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Romeo and Juliet, 122
Tercentenary, 118, 1212
The Tempest, 120
Twelfth Night, 120, 122
As You Like It, 122
The Winter’s Tale, 122
Shakespeare Hut, 123
Shaw, George Bernard, 57, 60, 193, 200,
202, 203
Arms and the Man, 181
Heartbreak House, xviii, 209
The Inca of Perusalem, xvi, 61
Mrs. Warren's Profession, 61
Sheers, Owen
Mametz, xxii, 248

Shell Out! (revue), 194
shell shock, 1578, 216
Sherriff, R.C., 212
Journey’s End, 7, 158, 209-11, 223
Journey'’s End (film), 157
shirkers, 138
Shirley, Clare
War and a Woman (Women and War), xvi
Shrouds of the Somme (artwork), 247
Slung Low theatre company, 246
Smith, Dodie
Autumn Crocus, xix
Touch Wood, xx, 221
Smith-Dorrien, Lt.-General Sir H.L., 81
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return of, 43, 216—18, 222
Somewhere a Heart is Breaking (play), 194
Somme, Battle of the, 197, 199, 203, 231, 232,
237, 246-7
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spies, 18-19
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staging, 214, 215, 227, 245—9
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Strauss, Richard, 184
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Street, George S., 37, 39, 131, 199, 202, 222
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Mps. Dalloway, 109, 119, 125
Woolfe, Michael, 1
Workers” Theatre Movement, 218
Worrall, Lechmere
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