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REIMAGINING SHAKESPEARE EDUCATION

Shakespeare education is being reimagined around the world. This 
book delves into the important role of collaborative projects in this 
extraordinary transformation. Over twenty innovative Shakespeare 
partnerships from the United Kingdom, the United States, Australia, 
New Zealand, the Middle East, Europe and South America are criti-
cally explored by their leaders and participants. Structured into the-
matic sections covering engagement with schools, universities, the 
public, the digital and performance, this book offers vivid insights 
into what it means to teach, learn and experience Shakespeare in col-
laboration with others. Diversity, equality, identity, incarceration, 
disability, community and culture are key factors in these initiatives, 
which together reveal how complex and humane Shakespeare educa-
tion can be. Whether you are interested in practice or theory, this 
collection showcases an abundance of rich, inspiring and informative 
perspectives on Shakespeare education in our contemporary world.

L iam E. SEmLEr is Professor of Early Modern Literature at the 
University of Sydney, where he also leads the Better Strangers proj-
ect. He is co-editor (with Gillian Woods) of the Cambridge Elements 
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Early Modern Grotesque: English Sources and Documents (2019) and 
Coriolanus: A Critical Reader (2021).

CL a irE HanSEn is Lecturer in English at the Australian National 
University. Her research interests include place-based approaches to 
Shakespeare, ecocriticism, the blue humanities and health humani-
ties. She is the author of Shakespeare and Place-based Learning 
(Cambridge University Press, forthcoming) and Shakespeare and 
Complexity Theory (2017).

JaCquELinE manuEL is Professor of English Education in the 
Sydney School of Education and Social Work at the University of 
Sydney. Her areas of research, scholarship and publication include 
student engagement with literature, creativity in English education, 
English curriculum history and Shakespeare education.
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sively on Shakespeare’s structural function in southern-France festivals 
(Avignon, Montpellier, Nice) and his founding role in the history of 
French theatre for all and of popular education. She is co-editor in chief 
of Cahiers Élisabéthains, a journal of English Renaissance Studies.

gOrdOn mCmuLLan is Professor of English and Director of the London 
Shakespeare Centre at King’s College London. He is a general editor of 
Arden Early Modern Drama and a general textual editor of the Norton 
Shakespeare, 3rd edn. His publications include The Politics of Unease in 
the Plays of John Fletcher (University of Massachusetts Press, 1994), the 
Arden 3 edition of Henry VIII (Methuen Drama, 2000), Shakespeare 
and the Idea of Late Writing (Cambridge University Press, 2007), the 
collaborative monograph Antipodal Shakespeare (Bloomsbury, 2018) 
and several edited collections.

pErry miLLS is Deputy Headmaster at King Edward VI School, 
Stratford-upon-Avon. He has directed plays throughout his career, and 
leads workshops on topics relating to the teaching of English and drama. 
He has edited The Taming of the Shrew (Cambridge School Shakespeare 
series) and authored the Cambridge Shakespeare Student Guide on 
As You Like It. Perry developed ‘Edward’s Boys’, an all-boy company 
 comprising members of the school, in order to explore the neglected 
early modern repertoire of plays written for the boys’ companies.

LuCy munrO is Professor of Shakespeare and Early Modern Literature at 
King’s College London. Her most recent publications include a mono-
graph, Shakespeare in the Theatre: The King’s Men (Bloomsbury Arden 
Shakespeare, 2020), editions of Massinger’s The Picture (Routledge, 
2020) and Shirley’s The Gentleman of Venice (Oxford University 
Press, 2022), and essays on theatrical investment, status and gender in 
Early Theatre, English Literary Renaissance and Shakespeare Quarterly. 
She is a co-investigator on Before Shakespeare and the international 
Engendering the Stage collaboration.
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rOb pEnSaLfini is the Artistic Director of the Queensland Shakespeare 
Ensemble and Associate Professor of Linguistics and Drama at the 
University of Queensland. A professional actor and director, he estab-
lished the Ensemble’s Shakespeare Prison Project, Australia’s only ongo-
ing Prison Shakespeare programme, in 2006. He is the author of Prison 
Shakespeare: For These Deep Shames and Great Indignities (Palgrave 
Macmillan, 2016), along with several books and a score of articles on 
Indigenous Australian languages.

pauL prESCOtt is Professor of English and Theatre at the University of 
California Merced. He has acted, adapted and taught Shakespeare in 
a range of countries and contexts, from Cuba to Australia. His books 
include Reviewing Shakespeare (Cambridge University Press, 2013) 
and, as co-editor, Shakespeare on European Festival Stages (Bloomsbury 
Arden Shakespeare, 2022), Shakespeare on the Global Stage (Bloomsbury 
Arden Shakespeare, 2015) and A Year of Shakespeare (Bloomsbury Arden 
Shakespeare, 2013). He has adapted many of Shakespeare’s plays for 
a range of professional companies, including the National Theatre of 
Great Britain.

Stuart r atHE qualified as a teacher over a decade ago and has since 
worked across a range of primary school settings. His pedagogical spe-
cialism is Shakespeare for Key Stages 1 and 2. Between 2016 and 2018, 
he worked as education manager for Shakespeare Schools Foundation, 
creating a range of education products and co-creating workshop con-
tent. In 2019, he completed an MA in Shakespeare and education at the 
Shakespeare Institute, University of Birmingham.

StEVE rOwLand is a college educator and award-winning documen-
tary director. He has taught Shakespeare in prisons for over ten years 
and is completing a documentary film called Time Out of Joint: Prison 
Reflections on Shakespeare. He is founder of an educational venture based 
on the film. Time Out of Joint hires former prisoners to lead Shakespeare-
based Zoom workshops in high schools and colleges. Topics include 
prison education, Shakespeare and transformation.

SkyLEr SCHrEmpp is an author and theatre-maker in her hometown, 
Chicago. Her debut children’s novel is Three Strike Summer (Margaret 
K. McElderry Books, 2022). She has a BA from Hampshire College and 
an MFA from Vermont College of Fine Arts. She was a recent artistic 
director of the Viola Project, an organisation dedicated to empowering 
youth through the exploration and performance of Shakespeare plays.
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Liam E. SEmLEr is Professor of Early Modern Literature at the University 
of Sydney and leader of the Better Strangers project, which hosts the 
Shakespeare Reloaded website. He is editor of Coriolanus: A Critical 
Reader (Bloomsbury Arden Shakespeare, 2021) and The Early Modern 
Grotesque: English Sources and Documents 1500–1700 (Routledge, 2019). 
He is author of Teaching Shakespeare and Marlowe: Learning versus the 
System (Bloomsbury Arden Shakespeare, 2013) and co-editor (with Gillian 
Woods) of the Cambridge Elements Shakespeare and Pedagogy series.

rObErt SHaugHnESSy is Professor of Theatre at Guildford School of 
Acting, University of Surrey. He has written extensively on Shakespeare 
and early modern drama, eighteenth-century theatre, contemporary 
performance, popular culture and adaptation for stage and screen. 
His books include Representing Shakespeare (Routledge, 1994), The 
Shakespeare Effect (Palgrave Macmillan, 2002), The Routledge Guide to 
William Shakespeare (Routledge, 2011) and About Shakespeare: Bodies, 
Spaces and Texts (Cambridge Elements, 2020). His current research 
focuses on the intersections between Shakespeare, performance, disabil-
ity and diversity.

amanda SHOrES is currently completing a Master of Science in Couples 
and Family Therapy degree at the University of Oregon. Prior to enter-
ing her graduate programme, she worked in schools for several years 
as a tutor and paraeducator. As a paraeducator, she primarily focused 
on teaching social and emotional learning skills to children through 
trauma-informed educational practices. She has also worked with school 
professionals to develop alternative instructional methods for increased 
student engagement and decreased barriers to learning for underserved 
populations.

CatHEr inE SiLVErStOnE (1974–2020) was an esteemed scholar 
of  contemporary queer and decolonial approaches to Shakespeare. 
Catherine’s research developed to cover queer club performance, 
 performances of queer affirmation, ‘queer afterlives’ and the films of 
Derek Jarman. In 2016 Catherine participated in Fórum Shakespeare, 
where she led workshops and lectures with Brazilian students in São 
Paulo. Leaning across languages and cultures, Catherine subtly  subverted 
colonial legacies of performing Shakespeare by motivating actors, 
 directors and students to find and to speak their own Shakespeare.

wiLL tOSH is Head of Research at Shakespeare’s Globe in London. He 
is the author of Playing Indoors: Staging Early Modern Drama in the Sam 
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Wanamaker Playhouse (Bloomsbury Arden Shakespeare, 2018), Male 
Friendship and Testimonies of Love in Shakespeare’s England (Palgrave, 
2016) and Straight Acting: The Many Queer Lives of William Shakespeare 
(Sceptre, 2024).

JaniCE VaLLS-ruSSELL is Principal Research Associate, employed by 
the French CNRS and based in Montpellier. As performance reviews 
editor of Cahiers Élisabéthains, Janice has been following Edward’s Boys’ 
productions for a number of years. With Florence March, she leads a 
research action programme, Shakespeare and Citizenship. Recent pub-
lications include co-editing Thomas Heywood and the Classical Tradition 
(Manchester University Press, 2021) and Shakespeare’s Others in 21st-
century Performance: The Merchant of Venice and Othello (Bloomsbury, 
2022).
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