 213, See also censorship

Love on the Dole (play), 219
Lusitania, sinking of, 173

MacArthur, Douglas, 228
MacColl, Ewen, 219
MacDonald, Phillip

�e Lost Patrol (novel), 156
MacDonald, Ramsay, xviii, 213
MacDonald, Stephen

Not About Heroes, 250
MacDowell, J.B.

�e Battle of the Somme, 151
Mack, Max

Der Andere, 181
Mack, Willard

Kick In, 167
MacNaughten, Frank, 147, 148
MacOwan, Norman

�e Chalk Line, 25
Maeterlinck, Maurice, 179

Monna Vanna, 181
male impersonation, 41–4, 47–8
Malins, Geo�rey

�e Battle of the Somme, 151
Maliphant, Russell

Lest We Forget, 247
Malleson, Miles, 198, 202, See also Paci�sm

Black ‘Ell, xvii, 63, 193, 198–200, See also 
censorship

‘D’ Company, xvii, 63, See also censorship
Two Plays, 199

Man Who Came Back, �e (�lm), 153
Marriage of Figaro, �e (opera), 187
Martin Harvey, John, 65
masculinity, 138–9, 210–13, 216, 221, 222
Mase�eld, John

August 1914 (poem), 116
Philip the King, xv, 57, 59, 114–16, 119, 125, 126

Massine, Léonide, 183
Masterman, Charles, 59
Matthews, Bache, 68
Maugham, W. S., 216, 217

�e Sacred Flame, xix
For Services Rendered, xix, 216
Sheppey, 217
Smith, 97
�e Unknown, xviii

McAndrew, Deborah
An August Bank Holiday Lark, xxii, 254, 256, 

257, 260
McAvoy, May, 157
McCarthy, Lillah, 69, 116, 172, 173, 176, 180

McGill, Patrick
Suspense, 223

McIntosh, Madge, 70
Mears, Michael

�is Evil �ing, xxii, 253
Megrue, Roi Cooper

Under Cover, 166
melodrama, 25, 37, 38, 62–3, 129, 130, 135, 137, 

140, 141, 168, 237
Melville, Frederick K., 57

One Way of War, xv, 35
memory boom, 235
Men of the Moment (�lm), 149
Military Service Act, 67
military tribunals, 67, 202–3
Millane, Joseph

War and a Woman (Women and War),  
xvi, 35

Monocled Mutineer, �e (�lm), 225
Mons (�lm), 156
Moore, Carlyle

Stop �ief, 166
Morgan, Abi, 240
Morpurgo, Michael, 238

Private Peaceful, xxi, 232, 233, 239
War Horse, xxi, 232, 233, 235, 239

Mozart, W.A.
�e Magic Flute, 187
Il Seraglio, 187

Mullord, Dorothy
In the Hands of the Hun, xvi, 35, 63
Married on Leave, xvii, 137

Munitions of War Act, 84
Munnings, Alfred, 234
music, 95–6, 247

nurses singing in concert parties, 103
songs, 34, 39–42, 44–7, 84, 215, 235, 250

music hall, 179, 188
musical theatre, 92
Mussorgsky,Modest

Boris Godunov, 187
My Harem (revue), 80

Nash, Paul, 234
National �eatre, 229, 230, 233, 234, 247, 252

attempt to establish, 59, 118
we’re here because we’re here, 258

National �eatre Wales, 247
New York Stage Society, 172
Norris, Harry B.

‘Algy the Piccadilly Johnny’ (song), 42
‘Burlington Bertie’ (song), 42

Norris, Rufus
we’re ‘ere because we’re ‘ere, 247

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index 271

Northcli�e, Lord (Alfred Harmsworth), 155
Novello, Ivor, 96, 100
novels, 18–19, 21, 27, 109, 161, 198, 216,  

235, 239
adaptation of, 216, 219, 220, 232, 238–9

Now’s the Time (revue), 194
nurses, 46, 250, 254

O’Brien is Learning Hawaiian (sketch), 144
O’Casey, Sean

�e Silver Tassie, xix, 198, 213
O’Higgins, Harvey

�e Dummy, 166
Oh What a Lovely War, xxi, 4, 7, 223, 226, 233, 

236, 238, 240–2
Olivier, Laurence, 210
opera, 187–8
Other Bing Boys, �e (play), 12
Owen, Wilfred, 112

‘Dulce et Decorum Est’, 112, 209

paci�sm, 195, 201, 228
post-war, 197

Page, Austin
By Pigeon Post, xvii, 140

Pakington, Mary
Shakespeare for Merrie England, 121

pantomime, 64, 103–4
Parker, Louis, 194

Drake, 194
Passchendaele, Battle of, 233, 241
Patch, Harry, xxii, 234
patriotism, 21, 23, 33–4, 109, 114, 118, 119, 138, 

146, 149, 152, 192, 193, 196, 202, 222
Pavlova, Anna, 179
Peel, Constance, 135
Peg o’ My Heart (play), 80
Pell Mell (revue), 194
Peril in Our Midst, �e (play), 194
Phillips Stephen

Armageddon, xvi, 8
Pilcher, Verona, 212

�e Searcher, xix, 212
Pinero, Arthur Wing

�e Enchanted Cottage, 158
�e Enchanted Cottage, (�lm), 157

Pink, Wal
Beacon Bell, xiv, 21

Pioneer Players, 184
Piper, Tom

Blood Swept Lands and Seas of Red, xxii, 246
Beyond the Deepening Shadow, xxiii, 246

Playfair, Nigel
�e Marriage of Figaro, 187

Poel, William, 179
poetry, 114, 116, 209, 247, 250, 256
Porter, Lt-Col Bruce, 10
Porter, Phil

�e Christmas Truce, xxii, 255
Potapenko, Marie

A Dilemma, 184
Pratt, Muriel, 57, 58, 60
Priestley, J.B., 219

Time and the Conways, xx, 219
prisoners of war, 104–7, 120, 222
Profumo A�air, 226
propaganda, 19–20, 23–4, 33–4, 43–4, 109, 118, 

131, 150–2, 161, 172–5
atrocity, 38–9
War Propaganda Bureau, 59

radio, 198, 214, 226, 252
rationing, 55
Razzle Dazzle (revue), 194
Reade, Simon, 232, 233, 236, 242

Private Peaceful (play), xxii, 233, 235–40
recruitment, 8–9, 25, 28–9, 40, 42–4, 188,  

194–5
of actors, 66–7

refugees, 186
in plays, 35, 136

Reinhardt, Max, 172, 180
Remarque, Erich Maria

All Quiet on the Western Front, xix, 198
remembrance, 156–7, 211–12, 232, 235–6, 239, 

244, 255, 256
repertory �eatre, 59–61
revue, 33, 35, 38–9, 45–6, 69, 80, 82, 103, 129, 

148, 188, 194, 202, 223
Rice, Elmer

On Trial, 166
Roberts, Edith, 144
Roberts, Field Marshall Lord, 22
Robertson, Field Marshall Sir William, 228
Robey, George

�e Bing Boys are Here, 144
Rock, Charles, 156
Romance (play), 164
Rostand, Edmond

Two Pierrots, 184
Royal Flying Corps/RAF, 101, 222
Royal Geographical Society, 251

Samson and Delilah (opera), 57
Sandhurst, Viscount, 5, 87
Sargent, John Singer, 234
Sassoon, Siegfried, 112, 221

Memoirs of an Infantry O�cer, xix, 211

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index272

satire, 19, 25, 41, 48–9, 63, 201, 229, 230
Scarlet Pimpernel, �e (play), 77
Scarlett, Liam, 247
School for Scandal, �e (play), 96
Second World War, 226, 235
Secret Service Girl, �e (play), 137
Secret Service Spy, �e (play), 137
Sert, Jesop Maria, 183
servicemen

as performers, 98–101
sex and sexuality

censorship of plays, 61–2
in dance, 179
in music hall, 44
post-war representation of, 220–1
post-war representation of homosexuality, 

221–2
prostitution, 81–2
on stage, 184–5
venereal disease, 61–2, 82, 86, 87, 91

Shah, Avin
Subterranean Sepoys, xxii, 252

Shakespeare, William, 65, 69, 109–11, 113, 
118–25, 193

Coriolanus, 122
during wartime, 109–11
German appropriation of, 120–1
Hamlet, 66, 120
Henry IV, 120
Henry V, 115, 122, 123, 194, 195
Julius Caesar, 122, 123
King John, xvii, 65, 113, 123, 125
King Lear, 65, 123
�e Merchant of Venice, 122
�e Merry Wives of Windsor, 122
A Midsummer Night’s Dream, 120, 180
Much Ado About Nothing, 122
Othello, 65, 120
pre-war productions, 179–80
Richard III, 113, 123
Romeo and Juliet, 122
Tercentenary, 118, 121–2
�e Tempest, 120
Twelfth Night, 120, 122
As You Like It, 122
�e Winter’s Tale, 122

Shakespeare Hut, 123
Shaw, George Bernard, 57, 60, 193, 200,  

202, 203
Arms and the Man, 181
Heartbreak House, xviii, 209
�e Inca of Perusalem, xvi, 61
Mrs. Warren’s Profession, 61

Sheers, Owen
Mametz, xxii, 248

Shell Out! (revue), 194
shell shock, 157–8, 216
Sherri�, R.C., 212

Journey’s End, 7, 158, 209–11, 223
Journey’s End (�lm), 157

shirkers, 138
Shirley, Clare

War and a Woman (Women and War), xvi
Shrouds of the Somme (artwork), 247
Slung Low theatre company, 246
Smith, Dodie

Autumn Crocus, xix
Touch Wood, xx, 221

Smith-Dorrien, Lt.-General Sir H.L., 81
soldiers, See also servicemen

representation of, 39–40, 155–6, 247–9
representation of colonial soldiers, 251–2,  

257–8
return of, 43, 216–18, 222

Somewhere a Heart is Breaking (play), 194
Somme, Battle of the, 197, 199, 203, 231, 232, 

237, 246–7
South African War, 18, 162, 215
Spanish �u, 71
spies, 18–19

actors as, 133–4
female spies in plays, 139–41
in �lms, 153
in plays, 28, 131, 194
spy plays, 134–43

Spring O�ensive, 55, 211
St. Helier, Ivy, 94
St. John, Christopher (aka Christabel 

Marshall), 184
Sta�ord, Nick

War Horse, xxii, 232–8, 240–3
staging, 214, 215, 227, 245–9

Earls Court Shakespeare exhibition, 118–19
spectacle, 20–1, 25, 33–4

Stern, Gladys Bronwyn
�e Man who Pays the Piper, xix, 220

Stoll, Oswald, 94, 96, 160, 184
Straus, Oscar

�e Chocolate Soldier, 181
Strauss, Richard, 184

Joseph’s Legend, 183
Street, George S., 37, 39, 131, 199, 202, 222
Strongback Productions theatre company, 257
su�rage, 69, 78, 87–8, 123–5, 133–4, 180, 182, 184
suicide, 185
Summers, Walter

A Couple of Down and Outs, 156
�e Lost Patrol, 156
Suspense, 157

Swa�er, Hannan, 210

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index 273

Tara Arts, 252, 257, 258
Terriss, Ellaline, 93, 94
Terry, Ellen, 123
Terry, Fred, 77
Terry, J.E. Harold

�e Man Who Stayed at Home, xv, 12, 28
theatre

attitudes towards foreign plays, 178 
challenges, 58
contribution to war e�ort, 10, 11, 192–3 
economics of, 11, 70, 93, 128, 130, 170
as education, 230–2, 240–1 
ensemble, 250
as entertainment, 1, 11–13, 86–7, 188
European, 179–80, 183, 184, 187, 222
French, 181, 182, 186, 188 
German, 58–9, 182, 209, 213 
Irish, 213–14 
in London, 56–7 
matinees, 83 
regional, 60–1, 64, 71, 79–80
restrictions on, 77 
Russian, 183–6, 222 
site-speci�c, 249
social context, 87–8, 130, 135, 214–15, 217, 218, 

220, 226, 230
socialist, 218–19
solo performance, 252–3 
ticket prices, 78, 81
topicality of, 129, 194, 231 
touring, 57–8, 68, 70, 92, 93, 149–50, 165–6, 

171–4, 183
value for servicemen, 91
value of during wartime, 55, 110–12, 193–4
wartime challenges, 55, 67–72, 77–8, 92, 

130, 183
wartime closures, 71–2
Welsh, 247–9

�eatre Workshop, 227
theatres

Abbey �eatre, 60, 213
Aldwych, London, 187
Alhambra, London, 185
American, 160, 167–71, 212
Apollo, London, 209
Birmingham Repertory �eatre, 60–2, 65, 

68, 116, 196
Bristol Old Vic Studio, 233
Comedy �eatre, 232
Coronet �eatre, London, 186
Court �eatre, 179
Criterion, 11, 56
Donmar Warehouse, 254
Drury Lane, 119, 122, 149, 183–4, 187, 214
Duke of York’s �eatre, London, 188

Empire Music Hall, 76
Empire Variety �eatre, Liverpool, 80
Gaiety �eatre, Manchester, 60
Gaiety, London, 77
Gaiety, Manchester, 60
Garrick �eatre, 186
Gate �eatre, London, 178, 212
Glasgow Repertory �eatre, 60
Globe �eatre, London, 118, 217
Grafton �eatre, London, 212
Grand �eatre, Blackpool, 165
Hengler’s, Glasgow, 81
His Majesty’s �eatre, London, 27, 29, 56
Kingsway, 70, 92
Leeds Empire, 10, 189
Little �eatre, Leeds, 210
Little �eatre, London, 184
Liverpool Repertory �eatre, 60, 61, 70
London Hippodrome, 79, 202
London Palladium, 76, 80, 83
Lyceum, London, 64, 77, 186
Lyric �eatre, London, 95, 181, 183
Manchester Repertory �eatre, 219
New �eatre, Cardi�, 165
New Vic �eatre, Newcastle-under-Lyme, 255
Old Vic, 65, 66, 69, 109, 113–14, 124–5
Oxford Music Hall/�eatre, 155, 195
Queen’s �eatre, London, 165, 182
Royal Shakespeare �eatre, 255
Savoy �eatre, London, 179, 180, 210
Scala, London, 149, 152
Shaftesbury �eatre, London, 181, 195
Shakespeare’s Globe, 254
Shepherd’s Bush Empire, 189
St James’ �eatre, London, 200
St Martin’s �eatre, London, 71
Strand �eatre, London, 77
�eatre Royal, Bristol, 60–1
�eatre Royal, Canterbury, 75
�eatre Royal, Margate, 165
�eatre Royal, Stratford East, 226
�eatre Royal, York, 58
Tron �eatre, 254
Vaudeville �eatre, London, 167
West End, 56, 57, 69, 71, 75–7, 83–5, 87, 95, 

138, 144, 146, 158, 165–6, 171, 179, 192, 214, 
226, 229

Wyndham’s �eatre, London, 25, 29, 228
�ompson, Fred

�e Bing Boys are Here, xvi
�orndike, Russell, 65, 66, 124
�orndike, Sybil, 60, 65, 125
�urston, Ernest Temple

�e Cost, xv, 28
Tilley, Vesta, 5, 41–4, 47, 48, 50, 188, 194

www.cambridge.org/9781108481502
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-48150-2 — The Cambridge Companion to British Theatre of the First World War
Edited by Helen E. M. Brooks , Michael Hammond
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Index274

Titanic, 215
Toller, Ernst

Masses and Man, xviii, 213
Tolstoy, Leo, 27
touring, 57–8, 68, 70, 92, 93, 149–50, 165–6, 

171–4, 183
Tower of London, 245
Townroe, B.S.

A Nation in Arms, 25
Tracy, Louis

�e Invaders, xiv, 18, 30
Tree, Sir Herbert Beerbohm, 29, 36
Tubb, Carrie, 96

Urban, Charles, 151

van Allen, Will, 94
Van Druten, John

Flowers of the Forest, xx, 217
variety circuit, 147
Verdi, Giuseppe

Otello, 187
veterans, 107

death of, 234–6
post-war experience, 211
representation of, 157

Victoria, Helena, Her Highness the Princess, 95
Vietnam War, 226, 228, 229
voluntary-aid organizations, 91
von Hofmannsthal, Hugo

Joseph’s Legend, 183

Wagsta�, Rachel
Birdsong, xxii, 232, 235, 237, 240

Wall, Harry
Havoc, xviii

Waller, Lewis
�e �ree Musketeers, 57

Walpole, Hugh
�e Old Ladies, 220

Walton, Gladys Hastings
A Woman in Khaki, xvi

war
American neutrality in, 162–4, 172, 200
anticipation of, 217, 223
centenary of the First World War, 231–3, 241, 

247, 255–7
changing attitudes towards, 226
fears of, 17–18, 229
futility of, 196–7, 215
impact on European theatre, 183–4
opposition to, 27, 116–18
outbreak of, 91–2, 180–1, 193
representation of, 151, 198–9, 211–12, 214, 

237–8, 255–6

Ware, Fabian
�e Chalk Line, 25, 28

Web of Desire (�lm), 144–5
Weller, Bernard, 14, 55, 56, 68, 72, 141, 204
Wells, H.G., 202

�e War in the Air, xiv
West End. See �eatres, West End
Whale, James

Journey’s End, 158, 159, 210
What-Ho Tango (revue), 80
Whirl of the Town, �e (revue), 80
Whitby, Nick

To the Green Fields Beyond, xxi, 254
Wilhelm II, Kaiser, xviii, 35, 61, 114
Wilkinson, Norman, 180
Williams, George Emlyn

George: An Early Autobiography, 144, 148
Wilson, Woodrow

criticism of, 169, 200
U.S. neutrality, 162

Wimperis, Arthur, 34, 47, 94
By Jingo if We Do, xv, 33, 36, 37, 39, 44
As You Were, xvii, 45

Winwood, Estelle, 70
women

all-female plays, 212
in audience, 78–9, 82
�apper, 75–6, 84–6, 88, 220
as playwrights, 219–20
post-war, 210, 212, 220–1
post-war roles, 87–8
representation in plays, 132–4, 173–4, 249
as victims of sexual violence, 37–8, 182–3
war work, 45, 70, 83–6, 133–4, 139–41, 250–1

Women & �eatre, theatre company
Women’s Work, 250, 259

Women’s Emergency Corps, 69
Woolf, Virginia, 76, 87

Mrs. Dalloway, 109, 119, 125
Woolfe, Michael, 1
Workers’ �eatre Movement, 218
Worrall, Lechmere

�e Man Who Stayed at Home, xv, 12
wounded, 77

representation of, 45–7, 157, 213–14, 216

YMCA, 91, 95, 97, 99, 106
Yorke, Augustus, 170, 171

Potash and Perlmutter, 165, 166
You Never Can Tell (play), 105
Ypres, �e Story of the Immortal Salient  

(�lm), 156

Zangwill, Israel
�e War God, xv, 17, 19, 26–9, 32

www.cambridge.org/9781108481502
www.cambridge.org

