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REIMAGINING SHAKESPEARE EDUCATION

Shakespeare education is being reimagined around the world. This
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extraordinary transformation. Over twenty innovative Shakespeare
partnerships from the United Kingdom, the United States, Australia,
New Zealand, the Middle East, Europe and South America are criti-
cally explored by their leaders and participants. Structured into the-
matic sections covering engagement with schools, universities, the
public, the digital and performance, this book offers vivid insights
into what it means to teach, learn and experience Shakespeare in col-
laboration with others. Diversity, equality, identity, incarceration,
disability, community and culture are key factors in these initiatives,
which together reveal how complex and humane Shakespeare educa-
tion can be. Whether you are interested in practice or theory, this
collection showcases an abundance of rich, inspiring and informative
perspectives on Shakespeare education in our contemporary world.
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